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ryan adams 
classic cotton shirt 
boot fit jeans 


com, and 1.800.gapstyle 


© Gap 2002 gap store 


marianne faithful 
jean jacket 


POLO JEANS CO. RALPH LAUREN 


The all-new 200-hp Acura R S X Ty pe-s 
Every last beautiful curve is yours for the taking. With a race-tuned suspension and brand-new 6-speed manual transmission, 


Acura Division of American Honda Motor Co., Inc. The Acura RSX Type. 


the RSX Type-S is the most exhilarating thing to happen to cars since Make-Out Point. And metallic face gauges, race-inspired 


sport seating and a perforated leather-trimmed interior don’t hurt either. You better buckle up, loverboy. @MACURA 
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1-800-345-4BMW ©2002 BMW Motorcycles. a Divison of BMW of North America. LLC The BMW name and logo are registered tadermares 
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Real friends. Real bourbon. 


dim Beam® Kentucky Straight Bourbon Whiskey, 40% Alc/Vol. ©2001 James 8. Beam Distilling Co., Clermont, KY www.jimbeam.com drink & smart™ 


| KENTUCKY STRAIGHT 
BOURBON WHISKEY 


RS varLTH: NEWS 
THAT THAT i's” 


36 DJ Shadow Knows ‘ 


The vinyl fetishist behind one of the year’s best 
records, plus highlights of DJ history. By Mark Binelli 


|.38. Introducing: Robin Williams! 


Do we prefer him funny or scary? Or both? To hell 
with it: Let the people decide. By Lawrence Grobel 


Cover Story: Asia Argento 


It’s time for the next Italian bombshell, and she’s 
definitely the woman for the job. By Erik Hedegaard 


‘Vin Diesel, Rated XXX 


He’ s the real international man of mystery. 


Rip & Burn: A Users’ Guide 


Expert advice on digital and downloads, including 
the best players, software and Web sites. 


Rock’s Worst Meltdowns 
Bowie blows Soul Train! Jewel and Madonna get 
literary! Fiona goes nuts! And other moments they 
don’t teach in cultural history. By Rob Sheffield 


Ernest Hemingway’ 's Best Boy 
The great American icon of rip-roaring machismo 
had a son who seemed like a chip off the old block: 
Gregory, who was already a crack shot with a rifle 
by age ten. He took after his father in other ways, 
too, poor guy: He was a manic-depressive with 
some serious gender-confusion issues. How seri- 
ous? By the time he died last year in a Miami jail 
cell, Gregory was also known as Gloria. A never- 
before-told tale, plus a recap of the Hemingway 


curse. By John Colapinto 
No, She’s 
Not Asian 


Letters If you do end up 
meeting her, remember 


Random Notes to say her name not 
Rock & Roll like the continent but like 
Metallica are back, Jack Johnson this: Ahhh-zee-a. It’s 
does a Q&A and a whole page not that Asia Argento 
on new faces Trustcompany. is weird — she’s just 
Recordings Italian, and that’s 
Sleater-Kinney, Spoon, Khia, a how they think it’s pro- 
four-star debut for Liars. nounced. She's pretty 
Movies normal for somebody 


XXX, Blue Crush who once did a nude 
: scene in a movie 


Charts directed by her own 


Rollingstone.com father. See Page 4o. 
Daily updates and downloads. 


cover: Asia Argento photographed by Tony Duran, May 1st, 2002, Log, Angeles. Makeup by Fran 
Cooper; hair by Peter Savic, both for Art Mix. Styling by Laura Duncan. Jeans by Henry Duarte. 
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TASH POCKET= 


“JACKO cries racism? He's whiter than TOMMY MOTTOLA!”|| 


ORRESPON DENCE; 


LOVE IFTTER® 


VICE 


ST. PETE 

QU HAVE TO RESPECT A GUY IN 

his late fifties who can say “fuck” 
five times in one sentence. Pete Town- 
shend [RS 902] speaks intelligently and 
sensibly and still retains the rebellion 
that made so many people look to him 
as an icon in the first place, Long live 


the Who! 
Sam Osporn 
Worcester, Massachusetts 


OUR TOWNSHEND INTER- 
¥ view was, in parts, pure yel- 
low journalism. I know damn well 
that the times they are constantly 
a-changin’, but please: Don't let up on 
your high standards of reporting, 

H.P, BusHoFF 
Munich, Germany 


JUST FINISHED READING THE TOWN- 

shend interview and realized there 

has been one constant through the dec- 

ades; Listening to Townshend play guitar 

is far more enjoyable than hearing 
him speak. 

RicHARD VACCARO 

Burbank, California | 


OUR FAVORITE LETTER 


| od TOWNSHEND IS A GRUMPY OLD 
fart and doesn’t give a shit what we 
think about him or his music [RS go2]. 
You're absolutely right, Pete: They're 
your songs and you can do whatever you 
want with them. That being the case, [ 
think it’s fair to ask that since you sell 
those damn songs to anyone who will pay 
your price, is there anything you wouldn't 
do for a buck? To think that we had 
to withstand this lifetime of spiritual 
searching and public artistic angst and 
recovery and study with [the mystic] 
Meher Baba, only to witness you scream- 
ing at an interviewer that you don't need 
him because your tour is sold out. Guess 
what, you wanker, your tour ain’: the 
only thing that sold out. 
DeERWIN RUSHING 
Pittsburgh, Pennsylvania | 


WIN VALUABLE PRIZES! 

In every issue, the writer of the letter we like best 
will receive a handsome and useful gift. We're 
rewarding Derwin Rushing for his finely 
tuned sense of rock & roll 
outrage by sending — 
him the = 
Nikon PP 
Coolpix \ 
2500 
digital 
amera 


wr CARES ABOUT PETE TOWN- 
shend’s musical achievements? His 
impact and influence as a songwriter and 
instrumentalist? Not me. Hopefully, future 
interviews will dispense with the music- 
related banter altogether and focus exclu- 
sively on his shocking sexual experiences. 
Joun TERP 
Arlington, Virginia 


NEWS FROM THE FRONT 
1 D’ANGELO [“ON THE GROUND IN 
Afghanistan,” RS got]: I’m a thirty-two- 
year-old, morally ambivalent human who 
doesn’t necessarily agree with our govern- 
ment. But I promise you, neither I nor most 
of America has forgotten you in the slight- 

est. Take care and be safe. 

Dean Moserty 
Portland, Oregon 


AVRIL LAVIGNE TAKES A TURN 

Festi LAVIGNE [RS 902] “won’T 

stop rocking until teen pop is dead”? 

I'm already beyond tired of her soft-core 
Abercrombie punk. Punk rawk, Avril. 

ALLIson Huber 

Buffalo, New York 


Avrit LAVIGNE replies: Have you ever 
heard me call myself punk? I’m not going 
around labeling myself, other people are - 
yourself included. 


GIVE AVRIL LAVIGNE MAJOR PROPS 

for speaking from her heart and not 
letting the studios boss her around. 

Apam Hoyt 

via the Internet 


LAVIGNE replies: It's sweet to hear about 
someone out there who respects me for stand- 
mg my own ground and appreciates me for 
who [ am. It’s all about people like you. Rock 
on, bratha! 


We AVRIL LAVIGNE IS SO 
tough that she got kicked 
out of a club, Which club was that? 
I'm guessing it was the Mickey 
Mouse Club, since that’s about as 
hard-core as she is. 
Nicx McCormac 
Gainesville, Georgia 


LAVIGNE replies: You are a waste of 
my thought process. How did you 
know that I got kicked out of the Mick- 
ey Mouse Club... when I was seven!? 
Didn’t you know that's how Britney got 
in? Sounds like you're the one with the 
Mickey Mouse ears on, making judg- 
ments about people you don’t even know. 


| DAVE’'S TWO SIDES 
AVE MATTHEWS BAND [RS 902] REP- 
resents my generation: pensive, hopeful 
and diverse. Thank you, DMB, for supply- 
ing the soundtrack for my life. 
| Qurinpbaro E. CHEATHAM 
Arlington, Virginia 


NOTHER ARTICLE ON THE VANILLA- 
white, sorority-sweet, lyrically chal- 
| lenged Dave Matthews? It’s been a slow 
| summer, and, obviously, your minds have 
dissolved into tapioca. 


Loan Ertz 
Charlotte, North Carolina 


HUE AND CRY 
aie ODD THAT MICHAEL JACKSON 
would cry racism [RS 902] when your pho- 
tos show that he looks whiter than Tommy 
Mottola! Jackson isn’t selling albums 
because the public views him as a child- 
molesting freak. If he’s looking for someone 
to blame, he needs to look in the mirror. 
J. Van GALDER 
Mesa, A’ 
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DRAWING BY JAMES T PENDERCEA 


Introducing a tiny credit card 
in a protective case. 


Neat trick, huh? 


Introducing Discover 2GO* Flip it out of its protective case to use if. Comes with a money clip, a key 
chain and the same account number as your regular Discover® Card. And every time you use it, you get a 
Cashback Bonus” award. Along with a lot of envious stares and questions. Discover 2GO% To get your 
Card please call 1-800-DISCOVER or visit Discovercard.com 


It pays to DISC VER 


Up to 1% based on annual level & type of purchases for Discover Platinum, Classic & Privaie Issue Cardmembers who participate in the Cashback 
Bonus program, redeemable in $20 increments. Restrictions apply, see terms for details, © 2002 Discover Bank Member FDIC, wwrw.discovercard.com 


€ STARBUCKS .| 
doubleshot” 


Espresso & Crea 


NEW STARBUCKS 


DOUBLESHOT™ 
=> . . AN INVIGORATING 
aie iininatiaimaaltiihliiiaiaiaiiaatiaiiiniaia BLEND OF ESPRESSO 


AVAILABLE IN GROCERY, CONVENIENCE & OTHER RETAIL STORES 
‘Starbucks the Starbucks Jogo the double star fgo, and Starbucks DaubleStot™ ae ether rademaris orepistred trademaris of Starbucks US, Brands Corporation. 2002 NACE. A rights reserved. 
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JACKASS GOES TO JAIL 


Bozo stuntman in obscenity bust 


» “THE GREATEST POP FIGURES OF OUR TIME HAVE BEEN ARRESTED 


wy 


for obscenity,” says JOHNNY K ILLE, “JIM A N,LE F 
and now STEVE-O.” Jackass daredevil Steve-O was arrested in Louisiana after he 
stapled his balls to his leg as part of his club act. “In his defense,” says Knoxville, 


“I’m sure stapling his balls to his leg was done in a very tasteful manner.” 


Memoriesofihisilast 
visit'to|Newport 


' / 7 cece 
> DYLAN WIGS 
OUT NEWPORT 


Beard, hair fake. Music real 


BON JOVI AND DADDY 


AS For HIS TRIUMPHANT RETURN 
A to the Newport Folk Festival in 
Rhode Island, B sported a wig 
and a fake beard. Shocking, but not as 
shocking as 1965, when Dylan demoral- “Does anyone here 
ized the Newport crowd by going electric. rideasteel horse? 
Another sensitive This time around he didn’t say anything Your lights areon.” | ; 
ballad from the shy, from the stage beyond introducing the - 
retiring Brody band, letting his tunes do the talking: 
+ Armstrong 
i, Dylan sang and sneered to 10,000 (plus gy 
=. hundreds of boats on the horizon) about —_ Jon Bon Jovi and the missis stopped by Joe Pops in 
RS STRAIGHT UP Sixties folk-scene hypocrisy in “Positive- South Jersey on a Sunday night for a margarita. As it 
5 ly 4th Street” and sixty-one years of en- _ turned out, the cover band there, Daddy Pop, had just 
“It was historical,” says Distillers frontwoman Brody Armstrong about her band’s durance on a cover of “Not Fade Away.” learned “Wanted Dead or Alive.” “I asked him if he 
recent gig at L.A.’s Roxy. “I’m serious.” The punk trio just got the call to open for “Feel like a fightin’ rooster,” he spouted in _ wanted to sing a song,” says bandleader Gene Potts. 
Garbage and No Doubt this fall. “! know Shirley Manson’s got a big mouth on “Cry Awhile,” doing alittlechickendance “He came up and sang it.” Adds JBJ himself, “The girl 
her,” says Armstrong, an Aussie. “I’m sure we'll have a lot to talk about.” across the stage. “Better than I ever felt.” _ sang Richie’s parts really well. And looked better!” 


S (ARMSTRONG); STE! 
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Spears emerges 
from fake-baking. 


LAISLA BONITA 


Madonna rides the wild surf on 
the set of Swept Away 


JAX THE BUZZ ON HER NEW MOVIE ISN’T BEACH- BLANKET BRIT 


~ exactly “make those Oscar-night hotel , = z — Fun in the sun the Britney way 

reservations immediately” - more like, JACK S BLUE CRUSH sate 

“Maybe Shanghai Surprise wasn’t that bad.” A ALWAYS UP FOR SUMMER FUN, NEY § RS HIT VENICE 
But MADONNA kicked up her heels anyway, As Dad heads back out on Ozzfest and Mom recuperates, /® Beach with her mom, , and her little sister . But 
piggybacking on an obedient pal on the set of the dashing Jack Osbourne crashed Malibu to bone up that sunbathing magic just wasn’t there — too many of those darn clouds - 


Swept Away, directed by her husband, whose _ on his surfing. Jack will soon team up with Anna Nicole so the gals drove to a Hollywood tanning salon instead. By the time they 
name we can’t remember right now. Smith on E! for Baywatch: The Reality. left, Britney and her bikini top were just good friends. 


birthdays 


SEAN PENN, 42 
August 17th, 1960 
FRED DURST, 31 
August 20th, 1971 
ISAAC HAYES, 60 
August 20th, 1942 
ROBERT PLANT, 54 
August 20th, 1948 
ELVIS COSTELLO, 48 
August 25th, 1954 
GENE SIMMONS, 53 
August 25th, 1949 


JRES USA (P DIDDY) 


ER GRIFFIN (SPEARS); DOUG HYUN/FOX (SIMPSON 


Ashton and 
Simpson reunite, 


Diddy goes for 
LEANN RIMES, 20 a morning ride 


August 28th, 1982 


MICHAEL JACKSON, 44 


LOVE IN THE SAND = August 29th, 1958 
That ’70s Show braves the beach POMS. THE SUMMER OF PUFF 


HE COQUERAN GROUP (OSBOURNE): B, 


JAX TASTY TART JESSICA SIMPSON TOOK TIME OFF FROM ANDY RODDICK, 20 P. Diddy looks a little overdressed for the jet ski. What, there wasn’t a diamond-encrusted zZ 
recording and her engagement to 9® DE S-er August 30th, 1982 robe with an ermine collar? But, hey, that’s why he’s the Puffman, and life would be a bore a 

LACHEY to tape an episode of That ’70s Show, in which she VAN MORRISON, 57 without him. After a surprisingly hit-filled summer, the rejuvenated hip-hop maestro é 

locks lips with ASHTON “HER. “Nick was there,” Simp- August 3ist, 1945 kicked back with a European vacation. It looks like he’s out to make a hip-hop version of 

son says, “making sure Ashton didn’t slip me any tongue.” Miami Vice. Diddy, please: Ben Stiller as Crockett? 
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CRAVE. THE NEW SCENT FOR MEN. GET IT ON. 
WWW.CRAVEGALWINELEIN.COM 


Make your night out a memorable one =please drink in moderation. 
JACK DANIELS and OLD NO.7 are registered trademarks of Jack Daniel’s. ©2002. Please visit us at www,jackdaniels.com. 


“I knew I should have worn shorts.” - 


K&ROLL 


MOBY (below) has been dubbed “The Unstoppable Mo” by Bowie. “Take away his light 
show and he's nothing!” Bowie says. “Oh, that might look cold in print.” 


, 
0 mm 
& 


ices Area2: The 


“Aliens” Tour 


Moby, Bowie and several other 
extraterrestrials invade New York 


EMICONSCIOUS AFTER THREE HOURS OF SLEEP, 
Moby still knew what his Areaz festival was all about. | 
“Space aliens,” he said firmly. “Bowie, Busta, Blue 
Man Group, myself - we’re all space aliens.” When 
Area2 came to Jones Beach Theater in Wantagh, New York, | 


the extraterrestrials. “General Bowie!” cried Busta Rhymes | 
when he saw him backstage. Bowie introduced him to wife 
Iman, who proclaimed herself a huge Busta fan. Moby was 
the show closer, at Bowie’s insistence - he wanted to drive 


/ é } METALLICA’s new album; plus the Beasties, Pearl Jam, 
DAVIES IE Set Was clr shorty @ other Nineties rock stars missing in action 
massive thunderstorm. Right: Bowie and / } ‘gs : : 7 
Rhymes tease Moby. “Bowie said, ae Nea , 2 GRATEFUL DEAD live again; plus news on their 
‘You've gota portable sketch padon | upcoming fifteen-date tour 
your head,’” Rhymes told us. * H d = 
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home and see his baby daughter 
after the East Coast dates. 
“Bowie hasn’t seen us yet,” said 
Blue Man Chris Bowen, “but he 
told us he would once we got out 
‘into the wilderness.’ ” “My fa- 
vorite moment,” said Moby, “is 
when Bowie walks out and does 
‘Life on Mars?’ - just him and his 
piano. His performance is very 
elegant and has a quality of re- 
serve, while mine is a big, nasty, 
bombastic thing.” —cavin eowarps 


ASH (lead singer Tim Wheeler, above) were the 
first band onstage, at 4 P.m., rocking the empty 
seats (right) with their excellent Irish buzz-saw 
pop. Says Wheeler, “We want them dancing 
like crack-smoking hippies.” 


The Bottom Line 


Who's up and who’s down among 
the major labels for the first six 
months of 2002 


UP 17 PERCENT 
(Ashanti, 
No Doubt) 
UP 6 PERCENT 
(Alicia Keys, 
Dave ee eee) ea 
Jackson, 
UP 0.7 PERCENT Bow Wow) 
(Josh Groban, 
Linkin Park) EMI 
DOWN 2 PERCENT 
(Paul McCartney, 
NERD.) 


Last year, at Area: One, the dance tent was al- 
most too crowded for dancing; this year, it has 
grown. “I haven’t eaten much,” said DJ JOHN 
DIGWEED (above). “I don’t want to be running 
off to the toilet halfway through the set.” 


BLUE MAN GROUP use instruments of their 
own invention, such as the percussion tubes 
you see here, in addition to four drummers and 
a five-piece band. “Their set is fucking unbe- 
lievable,” raved Busta Rhymes. 


Pink-Slip Summer 


Sony joins other labels in massive layoffs 


D= to take a human toll on the 
record industry as Sony Music En- 
tertainment sacked 100 employees in the first 
week of August. The layoffs, which came 
just as Sony’s Columbia label was expected 
to score a Number One album with Bruce 
Springsteen’s The Rising, were 
seen as one more indication 
that the problems facing the 
music business run deep. 

In recent months, Sony, 


WINDLING RECORD SALES CON- | 


“There’sa 
scent of fear 
now,” says 


seen in the last two years: BMG, which owns 
RCA and Jive, has trimmed 1, 
through layoffs and attrition since the middle 
of last year, and EMI cut 1,800 jobs and twen- 
ty-five percent of its artist roster in March. 
Sony denied stories that some employees 
had been informed of the layoffs by e-mail, 
aS e but that kind of paranoia is cur- 
rently rampant in the business. 
“There’s a scent of fear now,” 
says one veteran executive. 
“We went through our re- 


200 jobs 


once the industry leader, has one exec. structuring a year and a half 
seen its share of U.S. album ———— ago,” says an executive at the | 
sales drop from 16.6 percent to 15.4 percent - | Warner Music Group. “So even before the 


down to third place, according to sales 
tracker SoundScan. The job cuts - taken 
across the company and its labels, including 
Columbia and Epic - were comparatively 
mild alongside some layoffs the industry has 


recent AOL problems, we knew we weren’t 
going to have that kind of money anymore. 


We've shown increases through our reposi- | | 


tioning, so it is doable, But we’re not the cash 


cow we once were.” —FRED GOODMAN 


The world’s biggest 
music-magazine Website 


| Bios | 


wen Thes 
New oP 


HAIL TO 
THE KING! 


Remember Elvis, twenty-five years 
after his death, in the RS archives: 
interviews, photos and more. 


live performances 
from Nickel Creek and Boyz Ii Men. 
the latest live photos of the 
Who, the Vines and Eminem. 
new videos by the White 
Stripes, Monica and Moby. 


Random Votes 


Who’s the world’s best live band? 


BRUCE SPRINGSTEEN 
AND THEE STREET BAND 


ET 
DAVE MATTHEWS BAND 


EARL JAM 


U2 


fa] 


What deserved five 
stars: OK Computer, Odelay, The 
Chronic or Yankee Hotel Foxtrot? 
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‘NEW POWER STRIPE.” Sey os Sic 
POWERED UP PROTECTION. 


2-in-1 PROTECTION from RIGHT GUARD® XTREME. Xtreme protection against odor and wetness 
plus a Power Stripe” with unique odor fighters to give you a new level of control. Goes on clear, doesn’t quit. 


© 2002 The Gillette Company 
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EARTHSHAKING POWER. GROUND-SHREDDING TRACTION. 


BE CAREFUL WHERE YOU POINT IT. 


If you get that a true performance car does more than just go fast, you'll get the Subaru WRX". It seamlessly blends the turbocharged power of 227 horses with 
the traction and control of Subaru All-Wheel Drive. The result is 0 to 60 in 5.4 seconds* along with the ability to turn a twisted mountain road into your own 


personal roller coaster. And when you get behind the wheel, remember, this thing’s loaded. The beauty of Subaru All-Wheel Drive. When you getit, you get it” 


UBARLI, © 
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Living in perfect harmony: With 
Bob Rock (far left) in the studio 


HEN YOU TAKE A LOT 
of punches, you just 
want to punch back,” 


says Metallica guitarist Kirk 
Hammett. “We have that fighting 
spirit, and it’s coming through in 
the songs.” After a hellish 2001 in 
which bassist Jason Newsted quit 
and singer James Hetfield 
checked into rehab, Metallica are 
working peacefully in the Bay 
Area on their ninth studio album. 
“Usually when we're in the stu- 
dio, there’s a bad vibe and a lot of 
one-upmanship,” says Hammett. 
“This time, we're saying fuck you 
to all that. We’re being friends 
and family first.” 

The band is also taking a new 
approach to recording. Whereas in 
the past Metallica have meticu- 


lously crafted individual instru- 
mental and vocal tracks, they are 
now essentially working out song 
parts live, without any pre-exist- 
ing material. “No one brings in 


METALLICA BOTTOM) 


llica’s 


Fight Songs 


New album, new approach 


anything they have written,” says 
drummer Lars Ulrich. “Now, the 
only music that comes in is played 
by the four of us on the floor.” 
With longtime Metallica producer 
Bob Rock filling in on bass, the 
band has amassed nearly thirty 
“blueprints” for songs, centered 
around improvisational studio- 
recorded sessions that, with the 
help of Pro Tools, will soon be 
edited into finished tracks. 
“We're going to record these 
moments,” says Ulrich, “and then 
we'll pick the moments that we 
want to share.” Stepping out of 
their usual roles, all the band mem- 
bers have also been singing and 
contributing lyrics. One song, 
“Dead Kennedy Rolls,” 
ample of what Hammett calls the 
band’s “darker and very reflective” 
sound. Says Ulrich, “It’s three 
minutes of total fuck-you atti- 
tude.” Although Metallica hope to 
release the album later this year or 
early next year, they have no dead- 
line and are relatively unconcerned 


is an ex- 


about hiring a permanent bass 
player anytime soon, “We just 
wanna take it easy,” says Ul- 
That’s what we're do- 
ing post-Jason and after 
what James has been 
through. Right now, there’s 


rich. “ 


a sense of rebirth. It’s not 
forced, It’s just so fucking 
—AUSTIN SCAGGS 
Hammett, Ulrich, Hetfield 
(from left) 


natural.” 


Mike D's baby is due any minute. The album... 


v 


later. 


The Pumpkins in their final days, appropriately in black 


= 
Like Britney never happened: Pearl Jam return this fall. 


Where Did the Nineties Go? 


Rock stars: Missing in action 


Rage Against the Machine 


: The day after it was announced 
that they would tour with Ozzfest this year, the new 
Rage, including former Soundgarden frontman Chris 
Cornell and old Rage guitarist Tom Morello, drummer 
Brad Wilk and bassist Tim Commerford, split up. 

Rage and Cornell have kissed 
and made up, though they have yet to announce a 
name for the new band. Former Rage frontman Zack de 
la Rocha is working on a solo record. 
1 “All systems are go,” 
says a representative. An album, pro- | j 
duced by Rick Rubin, is nearly finished. | 1,018 | 
No release date yet for dela Rocha’s CD. | moa 


Limp Bizkit 

Following guitarist Wes Borland’s 
departure, the band searched in vain for a replacement. 
In May, Fred Durst posted a note on Bizkit’s Web site im- 
ploring Borland to return. Borland refused. 

In Los Angeles writing songs 
for a new album. Durst is directing Lords of Dogtown -a 
feature-film version of the recent skateboard documen- 
tary Dogtown and Z-Boys. Borland has a 
new band, Eat the Day. 
? Asource close to 

Bizkit reports that they are “teaching 
themselves to play guitar” in the studio. 


Beastie Boys 


: After September nth, the trio 
headlined a pair of benefit concerts at New York’s 
Hammerstein Ballroom. 
\ In a New York studio with 
Mixmaster Mike. Meanwhile, Mike D contributed to 
the soundtrack for the Xbox video game JSRF — Jet Set 
Radio Future. 

“It's in the very, very early stages,” 
says the group’s spokesman; no release 
date for a new album has been set. What 
is coming out soon is Mike D’s first kid — 
his wife, Tamra Davis, is due any day now. 


Billy Corgan 
: Corgan formed Zwan late last year. 
The band includes former Smashing Pumpkins drummer 
Jimmy Chamberlin, guitarist Matt Sweeney and Dave 
Pajo, who played with indie legends Slint and Tortoise. 

? Zwan has played several 
shows already, including a recent appearance at a radio 
festival for Chicago station Q101. They've spent the sum- 
mer working onan album. 

b ? Sources say Zwan are i 
Seite good progress on their record, 
which is more straight-ahead than re- 
cent Pumpkins albums were. 


Pearl Jam 


: Eddie Vedder's cover of the Beatles’ 
“You'v ve eGot to Hide Your Love Away,” from the 
fam Sam soundtrack, has received heavy radio airplay. 
? Wrapping up work on their 
next album, out November 12th. Pearl Jam will play a 
few live shows before the end of this year and launch a 
world tour in 2003. Guitarist Stone Gossard’s side pro- 
es Brad, released anew CD this month. 
? “It sounds great,” 
says a source at Epic Records. “There's DAYS SINC I 
some really rocking tracks, and then this i ] 
beautiful waltzy one.” | $22 | 
—JENNY ELISCU | 
since last studio record, as of Augus 


Figures above indicate the mu 
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TOP i100 
ALBUMS 


N THE OCCASION OF ROLLING STONE’S THIRTY- 
O fifth anniversary, the editors of the magazine would 

very much like you, the reader, to tell us what you 
consider to be the best albums ever recorded. 

Some of you may have your Top Ten at the ready, others may 
have to spend a bit longer sorting through the hundreds of thou- 
sands of records that have ever been made. Perhaps you’ve al- 
ready spent all night arguing whether Nevermind is a better 
record than Appetite for Destruction. Maybe the Beatles will oc- 
cupy your entire list. Maybe your favorite record is something 
you have never shared with another soul - someone 
is buying all those Celine Dion albums. And there 
are some for whom Captain Beefheart’s Trout Mask 
Replica will never be improved on. 

If you can tell us in this ballot what makes 
. your Number One the greatest album of all 
\ time, your comments may be featured with 

the final list. You may begin! 


0 


Name*. 


E-mail or Telephone’, 


1290 Avenue of the Americas 
New York, NY 10104 
Fax: (212) 484-1644 


-_S=eeee e eeee e eeeee e eeee eeee 
oo | 


Online: rollingstone.com/top100 


*(optional) 


5 Mail to: ROLLING STONE Readers’ Top 100 


©.< Original 46 Animated Shorts 

2 All-New Song, ‘Im Gonna Send Your Vote To College” 
2 Long-Lost Song, "The Weather Show’ 

27 Rockin’ Top-10 Jukebox 

5. Play-All And Shuffle-All Features 

3.7 And Much, Much More! 

Check Out The New Song At SchoolhouseRcchDYD.com 
Premiering On DVD Auau: 


Distributed by Buena Vista Home Entertainment, lnc,, Burbank, GA95/Scl. © Buena Vista Home Entertainment. inc 


Look For 
The Best Of Schoolhouse Rock 
On Video! 


MERRI CYR (BUCKLEY; KWAKU ALSTON (INDIA.ARIE); ED SIRRS/RETNA UK. (STIPE) 


Buckley’s First 


New CD uncovers singer's earliest work 


singer-songwriter Jeff Buckley, his | only album Buckley released during his 


F« YEARS AFTER THE DEATH OF | song would become the title track of the 


earliest recordings are finally being | lifetime. But now his initial sessions with 


released. When a twenty-four-year-old 
Buckley went into a New York studio with 
guitarist Gary Lucas to demo “Grace” in 
1991, he didn’t even have a record deal. That 


Lucas, Songs to No One: 1991-1992, are due 
out on the independent label Evolver Enter- 
tainment on October 15th. 

“He was the best collaborator I’ve ever 


Old wine, new bottles: After more than a 
decade, Buckley’s first demos will be released. 


had,” says Lucas, a former Captain Beefheart 
sideman who co-wrote “Grace” and “Mojo 
Pin,” both on Buckley’s 1994 album Grace. 
Songs to No One’s eleven tracks include live 
songs Buckley recorded with Lucas’ music 
collective, Gods and Monsters, and demos. 

At the height of Buckley's career, in 1997, 
the thirty-year-old singer drowned in the 
Wolf River in Memphis. The son of jazz- 
folk singer Tim Buckley, who also died 
young, Jeff had met Lucas at a tribute con- 
cert honoring his father. 

“Jeff's voice just soared angelically, but it 
also had this raw rock intensity,” Lucas says 
of those first sessions. “I knew right then that 
this stuff was going to shake the world. I felt 
like I had dynamite in my pocket.” 

After sitting on the demos for a decade, 
Lucas finally got the OK from Buckley’s 
mother, Mary Guibert, to put them out. “I 
just wanted to take everything in sequence,” 
says Guibert, who oversaw the release of 
Buckley’s two posthumous albums on Sony. 
“T’'ll have to admit, in all honesty, that Jeff put 
a handwritten title over the top of the [Gods 
and Monsters] tape that said ‘Disgusto 
Garbage.’ For some reason he heard it later 
on and said, ‘Oh, I wish I'd never done that.’” 

Buckley, whose dramatic style has influ- 
enced the songs of artists such as Rufus 
Wainwright and Travis, was a prolific 
writer, says Lucas: “I have about eight hours 
of material. Hopefully, there will be other 
CDs to come.” —MARK KEMP 


OASIS guitarists NOEL GAL- 
LAGHER and ANDY BELL and 
touring keyboardist JAY DAR- 
LINGTON were ina car accident 
on August 6th in Indianapolis. 
The three were taken to a hospi- 
tal with minor cuts and bruises 
and were later released. 
KEKKK 
DAVID BOWIE will release The 
Best of Bowie on October 22nd. 
Available as a twenty-track sin- 
gle disc and a forty-track dou- 


ble disc, the compilation will 
span from 1969's “Space Od- CD Black Crowes Live is slated 
dity” to the present. for August 2oth, and frontman 
ee REE CHRIS ROBINSON has a solo 
R.E.M. enter the studio in record, New Earth Mud, due 
September to work on the out later this year. 
follow-up to last year’s Reveal. RRREK 
They plan to release the new JA RULE turned down a starring 
album next year. role in The Fast and the Furious 2, 
RRKEK which begins shooting later 
DAVE GROHL will direct the this year, and will instead star 
video for “All in a remake of 
My Life,” the Diva, the Eight- 
first single from ies French art- 
the FOO FIGHT- 


house classic. 


ERS’ next album, 1x1, due in KEKE 
October. The JON SPENCER BLUES EX- 
REREE PLOSION begin a fourteen-date 


AND ANNA MCcGARRIGLE will 
perform at a benefit concert for 
Indiana’s Fairmount High 
School, the alma mater of 
JAMES DEAN, on August 31st. 

REKKK 
INDIA.ARIE’s (left) second al- 
bum, Voyage to India, is due out 
on September 24th. 

KEKE 
ROD STEWART will release a col- 
lection of classic American 
standards - including “They 
Can’t Take That Away From 
Me,” “Moonglow” and “It Had 
to Be You” - on October isth. 

REEKK 
Former SMITHS guitarist 
JOHNNY MARR and his new 
band, the HEALERS, 
will release their 
debut album on the 
iMusic Web site in 
January. 

RKKKK 

NELLY hits 
the road in sup- 
port of his lat- 


September 26th in Worcester, 
Massachusetts. Openers in- 
clude LIL WAYNE. 

kk 
Former DESTINY’S CHILD mem- 
bers LETOYA LUCKETT and 
LATAVIA ROBERSON have set- 
tled their lawsuit against the 
group, its manager MATHEW 
KNOWLES (BEYONCE’s dad) and 
Sony Music. Terms of the set- 
tlement were not disclosed. 

REKKEK 


| Upstate New York jam band 


MOE begin a nine-date stint 
opening for ROBERT PLANT on 
September 2nd in Cleveland; 
the band will also release Warts 
and All - Volume 2, a three-CD 
live album, on September roth. 
HRERE 
A METALLICA fan bid 
$23,200.51 in an eBay 
\, auction to spend a 
» day with the band 
in the studio; the 
group donated 
the proceeds 


BLACK CROWES guitarist RICH 
ROBINSON is rehearsing with a 
new group in his New York 
loft and is no longer setting 
aside songs for the Crowes. In 
other Crowes news, the two- 


U.S. tour on September 17th in 
Costa Mesa, California, with 
the YEAH YEAH YEAHS and LIARS 
supporting. 

REKKK 
RUFUS WAINWRIGHT and KATE 


est album, to the TJ. 
Nellyville, Martell 
starting Foundation, 
_ ¥ which raises 
money for 


y “ol cancer and 
J AIDS research. 
—COMPILED BY 
LINDSAY GOLDENBERG 


Look for White Castle® Cheeseburgers in your grocer's freezer 


and discover why they have quite a following. 


Me 


HE SOUND IS FAMILIAR, 
but the song is not. Keith 
Richards hits the guitar riff 


with stabbing force against the un- 
hurried funk of Charlie Watts’ 
drums and Ron Wood’s wiry lead 
breaks while Mick Jagger belts the 
chorus in a high, torrid drawl, 
flanked by horns, keyboards and 
heated-gospel background vocals: 
“Don’t wanna be your slaaave.” At 
the end, Richards pumps his fists 
in the air. “Victory is ours!” he 
crows to a round of agreeing laugh- 
ter from the other Rolling Stones. 

At their rehearsal space in 
downtown Toronto, the Stones 
are preparing for their upcoming 
tour by resurrecting “Slave,” an 
obscure shot of slow-burn soul 
from the 1981 album Tattoo You 
that the Stones have 


Hot Rocks, 


| 


This could be the last 
time... or it might not. 


= 


Goats Head Soup ballad “Winter”; 
“She Smiled Sweetly,” from 1967’s 
Between the Buttons; and a wide 
menu of blues and R&B covers, 
from Slim Harpo’s “I’m a King 


Bee” to “Love Train” by the | 


O'Jays. “A lot of this has come out 
because of the way the tour is 
structured,” Richards says, refer- 


ring to the different stadium, | 


arena and theater shows the band 
will play in many cities. “If we're 
going to do this, we need to put 
more ammo in the magazine. 

“Tt also brings a lot of threads 
back,” he goes on, “to things 


you've done but thought, ‘Oh, that | 


was then.’ Here I am, playing 
‘Heart of Stone,’ and suddenly a 
bit of you goes back to when you 
were writing it: ‘I didn’t realize it 
was this good.’” 


never a in Richards: “We've been this 
concert. Later to- esas, loose in rehearsal 
night, they’ll go eee any before, but there is 


even deeper into 
their library, kicking 
feral life back into 
“Monkey Man,” from 1969's Let It 
Bleed, and digging out two hidden 
diamonds from 1972’s Exile on 
Main Street: the slithering “Casino 
Boogie” and the country lament 
“Torn and Frayed,” a song the 
Stones have not played in concert 
since their ’72 Exile tour. 

Talking during a dinner break, 
Richards marvels at the Stones’ 
depth of excavation in rehearsal: 
“Loving Cup,” also from Exile; the 


Stones yet.” 


something magical 
about these 
hearsals which I’ve 
never seen,” Wood notes ex- 
citedly. “We just about nailed ev- 
ery song on Exile. We're doing ‘I 
Got the Blues’ [from Sticky Fin- 
gers] with four horns. It’s such a 
buzz. And you can see the hon- 
esty that’s coming out. Mick is 
singing full tilt all the time. A lot 
of vocalists would go, ‘It’s not the 
show yet, I’ll just brush over that 
bit.’ He’s in there, man.” 

A month before the opening 


re- 


are Diamonds 


Stones unearth lost classics for new tour | 


| theme. When we get into theaters, 
we'll be able to do more unknown 


night of the Rolling Stones Licks 
World Tour 2002-03 - September 
3rd at the Fleet Center in Boston - 
Jagger still isn’t sure how the 
Stones will convert all of this re- | 
search, along with the hits, into 
coherent set lists. “What I want to 
do in the arenas,” he says, “is a the- 
matic middle section, which could 
be five songs from Some Girls. An- 
other night, we could do an Exile 


numbers. You can get away with it 
there.” Yet, he cautions, “until 


we've done it, it’s all guessing.” 
Jagger won't divulge any details 


dium shows but guarantees it will 
be “fucking enormous.” 
This will be the first time since 


Are Concerts Safe? 


Venues step up security measures 


F YOU PLAN TO SEE THE | heavily guarded affairs. Backpacks 
if Rolling Stones, get to the | have been banned at many venues 
venue early, and don’t bother | for months now, and some guards 
have been equipped with metal de- 
tectors. But do pat-downs and bag 
searches really keep you safe, or | 


bringing your backpack. The most 
high-profile tour since September 
| uth, the Stones gigs are likely to be 


about the production for the sta- | 


1975 that the Stones have done a | 


major tour without a new studio 
album to promote. But there is 
product: ABKCO has reissued the 
Stones’ 1960s catalog, including 
the British versions of classic LPs 
such as Out of Our Heads and Af- 
termath, in digitally remastered 
form. And on October ist, Virgin 
will release Forty Licks, a two-CD 
retrospective covering the group's 
entire career. The set also includes 
four new songs ~ “Don't Stop,” 
“Stealing My Heart,” “Key to 
Your Love” and “Losing My 
Touch” - taped during a month- 
long session in Paris in May. 

“If we came straight to Toronto 
and hadn’t played together since 
the last show of the last tour,” 
Richards says, “then it would have 
been straight into the trench, 
without feeling like we’d done 
anything in between. So we went 
to Paris to cut three or four tracks. 
We ended up with twenty-eight.” 

He cackles proudly. “I’m not 
saying they’re finished or any- 
thing. But they are basic tracks. 
They just started piling out. And 
we've kept going ever since. I 
daren’t hardly say it, but it’s prob- 
ably the best Stones yet ~ at least 
for a long time.” 

Richards isn’t done mining his 
past, either. Asked if there's any- 
thing from the ancient days that 
he’s still dying to play in re- 
hearsal, he lights up: “Actually, 


| ‘Flight 505’ [from Aftermath]. A 


friend called up and said, ‘Tell 
Keith that I had a terrible airplane 
flight, and it was Flight sos.’ I 
said, ‘Hey, thanks for the tip.’” 
Richards laughs as he gets up to 


| go back to the practice room: “I 


may lay that one on the others ina 


minute.” —DAVID FRICKE 


are they merely a hassle? 

“Being inconvenienced only 
gives the impression that you’re 
safer,” says Paul Wertheimer, who 
runs the consulting firm Crowd 
Management Strategies. “If pro- 
moters paid as much attention to se- 
curity as they do to keeping bottled 
water out of concerts, we'd be a lot 
safer.” Wertheimer contends that 
the crowds and poorly trained secu- 
rity guards at most venues could 
make them easy terrorist targets. 

Concert promoters say they 
have stepped up every aspect of 
security since 9/1. “We're trying 
to head off any trouble at the 
front gate,” says Dave Lucas, of 
Clear Channel Entertainment, 
which runs 103 venues nation- 

wide. “It’s a significant increase 
in terms of expense, but we can’t 
take any chances. It’s something 
we're going to live with for a long 
time.” —JENNY ELISCU 
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| : | Is] and more! 


i scheduled to appear: avril lavigne | b2k | bow wow 
britney spears | enrique iglesias | johnny knoxville 
kylie minogue | nelly | and the judges of “american idol” 


hosted by: JIMMY FALLON only on mtv & mtv.com 


“There’s been situa- 


tions on a surfboard 


where | thought | 


was gonna die.” 


ACK JOHNSON GREW UPON A 

surfboard, majored in film at 

UC-Santa Barbara and learned 
to play guitar hanging around luaus 
in his native Oahu. He’s a mellow 
dude. A few years ago, he quit his 
regular job ~ shooting surf movies - 
to make a breezy, acoustic record of 
the songs he'd been singing around 
the bonfire. He tagged along on 
tour with Ben Harper, and before 
he knew it, the irresistibly low-key 
Brushfire Fairytales was on the 


Doubt and Creed. So where’s Mr. 
Mellow spending his summer 
vacation? Back home in Hawaii, 
where he and his brother are build- 
ing a new studio. He'll record his 
next album there, and he promises 
it will be as laid-back as the last. 

How's the construction going? 

My brother Pete's really build- 
ing it. He’s a contractor. He calls 
me a sissy musician. 

It’s important to have a brother 
to keep you in line. 

Yeah. Both my brothers are 
older. They’re the ones who taught 
me how to surf. They were always 
taking me out. When I was, like, 
fifteen or sixteen, our parents 
would let them take me down to In- 
donesia. We'd stay down there for a 
month and a half in the summer. 
You can live for five bucks a day. 

You're always so easygoing. 
Does anything get you riled up? 

The other day, when we were 
loading the van down in Australia, 


LOOSE TALK 


“The industry is geared 
toward exploiting our 
creative resources and 
= laying them to waste. So 
| get a reputation for being 
difficult.” 
—RIVERS CUOMO 
“It doesn't matter who you are — 
if | worked in the same McDon- 


charts, sandwiched between No | 


JACK JOHNSON 


He surfs. He sings. And he maintains a mellow 
disposition. Unless you drop a drum on his toes 


like, “Man, I can’t eat chicken abe 
seeing that.” It’s been about three 
months. I love animals, and some- 
times I feel like a hypocrite eating 
chicken or beef, because I know I 
wouldn't be able to kill one myself. 
If I was looking at a cow and I had 
a gun, I don’t think I'd actually be 
able to shoot it. 

What's the dumbest thing 
you’ve ever done? 

Trying to play a show in New 
York when I had food poisoning. 


Did growing up in Hawaii make 
you that mellow? 

Well, my dad’s pretty mellow. 
It’s so warm over here that you can’t 


one of the guys dropped one of the 
drums on my toes. That riled me a 
little. I kind of snapped at him, and 
my friend was like, “Wow. I’ve 
never seen you get mad before.” 
But he dropped it right on my toe, 


move too fast because you start 
sweating. Hawaii definitely pro- 
motes that “don’t do it too fast” 
kind of attitude. 

And there’s the bud. 

Yeah, there is bud around here. 
No shortage of that. 

| heard you eat chicken teriyaki 
every single day. Is that true? 

I used to, but lately I’ve kind of 
become a vegiquarian. I’ve been 
eating a lot more fish and staying 


ald’s as Gavin a 
[Rossdale], and he 
worked at the 
Fryer, there are go- 
ing to be trust is- 

sues: Is he flirting with 
the girl behind the french fries?” 
—GWEN STEFANI, on marriage 


some bad goat cheese or something, 
and that afternoon I started throw- 


haba diake away from meat. I saw asemitruck | ing up in the hotel room. But I 
“Iwant to be sexy.!don’t | of chickens drive by one day when played anyway. I got about four 
want to be slutty. | just we were on the road, and it had | songs in, started getting really 
want to look nice.” really decrepit-looking chickens, | dizzy and closed my eyes. When I 


—NORAH JONES and I felt so sorry for them. I was | opened them, I was four feet from 


The first time I played there, I ate | 


the microphone. | looked around 
and realized there was no back- 
stage. Nowhere to go. So I ran over 
and tried to hide behind a skinny 
little pole and threw up there. 

Do you get to meet many of 
your heroes? 

I got to meet Kirk Hammett 
from Metallica out in the water 
the other day. Eddie Vedder surfs. 
Social Distortion came through, | 
and I saw them surfing. 

Can L.A. types surf in Hawaii? | 

Usually when they come over | 
they hook with a pro surfer who 
will take them around. Kelly 
[Slater] and Eddie Vedder hang out 
a lot, so Kelly’s really good about 
making sure he doesn’t get into a 
bad situation. Eddie wouldn’t surf 
on the biggest day at Pipeline, but 
he can surf. 

What's the most scared you've 
ever been ona surfboard? 

There’s been situations where | 
thought I was gonna die. Once, in 
high school, I was riding a wave and 
everything was great till the mo- 
ment I smashed my face. I was rid- 
ing in a tube, and | jumped off 
because I knew I wasn’t going to 
make it out, but when I dove 
through, | hit a rock. I blacked out 
underwater. It knocked out a few 
teeth, so it was pretty drastic for a 
while. I got a hundred stitches in 
my forehead, and my lip came off. 

Ouch. Was that the end of surf- 
ing competitively? 

I never really pursued it full on. 
Asa kid, you think you want to be 
a pro surfer, and then you realize 
that it’s a big compromise when 
you do something as a profession. 

So you've always been aware 
of the dangers of turning some- 
thing fun into a profession? 

That's my dad in me. He was an 
eccentric. When he was twenty- 
one, he sailed from California to 
Hawaii by himself on a sailboat, 


and my mom met him over there. 
You can either look at surfing as a 
sport or as a spiritual thing, and 
with my dad surfing was about | 
finding balance. He wasn’t real sup- | 
portive of the surf contests; he | 
wasn’t the dad standing at the shore 
break, rooting for his kids. It was 
good to have him as a role model. 
Having a dad like that must | 
have been liberating. | 
Definitely. In fact, the day I left 
for college he was trying to talk me | 
out of it. He said, “There are alot of | 
people over there [on the main- 
land], and it’s really easy to just feel 
like a number.” He almost had me 
convinced, but I went and I stuck it | 
out. But I definitely want to end up 
in Hawaii myself. —MARK HEALY 
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Watch Jack Johnson's “Flake” video, 
featuring Ben Harper. 
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The Flaming Lies 


Cool rock and hot 
bunny suits 


THE PIER 


T WAS IRONIC THAT THE SUN 
[ee the Flaming Lips’ 

video system at this stop on 
the Unlimited Sunshine Tour - it 
was so bright that the screen was 
impossible to see. Stripped of their 
visuals, the Lips enlisted the help of 
four stagehands in animal cos- 
tumes to kick balloons, go-go dance 


The Other Ones 


Not quite the Grateful 
Dead, but darn close 


ALPINE VALLEY MUSIC THEATRE 


OR DEADHEADS, IT WAS THE 
R= best thing to a Jerry 
Garcia sighting: a two-day 
festival of Grateful Dead music, 
headlined by the band’s surviving 
members — Bob Weir, Phil Lesh, 
Mickey Hart and Bill Kreutzmann 
~ in their new incarnation as the 
Other Ones. The 35,000 fans got 
what they came for: basically, the 
world’s greatest Dead cover band. 
New guitarist Jimmy Herring 
eased into the unforgiving role of 
replacing Garcia. He played fluidly 
but conservatively on the opening 
suite, “That’s It for the Other One,” 


and he offered a tentative solo on 


Other Ones 
Announce 
Fall Tour 


FOLLOWING THE SUCCESS OF THEIR 
August 3rd and 4th concerts in East 
Troy, Wisconsin, the Other Ones 
announced that they will be play- 
ing fifteen dates in November and 
December. The tour will begin in 
Roanoke, Virginia, on November 
14th and end in Rosemont, Illinois, 
on December 2nd, 


the opener, “Do You Realize?,” 


frontman Wayne Coyne had as | 


much confetti in his hair as an 
astronaut after a parade. 

In a way, the entire nine-song 
set had acelebratory feel, as the Lips 
mixed old songs such as “She Don’t 
Use Jelly” with the sci-fi pop of 
tunes from Yoshimi Battles the Pink 
Robots. Coyne warned that “ Waitin’ 
for Superman” (off 1999’s The Soft 
Bulletin) was a “sad song” — but there 
was no way the crowd was going 
to get depressed, with bassist 
Michael Ivins and instrumentalist | 
Steven Drozd in rabbit costumes. 


And why not dress up? Nearing | | 


their twenty-year anniversary, the 
Lips are enjoying new heights of 
commercial success just as their 
dreamy psychedelic pop is matur- | 
ing. It felt like the Lips could do no 


wrong ~ even a cover of Kylie Min- 


and launch confetti. By the end of | 


ogue’s “Can’t Get You Out of My 
Head” scored. Coyne never stopped 
smiling: Whether he was basking | 
in the band’s triumph or simply 
happy he wasn’t wearing an animal | 
costume on a hot day, it hardly mat- | 


tered. —CHARLES R. CROSS | 


“The Stranger.” But on “Iko Iko,” 
Herring sparred deftly with Lesh’s 
six-string bass runs, and the show 
took a turn for the better, if not the 
cosmic. The septet reprised famil- 
iar Dead strategies such as melting 
“China Cat Sunflower” into a rol- 
licking “I Know You Rider” and 
linking “Help Is on the Way,” 
“Slipknot!” and “Franklin’s Tower” 
for the encore. The one surprise 
was the rarely performed psyche- 
delic oddity “Born Cross-Eyed,” 
which poked through the surface of 
a twenty-five-minute “Dark Star.” 
There was a joy in this perfor- 
mance that was lacking in many of 
the Dead’s last tours, as exemplified 
by a jubilant “Casey Jones.” The 
band ended with a triple-time 
coda that left the noodle-dancing 
audience straining to keep up — and 
when was the last time that hap- 

pened at a Dead concert? 
—GREG KOT 


Springsteen, Patti 
Scialfa and Steve 
Van Zandt 
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Bruce Springsteen 
and the 


E Street Band 
A stiff opening night 


| with stellar moments 


CONTINENTAL AIRLINES ARENA 


HEN BRUCE SPRING- 
steen took the stage 
for the opening date of 


his yearlong world tour, he looked 
like a man who was ready to go to 
work. Unsmiling, he strode to the 
microphone, offered a terse “Good 
evening,” and then the 


E Street Band - bolstered 


| address the aftermath of the 


Half of the show’s twenty-two 
songs were from The Rising, and the 
band isn’t yet comfortable with all 
| that new material. Equipment 
| problems also cropped up; the tech | 
crew were onstage so often you 


could have mistaken 
them for band mem- 
bers. The more vex- 
| ing issue, however, 
was the nature of the 
new songs themselves. Many 


September mth attacks, and the 
complex intimacy demanded by | 
the likes of “Empty Sky,” “You're 
and “Into the Fire” 

proved elusive in an arena. Conse- | 


quently, the shallowest songs on 


Missing” 


The Rising worked best. “Waitin’ 


| LIVE | 


on a Sunny Day” sparked a sing- 
along of such enthusiasm that even 
Springsteen seemed surprised; less 


successfully, “Mary's Place” pro- 
vided the occasion for the ritual 
introduction of the E Street Band. 

For the encore, 
Springsteen pulled 
out “Born to Run,” 
“Glory Days” and 
“Thunder Road,” to 
rapturous response. And finally, 
in the show’s last two songs - 


| a fevered “Born in the U.S.A.” a 


séaring “Land of Hope.and 
Dreams” — Springsteen found the 
balance he’d been searching for: 
a vision of a ravaged America re- 
deemed by the generosity of its best 
intentions. —ANTHONY DECURTIS 


5 Bruce Springsteen and t! Street Band Z 


by violinist Soozie Tyrell 
~ lit into “The Rising,” 
the title track of his 
new album. Springsteen 
slashed at his guitar and 
sang with an intimidat- 


ing intensity. He was 


dressed in black, as was 


Shauna 


Scott Cathy 


most of the band, and Blackburn, 32 Murdoch, 31 Martini, 37 
the stage was somberly ales gedeea pane sl 
lighted; the group’s play- This was my Idroveupfrom | really loved 
ine Was Gnechid aridses: first time see-  Tampa.lalways the new 

iC : ee ea inghim.Itwas wanted to be at songs. In fact, 
olute, if a bit inhibited. lient=1 * , 

The whole thine felt excellent — a Springsteen I’m not even 

4 b 8 i likedwhenhe — openingnightat going to 
important but wasnt  played“Thun- the Meadow- download the 
bit much fun. The var derRoad,”and_— lands.Therewas_ album.1’Il 
garies of opening night everyone sang suchawarm go buy it 
were partofthe problem. —_ along. feeling inhere. tomorrow. 


Maura Michael 


Marcheski, 21 — Hokin, 37 
lonly saw two Fantastic. The 
songs.Wetried music was alot 
allnightto get —different—the 


in and made it 
for“Born in the 


new songs are 
really powerful. 


U.S.A.” It was | loved when 
definitely the Bruce played 
best song of piano on “My 
the night. City of Ruins.” 
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rustcompany’s 


Heavy Heart 


BY MATT DIEHL 


HE MEN OF TRUSTCOMPANY 
l would like you to know that al- 
though they rock and although they 


are Southern, they are not Southern rock- 
ers, “Crowds always start yelling for ‘Sweet 
Home Alabama’ or ‘Free Bird’ when they 
find out we're from Alabama,” says drum- 
mer Jason Singleton. He says this with 
more than a bit of frustration. “If they yell 
‘Free Bird,’ they’ll get a free bird,” 
guitarist Kevin Palmer adds. “We'll flip 
them off for free, on the house.” 

Nine years ago, Palmer and Singleton 
were both in their teens and jazzed on such 
bands as Helmet, Pantera, the Smashing 


vocalist- 


Pumpkins and Nine Inch Nails. The sound 
they came up with is pummeling yet me- 
lodic, able to negotiate both power and emo- 
tion, as anyone who has heard the tortured 
anthem “Downfall” can tell you. And many 
can ~ Trustcompany’s first major-label al- 
bum, The Lonely Position of Neutral, debuted at 
Number Eleven on the Billboard album chart. 

There was, of course, much struggle on the 
way there. The first great crisis came quickly, 
when the band was still calling itself 41 Down 
(a tribute to Palmer’s crossword-puzzle 
jones). “Everyone got us confused with Sum 
41,” Palmer says, The second great crisis came 
later, when they’d made the name change and 
had managed to rock their way out of Mont- 
gomery, Alabama. (“There’s a lot of kids in 


Montgomery who want to rock,” Singleton 


says, “but there’s not a lot of places for bands | 


to play, which sucked.” Adds Palmer, “We 
had to travel all the time, touring as far as we 
could go while having to make it back to 
work on Monday morning.”) This was the 
Linkin Park problem, Both bands share pro- 
ducer Don Gilmore and mixer Andy Wal- 
lace, and Trustcompany have found their 
sound frequently likened to LP’s. “The com- 
ind of weird, because we don’t 
have any rapping, we don’t have a DJ, sam- 


parison is 


” | 
ples or those techno-type beats,” Palmer says, 


“Ninety-eight percent of our songs were 
written before I’d ever heard of Linkin Park. 
But we both do play heavy music that’s not 


afraid to be vulnerable - and we both have | 


singing and choruses.” 
The Lonely Position of Neutral thunders 
with atmospheric contrasts and throat- 


burning refrains, It’s Trustcompany’s bleed- | 


ing-heart vulnerability, however, that sets 
them apart: Palmer’s angst-filled vocals 
slam-dance between a whisper and a scream, 
and his lyrics often deal with the pain he felt 


when his eight-year marriage to his high | 


») MY DAD My dad was a political 
cartoonist. He worked at a bank for 
years, but his heart was in car- 
toons: Like we would send out 
demo tapes, he would send out car- 
toons to newspapers. Just when he 
was about to give up, he got an of- 
fer from a small newspaper in 
Alabama. He had to take a huge 
pay cut and move to a state where 
he didn’t know anyone. It was al- 
ways an inspiration, how he gave 


up a lot in his life to follow his dream. 
2) THE PRINCIPAL, ROBERT E. LEE 
HIGH SCHOOL When | quit school, 
my principal told me that | was go- 
ing to work for "IBM" =“I broom 
and mop." He said there's no way 
in hell that I'd ever make it in mu- 
sic, and that made me want to 
show him. | was a rebellious 
sixteen-year-old idiot who just 
wanted to rock, but him telling me 
I'd never make it was like fuel. 

» BRYAN ADAMS | might get 
laughed at for saying this, but he 
was the first guy who made me 


want to rock out in my bedroom. | 
played more air-guitar concerts to 
the Cuts Like a Knife album than any 
other: My tennis racket was my gui- 
tar, my bed was the stage and the 
posters on my wall were the audi- 
ence. I've thought about having 
Trustcompany do a cover of “Cuts 
Like a Knife,” actually. 

» HOT DOGS | eat hot dogs more 
than any human should. | eat them 
plain -no ketchup, no mustard, just 
meat and bread. 

2) STAND BY ME My favorite 
movie —| saw it first when | was 


eleven or twelve. It makes you feel 
good about life. It makes you realize 
that people are good. 


1. Michael Jackson, Thriller 

2. Sunny Day Real Estate, Diary 

3- Pantera, Vulgar Display of Power 
4. Tool, Aenima 

5. The Smashing Pumpkins, 
Siamese Dream 


| 
| 
| 


Board meeting: Singleton, Palmer, Josh Moates 
and James Fukai (from left) 

school sweetheart ended in divorce. “That 
experience, and the resulting loss of trust, 
made me realize how much our name has to 
do with what we're about,” Palmer says. “Be- 
fore that, | didn’t realize that trust is the 
foundation for everything in life. At that 
time, everyone in the band was hitting a 
crossroads in their lives, questioning every- 
wg Part of you says, ‘Give it up and get 


real.’ Then there’s another part of you that 
says, ‘Just keep going,’ We felt like we were 
in a neutral position between following our 
hearts and doing the safe thing. But we took 
that big chance, quit our jobs, sold our houses 
and just took off. Our heads are still spin- 
ning. We still can’t believe we're here.” 


t (guitar, scala): AGE: 28 
FORMER DAY JoB: Land surveyor 


ul GLETON (drums) ace: 25 
FORMER DAY JoB: Cabinet installer 
S (bass) AGE: 24 
FORMER DAY JoB: Web-site and 
graphic designer 


JAMI Al (guitar) ace: 28 
FORMER DAY JOB: iGernplites technical 


support for Auburn University 
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Vinyl Fetishist DJ Shadow has made 
one of the year’s best records — using 


only other records. 


HEN DJ SHADOW WAS STILL 
Josh Davis, a fourteen-year-old 
hip-hop fanatic living in Davis, 
California, his favorite DJ was a 
guy named Big O, the Ultimate 
Gigolo. Big O spun at the local 
college station, KDVS, beginning every show with 
the Time’s “Gigolos Get Lonely Too.” Davis listened 
obsessively, dialing up Big O so often that the two be- 
came friends. When the Def Jam rap tour came to 
Oakland in 1988, Big O agreed to take Davis, who had 
to plead with his parents to go. After the show, they 
hung out in the lobby of the Holiday Inn, where 
Davis met Public Enemy’s Flavor Flav, who was run- 
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By Mark Binelli 


ning around playing an advance copy of It 
Takes a Nation of Millions to Hold Us Back on 
a Muppet Babies boombox. 
As they were leaving, in the parking lot, a 
local rapper tried to sell Davis his record. 
“MC Chocolate Milk,” Shadow recalls today. “I 
was like, ‘No, man, I’m cool.’ ” He shakes his head 
and half-smiles. “It took me forever, but I finally 
found that record last year. The guy had probably 
only made 200 copies. But Oakland hip-hop back then 
was hot, you know? I couldn’t just let it go.” 
Which raises the question: After a search lasting ap- 
proximately thirteen years, was it worth the effort? 
Shadow chuckles sheepishly. “You know 
what?” he admits. “It wasn’t that dope.” 
Thirteen years tracking down one piece of 
not terribly dope vinyl. It’s precisely that level 
of dedication — some would say obsession - 
that makes Shadow one of the best DJs, 
both technically and creatively, working 
today. It’s lunchtime at the Tribeca Grand, 
a trendy hotel in New York, and Shadow 
is working on a plate of pad thai in the 
lobby restaurant. He has neatly cropped 
red hair - matching his equally trim side- 
burns and goatee — and striking blue eyes. 
His outfit is far less striking: It includes 
a chunky black digital watch and a gray 
LRG T-shirt. Shadow, 30, has come to 
the city to perform a couple of shows 
in support of his second album, The 
Private Press. The title refers to pri- 
vate pressings, personalized discs 
recorded in old make-your-own- 
record booths and studios that 
were popular in the Fifties and 
Sixties. Shadow samples a couple 
of private-press recordings on the 
album - scratchy audio letters that 
sound disembodied, haunted - but 
the title, more broadly, is suggestive 


Shadow searched for one record for 
more than a decade. He sheepishly 
admits, “It wasn’t that dope.” 


of Shadow’s own approach to making music. Shad- 
ow makes the type of records that he and other vinyl 
freaks live to discover: something private, something 
one-of-a-kind, something none of your friends have 
ever heard of, something your very own. 

Shadow’s 1996 debut, Entroducing . . . - a moody, 
mostly instrumental hip-hop collage - offered a revo- 
lutionary new way to make pop music. Shadow con- 

: structs songs entirely from sampled snippets of other 
songs. His only instruments are his 
turntable and his sampler. Since then, 
others have worked similar magic with 
old recordings - Moby did so in the 
most high-profile fashion on Play - but 
Shadow showed how far you can go. 

On The Private Press, “Six Days” 
combines wind whistles, a faint, stut- 
tering drumbeat, a sampled vocal 
from Colonel Bagshot - a forgotten 
British psychedelic band - and what sounds like an 
off-key harp. The frantically syncopated “Mono- 
sylabik” is built entirely from two bars of a song that 
Shadow spent months breaking down and reworking. 

In conversation, Shadow is as serious and methodi- 
cal as his songs, and quite single-mindedly focused on 

music. As a kid, 

he shuttled 
back and 


SSS 
“Hip-hop was 
like truth on 

wax. IG was 
unstoppable.” 

SS 


forth between his parents, who separated when he 
was two, His mom is a teacher; his dad works in 
commercial design. “The first records I can remem- 
ber imprinting my own identity onto were disco,” 
Shadow recalls. “The first song where I wanted to go 
out and buy the 45 was ‘Funkytown’ by Lipps, Inc. I 
liked music that sounded futuristic, that had robot 
voices and laser sounds, all that stuff.” 

Then he discovered hip-hop. “It was like truth on 
wax,” Shadow says. “It was unstop- 
pable.” Shadow’s father would drive 
him the hour and a half to San Fran- 
cisco’s Pier 39, where they’d watch 
the break dancers and he’d memorize 
the hooks of songs booming from 
their boxes, so he could find them 
later at the record store. 

Though he had been DJ’ing in his 
bedroom since he was twelve, Shad- 
ow didn’t see many career options after high school. 
He considered going out on the club-DJ circuit but 
ended up in college at UC-Davis, where he majored 
in communications (thanks to Kool Moe Dee, who, 
Shadow recalls, mentioned that he’d been a comm 
major on Yo! MTV Raps). At school, he had an 
epiphany. He still remembers the date: November 
Ist, 1990. 

“Tt was Halloween,” Shadow says. “I say Novem- 
ber 1st, because it was probably two in the morning. I 
was sitting around the dorm room. You know, one 
guy had a little hat he’d made out of a twelve-pack of 
beer. He was sitting there dribbling on himself. I was 
drunk. Someone else was throwing up. And I sud- 
denly felt really guilty, because I was supposed to be 
making music that night, and instead I'd stayed in 
the dorm and was getting fucked up. And I went, ‘I 
have a job to do,’ I remember going to my room, try- 
ing to sober up and thinking about what I’d do the 
next time I had an opportunity to make music. I 
pretty much stopped drinking at that point. I mean, 

I'll still drink on occasion, and I didn’t make it a big 

issue. It just had to do with the fact that music 

overrided everything else.” 

These days, Shadow feels like he’s just hitting 
his stride. “I only started making big steps, 
mentally, around ’99,” he says. “It has to do 
with the way I look at my instrument. You 
can get caught up in how to scratch faster, 
but it’s not about better or faster. It’s about 
being different. It’s like playing the bass and, 
you know, somebody deciding to slap it. It’s 
the same old instrument, but a new way of 

thinking about it.” 

Specifically, Shadow wants to delve 
deeper into musical history. “For example, 
psychedelic music?” he says. “I’ve always 
used it as a tool. But I made no effort to un- 
derstand the music I was using. I’m trying 
to get deeper than the crazy backward gui- 
tars and the cool clothes. I want to get into 

the social reasons of why it was popular 

then, why it was possible then, in the same 
way I’ve been so fascinated with hip-hop 
all my life. I feel like a photographer. You 

know, I’ve always looked at every song I 

do through a hip-hop lens. Now I’m try- 

ing to vary my lens.” r 
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Check out DJ Shadow as he breaks 
down every song from The Private Press 
in an exclusive video interview. 


Great Moments 
in DJ History 


From the original jiggy DJ, Thomas Edison 
to the bar-mitzvah block rocken DJ Z-Trip 


1878 Thomas Edison 
(right) patents his tinfoil 
phonograph. He tests the 
invention by reciting 
“Mary Had a Little Lamb,” 
becoming the first disc 
jockey ever to get jiggy 
on the microphone. 


1939 John Cage 
performs “Imaginary 
Landscape No. 1,” with 
multiple turntables set to various speeds and RCA 
test-tone recordings. 


| 1940s When live bands 
| become too expensive 
to send to entertain 
WWII troops, the first 
DJs head to Europe with 
crates of recordings of 
the Andrews Sisters 
(left) and the Glenn 
Miller Orchestra. 


19505 Looking for a new 
means of promotion, 
record stores in Jamaica invent the “sound system” — 
pickup trucks, loaded with speakers and turntables, 
that drive around the island, blaring the latest 45s. 
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1960s Wolfman Jack 
(right) becomes the 
first superstar DJ, 
broadcasting his 
growl across North 
America from the 
250,000-watt 
Mexican-border radio 
station XERF-AM. 


1963 Bronx girl 
group the Jaynetts release the first-ever remix, “Sally, 
Go 'Round the Roses.” Sorry, Diddy. 


1973 DJ Kool Herc, the first hip-hop DJ, uses two 
records to create “break beats” out of snippets of 
percussion and instrumental tracks. 


1975 Grand Wizard Theodore discovers the scratch. As 
he explains in the documentary Scratch, “This one 
particular day when | came home from school, | was 
playing music a little bit too loud. My moms came 
and banged on the door. While she was in the 
doorway screaming at me, | was holding the record, 
rubbing it back and forth. When she left, | was like, 
‘Hmm, that’s a pretty good idea....’” 


1981 Grandmaster Flash (below) releases “The 
Adventures of Grandmaster Flash on the Wheels 
of Steel,” the first record to feature 
complex cuts and scratches. 


1993 DJ Shadow releases his Mo’ Wax debut 
twelve-inch single, “In/Flux,” a 
feat of DJ wizardry that’s 

entirely cut and pasted 
from other songs. 


2001 DJ Z-Trip becomes 
the first bar-mitzvah DJ 
to earn a major-label 
bidding war. 


MARTIN SCHOELLER/CORBIS OUTLINE 


LA 


HERE’S 


LAWRENCE 


By 


GROBEL 


INO 


THE DARK SIDE: 


OF ROBIN WILLIAMS 


DMIT IT. ROBIN WILLIAMS HAD LOST HIS 
comic edge, buried it in a cushy life and tear- | 
jerking movies. “The one that seemed to | 


piss people off the most was Patch Adams, 


says Williams, referring to the 1998 film in 
which he played a doctor who dressed like a clown - com- 
plete with red rubber nose — to cheer his dying patients. | 
“With that one, the reaction was, ‘Oh, my God, you prick!” 


I was like, ‘Hey, lady, did the clown bite you? I’m sorry. 


Then, last year, things changed. Williams 
turned fifty. He took leave from his comfort- 
able life in San Francisco with producer wife 
Marsha and their kids - Zelda, 13, and Cody, 10 
(son Zachary, 19, by his first wife, Valerie Ve- 
lardi, is a student at New York University) and 
went back to stand-up for the first time since 
1986. He did a national tour that culminated in 
a solo concert on Broadway, now airing on 
HBO. He took on tough subjects - even the 
sense of tragedy that has permeated the coun- 
try since September uth. He fired on George 
Bush: “A lecture from him on business ethics? 
That's like getting a facial from a leper.” 

In Hollywood, the change was even more 
dramatic. The feel-good stuff that won Wil- 
liams an Oscar as the shrink with a ready hug 
in Good Will Hunting vanished in 2002. He 
was a foulmouthed star of kiddie TV in Death 
to Smoochy. In Insomnia, cop Al Pacino chased 
him for killing a teenager in mad lust. And 
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release energy between takes by doing dialects. 
I'd do it because there was this dangerous 
thing that would happen where I'd turn into 
Method Man: It would get so tight and con- 
tained. Mark said, “Relax, blow it out.” 
They should do a film of your outtakes. 
“America’s Funniest Manas a Stalker: Let’s | 
watch the fun!” 
Do you worry at all that people might begin to 


| see you-the real Robin Williams - as creepy? 


now, in One Hour Photo, Williams takes his | 
creepiest role to date as Sy the Photo Guy, the | 
quiet nut job at the mall who develops your | 


pictures and keeps copies for himself. 

What was driving Williams to show his 
dark side with such a vengeance? It had to be 
more than penance for Patch, With Williams, 
it’s best to get right to the point. 

Is this Dr. Robin or Mr. Williams I’m talking to? 

Ah, the Jekyll and Hyde reference. 

l often get it mixed up. Is “Mr.” the bad seed? 

Yes. One has a degree, the other works at 
night. 

So I’m talking to your Sy character from One 
Hour Photo? 


Yes, the quiet one. I had to keep a watch on | 


Robin when we were filming. I wanted the 
character to remain Sy, and whenever we’d 
try to improvise a scene it became a danger 
for me, because Robin would show up. 

Your director, Mark Romanek, said you’d 


That’s OK - then there'll be fewer people 
coming up for autographs. I don’t want to 
creep out kids, because I still like when they 
come up and say, “You're the Flubber guy.” 

Do you have a scary side? 

We all have a dark, nasty side, not just a 
hungover fuck-you side. The lethal ape. The 
violent side that you control that can come 
out or can be watching late-night soccer, 
where all of a sudden you get this rage going. 

Al Pacino told me he envied your ad-lib chops. 

Oh, he’s got them. I’ve seen them. During | 


| Insomnia, I saw his eyes light up when he | 


said this line, which they didn’t use in the | 
film. He said, “What were you doing with | 
her?” And I said, “I was a mentor.” And he 

said, “Yeah, you meant ta fuck her.” It got a | 
huge laugh on the set. And I thought, “Ah, | 
you've been bitten, haven’t you, Al?” | 

Your most acclaimed films, from Dead Poets | 
Society to The Fisher King, are usually about hope 
and redemption. Why this trio of perversity? 

To do the exact opposite. They’re about 
loathing, murder, chaos... and beyond, about 
outsiders who never get back in. 

How well did you understand Sy? 
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Very well. Having been an only child, it’s 
not like you don’t know about living vicari- 
ously through other worlds, or finding a fan- 
tasy fixation, like me growing up fascinated 
with military things. 

You've spoken of your own father [a wealthy 
Detroit industrialist who died in 1987] as being 
absent and remote. Was Sy’s behavior in this 
movie a way of bringing up a side of your father? 

That would be therapeutic, wouldn’t it? “I 
this your own father coming back? Are you 
working out on film issues of parental 
abuse?” God, I don’t know. I wouldn’t take it 
that far. There is a desperate sadness about Sy 
that hits you hard, such a loneliness. 

Is doing drama more cathartic than stand-up? 
Yeah. I can get the laughs doing stand-up, 
but then there’s the desire to explore the deep- 
est, most painful stuff. The single saddest line 
in One Hour Photo is, “Someone cared enough 
about me to take my picture. I exist.” That 
just dropped me. Maybe because | have very 
few pictures of myself as a kid. I have a pic- 
ture of me sitting on the couch next to my 
mother [who died last year] holding a toy 
machine gun. At that point, she wasn’t drink- 
ing; everyone looks very nice. I asked, “Mom, 
you have any other photos?” “Not really.” 

Is there anything in your past you wouldn’t 
want to go through again? 

A divorce. Divorces are awful. Painful for 
children. But I guess I had to go through that 
to get to the place I’m in now. 

Have you ever hit your kids? 

If they’re hurting each other... sometimes 
it’s more a frightening tone of voice that I get, 
which I got from my father. That scares the 
shit out of them and makes them cry. 

Have you ever really scared anyone? 

A couple of people. I’ve done violent things 
to things, where I destroyed an object rather 
than cause harm to a person. And that’s been 
frightening - to myself, too. I've shattered 
things. It’s learning to find outlets for that - 
for me it’s long-distance cycling. Which is 
also a great meditation. I like going for thirty- 
mile bike rides, | can mellow my ass out. 

Will we see your comic side onscreen again? 

It’s not just going to be dark, nasty fuckers 
for the rest of my career. Most animals have a 
defense mechanism. [Comedy] is mine. It’s 
my offense and defense... . 

OK, let’s try a few questions: Change one thing 
about your first sexual experience? 

The length. 

Repeat one drug experience you've had? 

Ecstasy with Marsha was quite lovely. I’d 
do that again. 

If you could be the lover of any person other 
than your wife? 

Susan Sarandon. 

Retract one lie you've told. 

“No, I’m not married.” 

The toughest question you could be asked? 

“I£ you were in prison, would you be the 
bitch?” 

What would you say in a commencement 
address to graduating students this year? 

Wear sunblock. Get canned goods. Be pre- 
pared. A small survival rifle. And knowledge. 
Learn as much as you can about skinning, 
drying and desiccating beef. You’re walking 
into, as the Chinese say, interesting times. @ 
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TALIAN ACTRESS ASIA ARGENTO, 26, 
agreed to tell us a little bit about her- 
self the other day — if you don’t know, 
she is co-starring with the newly es- 
timable Vin Diesel in the action- 


packed thriller XXX — and by the end of the | 


telling, wild dogs had to drag us away. It’s 
the way she came at us, in stiletto heels, a 
strap-fallen tank top, jeans, a crescent 


moon of pale belly 


sleepy, flat, direct, 


humidity, nearly post-coital. 

This took place in Los Angeles, in 
her hotel. Her hair was in shambles, her 
lips glossy red. She was sitting at a 
table, drawing the life out of a Camel 
Light and talking about Vin Diesel. 

“T had many, many dreams about 
him,” she said, “never sexy dreams but 
sort of magical dreams, dreamy dreams, 
symbolic dreams. Once I saw his soul, I 
was in awe of him. I don’t think I’m 
Vins type. I don’t know what Vin’s type 
is. [See Page 44 for clues.] But he is a 
wonderful person. He is the king.” 

Then, exhaling a cloud of smoke, she 
turned toward her terrace and pointed 
out a red apple resting there. 

It was not her apple. She had no earth- 


showing, her voice 
resting on us like 


ly idea where the apple came from. 
“Somebody threw me that apple, I think, 
from down below,” she said. And then 
she paused for a while before going on. 


ERE, ARGENTO IS NOT so 
Ey tee: having previous- 
ly appeared in only a few U.S. 


films, most notably the 1998 Abel Ferrara 
derangement New Rose Hotel, co-star- 
ring Willem Dafoe and Christopher 
Walken. But in Italy, where she is al- 


ready a huge star, Argento is widely re- | 


garded as a kind of disturbing national 
treasure and curiosity. Her father is the 
infamous Italian soft-core-horror- 
movie director Dario Argento (Suspiria, 
Deep Red), and from a rather innocent 


age she has appeared in his movies, of- 
ten in highly provocative, sexually 
| fucked-up situations. In addition, her 
talents are thought to be alarmingly 
broad: She writes novels and short sto- 
ries, paints, sings in bands, directs | 
movies and documentaries, wins Italian 


versions of the Oscar, 
embraces full-frontal 
nudity in print and on- 
screen, and can specu- 
late with more than cof- 
feehouse intelligence 
on excess, God and re- 
demption. As well, in 
an age of tattooed ac- 
tresses, she is more 
flamboyantly tattooed than most, with a 
sun and two snakes on her tailbone, an | 
eye on her shoulder, a large winged angel 

ascending from her pubic thatch (placed 

there “not for some sexual iconography | 


of a flying pussy but more to hide it from | 


“FOR ME, BEING 
NAKED INA 
MOVIE IS LIKE 
THERAPY.” 


don’t recognize 


of herself as a circus freak she called 
the She Freak. 

Argento is, then, quite something and 
God only knows what else; but we 
thought we’d try to find out, since she 
seemed more than willing to go with us 
to any place we wanted to go. 

“Yes, many wet dreams, all the time, 
very sexual dreams,” she said. “They 
are the best. Recently, I had one about 
a love I'd had, and actually the sex with 
him wasn’t really great, But in the 
dream he was very good. So maybe | 
was trying to help him in some way.” 

She pondered this briefly, took a 
drag on her Camel Light and went on 
to inform us that the last time she’d 
made love to somebody was yesterday. 
“Yesterday,” she murmured. “It was 
with a new friend. It was very nice, be- 
cause before this | didn’t have sex for 
months. I was not interested. I didn’t 
like anybody particularly. I was satis- 
fied with my wet dreams.” 

We, in turn, pondered this for a 
good, long, overheated moment while 
she stubbed out her cigarette. Seconds 
later, she decided to tell us that if we 
got close to her, we would smell feegs. 

“Feegs?” we asked. 

“I have this perfume, yes,” she said. 
“It’s just a little bit of the seeds and ripe 
fruit of the feeg.” 

This was almost too much for us, and 
we nearly had to avert our senses, but in- 
stead, taking a deep, restorative breath, 
we demanded that she get up this instant 
and take herself into the bathroom. 

“OK,” she said, on the move. 

“Now,” we said, “do you see yourself 
in the mirror?” 

“Yes,” she said. 

Then we spoke our mind. Rather, 
we blurted the words. 
“What kind of girl are 
you?” we nearly shouted. 

Without pause or dis- 
comfort, she said, “Very 
solitary, creative and in- 
troverted, but also out- 
side of myself, and a bit 
twisted. I am young. I 
didn’t know that. But I 
myself. That’s my prob- 
lem with the mirror. Who is this? I don’t 
know. I see only the ugliness. My teeth 
represent me. They tried everything 
when I was a child to make them 
straight. I told my father, ‘If you’re going 


my father”) and, across her third 
rib, the name of her late sister, | 
Anna, who died in a motor- | 
scooter accident. Also, until the 
recent birth of a daughter, 
Anna Lou, Argento publicly 
chose to live her life almost 
entirely in darkness and shad- 
ow, suffering (or, rather, 
enjoying) deep depressions, 
terrible thoughts and visions 
“She’s bad but tough,” says Argen- 
to (with Diesel) of her role as a spy. 
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EXPLORING ASIA 


to put braces again on me, I am going to 
kill myself? He said, ‘Fair enough.’ Now 
they are as crooked as my soul. I like 
them, I am oblique.” 

Well, it went all fuzzy in the noggin 
for us after that, but through the syncope 
we could hear her say, “Can I go out of 
the bathroom now?” and we answered, 
“You may,” and then we began to hear 
what it was like for her growing up. 


ROM THE FIRST, SHE DID NOT 
F= her parents often; her father 
was usually off directing his hor- 

ror movies, while her mother, actress 
Daria Nicolodi, was usually away acting. 
Argento's earliest memory finds her at 
the beach in Tuscany, sent there for the 
summer with her nanny, where she hid 
behind a tree and spent her days staring 
at this ghostly blond girl who had Down 
syndrome. Later on, when she was five, 
her father set up a projector in the living 
room of their house in Rome and spilled 
Tod Browning’s movie Freaks, about 
freaks, onto the wall. 
Since then, she has 
watched the movie 
more than 100 times, 
sorting through its im- 
ages, the squirming 
wormlike creatures on 
the earth, the pinheads, 
the bearded ladies, com- 
ing out from under the 
circus wagons, grab- 
bing at you in the dark. 
Argento wasn’t like 
other children, and she didn’t like other 
children. “They were stupid,” she re- 
called. “I was embarrassed to go to the 
park with them and get dirty. Childhood 
is disgusting. It sucked. I liked adults 
more. I wanted to do more useful things. 
But I always had this feeling of never be- 
ing a part of anything, not even of my 
family. My parents forgot about me. I 
did everything I could to get their atten- 
tion. I started writing poems when I was 
five and published my first book when I 
was eight. I was reading Moby-Dick and 
Oscar Wilde and Baudelaire and all this 
crazy shit. But it didn’t really work until 
I started doing films, at the age of nine. 
And then it took another seven years, 


Contributing editor Er1k HEDEGAARD pro- 
filed sweet thing Cameron Diaz in RS 894. 


“GUYS WANT TO 
PUT A CORK IN 
MY MOUTH 
AND CENSOR 
ME. I WANT TO 
HAVE FUN.” 


until I was sixteen, for my father to cast 
me in one of his movies.” 

“You worked nude for your father?” 

“Yes,” she said. “It was very discom- 
forting but also kind of liberating. I got 
to experience the Oedipus complex - or 
Elektra, in this case - in a very realistic 
way. At twenty-two, I did a movie 
where I was losing my virginity and my 
father was there filming all this. I don’t 
want to investigate very much why my 
father wanted me to do this in a film. 
We don’t speak about these things. We 
speak almost only about cinema, espe- 
cially about silent movies, with which 
we have this mutual obsession.” 

Argento turned silent herself now, 
and the silence lingered as we shifted in 
our seat. Then she went on to say that 
her favorite smell is “a lover’s armpit,” 
that in this life “nothing is everlasting” 
and that her paintings are mostly of her- 
self, in the nude, “with my breasts big- 
ger and my hips wider,” as a way to 
detach herself from her self; or else she 
paints houses — “houses 
that I never had, with 
the little chimney and 
the triangle roof, the 
windows open, the 
door closed.” She also 
said that since giving 
birth to Anna Lou - the 
child’s father, who goes 
only by the name Mor- 
gan, is in the Italian 
rock band Bluvertigo - 
her dominant mood 
has changed. “It was very gloomy,” she 
said, “Now, it’s happy. I could almost 
use the word positive.” At the thought of 
this, she almost seemed to smile, which 
she doesn’t do very often, because of her 
oblique teeth. 

Around this time, we closed our 
eyes. We could hear dogs, birds, the 
low, menacing thwack-thwack of a heli- 
copter. Finally, we asked Argento 
where on her body our eyes would 
linger if our eyes were open. 

“On my feet,” she said. 

We listened as she lit another 
cigarette. 

“Oh, on my tits, maybe,” she went 
on, “because I have very deep décolleté, 
as they say in France. But I don’t like 
my body very much. I’m still very 
ashamed to be naked in front of some- 
body. I am so ashamed of 
being in a bikini swim- 
suit. So, for me, being 
naked in a movie is like 
therapy. When you’re 
naked, people are scared, 


makes them more alert 
and attentive toward you. 
I use that. It’s a trick I use 
in my work. I don’t use 
nudity as something pretty. 
Asia with her daddy, Italian 

film director Dario Argento 


Argento shows the 
‘ropesito co-star 


Good news for you panting puppies unsat- 
isfied with just the PG-13-rated version of 
Asia Argento on view in XXX. Scarlet Diva, 
the semiautobiographical film 
written and directed by and star- 
ring Argento, finally hits America 
two years after its European re- 
lease. It’s being shown unrated, 
since NC-17 can’t begin to sug- 
gest the sexual barriers that are 
crossed. Put it this way: Now 
you'll see all her tattoos. 
Argento, playing Italian actress 
Anna Battista, begins the film being 
banged breathless from behind by a black 
stud helping her to relax in her trailer. She 
almost has to blow a repulsive producer — 


For me, it’s something scary.” 
“What about when you’re alone?” 
“Am I naked? Not really, no. I’m in 
my panties, though I sleep without the 
panties and sometimes, yes, naked.” 
We shifted again in our seat, sighing. 


ATER, ARGENTO TALKED AGAIN 
Ce the man she’d slept with 

last night. “Maybe I will never 
see him again,” she said thoughtfully. “I 
don’t mind. I rather like it like that, ac- 
tually. It’s not that it’s better. It’s kind of 
painful. But it can be sweet.” Exhaling, 
she said, “You know when I am melan- 
cholic? I am melancholic only when I 


| deceive myself with dreams of being 
and this feeling of fear 


able to have a boyfriend or live with 
somebody or have a normal love life.” 
We felt for her and leaned forward to 
touch her, but she was too far away. 
“Maybe I’m scared of intimacy,” she 
said, calmly enough. “Or maybe I’m dis- 
gusted by it after a while. With guys, it’s 
always like, ‘Do you love me? Why do | 
you love me?’ It’s never free. I want | 


“SCARLET DIV: 


THE “OTHER” ASIA MOVIE - WHERE THE SEX IS REAL 


after all, he wants to star her in a remake of 
Cleopatra, with Robert De Niro as Marc 
Antony. But Anna gets distracted by drugs, 
an Aussie rocker who knocks her 
up, hot lesbo action with a 
stranger (porn star Selen) and a 
punishment-freak girlfriend 
(Vera Gemma) who's even more 
screwed up than she is. 

Scarlet Diva is shot on grainy 
digital video, but youcan’thelp || 
noticing that the sex looks, well, 
real. Argento says that, short of 
showing penetration, it is: “I just wanted to 
show what the real sex did to the faces 
and the bodies of the actors.” Whew! 
Here’s the flick that should be called XXX. 


| somebody to have fun with, and it’s 
never like that. Guys want to put a cork 
in my mouth and censor me. They’re 
scared of my past and the fact that I’ve 
been a very curious person all my life. 
I’ve never had a guy who encouraged 
me. They want to change me. But the 
moment they change me, I’d be useless. 
I can change myself, and I do, but not to 
please a guy — for an urge, a necessity, 
growing, knowledge.” 

We suddenly found ourselves think- 
ing of the red apple on the terrace, and 
Argento must have read our mind, 

“Yes, somebody had to have thrown 
that apple onto my terrace,” she vol- 
unteered before plunging on. “They 
| must think I am Eve. Or the snake.” 
And either way, we could not have 
agreed more. r] 


MORE ASIA 


See exclusive photos of Asia Argento at 
Rollingstone.com. 
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DECONS TRUCTING 


IN_ DIESEL 


THE DOPE ON ASIA ARGENTO’S MYSTERY MAN, MR. XXX BY JEFFREY WELLS 


IN DIESEL COMES ON SO 

strong as maverick agent 

Xander Cage in XXX that 

he nearly lives up to his 

hype. Rob Cohen, who di- 
rected the film, says his friend is “the 
right actor at the right time.” Maybe so. 
Diesel certainly works hard in XXX, but 
he works even harder at perpetuating his 
own myth. Off camera, he is more of an 
international man of mystery than Aus- 
tin Powers. In the interest of separating 
truth from scam, here are ten things you 
need to know about Vin Diesel: 


was born Mark Vincent on July 18th, 
1967, and invented the name to build 
his confidence when he worked as a 
club bouncer in New York. 
2 his family. He was raised (along 
with twin Paul and a younger 
brother and sister) in Westbeth, an 
artists’ housing project in Lower Man- 
hattan, by his astrologer mother and his 
adoptive father, an acting teacher who 
is African-American. His biological 
dad has been absent his entire life, and 


Diesel won't talk about him except to 
say, “I know he’s alive, but that’s all.” 


1= NAME IS NOT VIN DIESEL. HE 


HE WON’T COP TO MUCH ABOUT 


his multiracial lineage. Is he 

African-American? Italian? His- 
panic? Diesel won’t say. He wants to be 
all-inclusive. That’s why he calls his 
film company One Race. 


HE’S A RELENTLESS SELF- 
4 promoter — like you're surprised. In 

1994, Diesel had the moxie to write, 
direct, star in and self-finance (for $3,000) 
a short called Multi-Facial, which he fol- 
lowed with an indie feature called Strays. 
Steven Spielberg saw the short and cast 
Diesel in Saving Private Ryan. Diesel 
then voiced the metal monster in Iron 
Giant, sold stocks in Boiler Room, kicked 
alien ass in Pitch Black and rode The Fast 
and the Furious to box-office glory. 


Br IS BUILDING A MYTH ABOUT 


even if it is by default. Says pro- 
ducer Dan Cracchiolo, “Sly, 
Arnold, Jean-Claude .. . we just used 


5s MYTHMAKING IS WORKING, 


’em up.” And so what if Diesel’s 
buffed, tattooed, shaved-head thing is 
as much of a magnet for gay men as it 
is for women? Says di- 
rector Jonathan Mos- 
tow, “Vin’s gonna be 
very rich.” He got s1o 
million for XXX, to be 
doubled for the sequel. 
He won’t do The Fast 
and the Furious 2, but 
not, he claims, because the studio 
wouldn’t pay him $25 million. Creative 
differences, you know. 


SOME SEE HIM AS A PAIN IN 
the ass. In 1999, he was reported- 


ly sacked from Reindeer Games 


John Frankenheimer, 
who died of a stroke 


“MAKING THE 
MOST OF WHAT 


CITTLE I HAVE” 


Diesel, Frankenheimer 
told him, “Frankly, 
Vin, I’m too old, too 
busy and too fucking 
rich to worry about your character.” 
Some, like Cohen, view this as pugna- 
cious integrity. 


in July. According to | 


| “Michelle felt he was kind of 
| bing her ass and stuff. She felt she was a 


HIS SEX LIFE IS OFF-LIMITS. 
Testes says Diesel “picks [women] 
carefully. I like candy and he likes 
candy, but he prefers to [operate] in pri- 
vate.” Michelle Rodriguez, Diesel’s Fast 
and Furious co-star, was an exception. 
Says Cohen, “She got turned on by Vin 
when they did that scene in the garage.” 
Maybe, but a colleague who worked 
with Rodriguez on Blue Crush claims, 
a pig, grab- 


sexual hood ornament in that film.” 
Cohen says that during the shooting 
of XXX Diesel “had a beautiful relation 
ship in Prague” with Czech model Pavla 
Hrbkova. “He just went back to Europe 
to be with her,” he says. A Prague native 
who worked on XXX says Hrbkova con- 
fided during filming that she and Diesel 
hadn't yet been intimate. The source 
adds that “Vin told [Hrbkova] she 
shouldn’t talk to anybody about him.” 


HIS LOS ANGELES LIFESTYLE IS 
Seer cautious. Cohen says that 

Diesel “lives cloistered with his sis- 
ter behind walls, with a big Italian mas- 
tiff attack dog.” The house is in the 
Hollywood Hills. Cohen adds, “Vin is a 
guy who keeps his friends from the New 
York hood,” including George Zakk, 
who helps run Diesel’s company and is 
working on the upcoming Hannibal (as 
in the conqueror, not the cannibal), along 
with Diesel’s sister, Samantha (Cohen 
says she “looks like a female Vin”). 


HE NEEDS CAREER GUIDANCE, 
With Knockaround Guys coming in 
October (it’s been on the shelf for 
two years) and Diablo reportedly in need 
of re-shoots, plus all those sequels (Rid- 
dick/Pitch Black 2, XXX 2), the feeling is 
that Diesel needs to upgrade his creative 
collaborators fast, or he could be the next 


for bugging director | Jean-Claude Van Damme. “Arnold had 


Jim Cameron,” remarks a veteran pro- 
ducer. “Without Jim, Arnold would be 
nothing. If Rob Cohen is going to be Vin 
Diesel’s Jim Cameron, then sayonara.” 
10 on himself. Diesel recently let 
slip this telling comment to his 


actor pal Adrien Brody: “I’m trying to 
make the most with what little I have.” @ 


HE DESERVES THE LAST WORD 


GREG HENRY/LAMOINE 
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THESE ANGLES ARE IDEALLY SUITED FOR CORNERS 


CADILLAC CTS — (| ea 
0 to 60 in 6.9 seconds. 5-speed manual. Refined at Germany's Nurburgring. 
Starting at $29,990" 


Topping the charts for over 117 weeks. 


Meet the most popular cross-over recording group in history. This versatile line-up includes 
everything from a full array of Flash Memory products to a growing line of mega-capacity 
DVD formats. We're talkin’ something for everyone. For example, our recordable Pocket CDs" 
carry your tunes in a handy new 8cm size. Those with the need for speed will love our 32x 
recordable CDs. And our “Cool” colored Music CDs let you capture up to 80 minutes of 
audio. With Memorex, you get your favorite formats in your favorite sizes at your favorite 
stores. If you'd like to know more about our digital media, including where to buy Memorex 


products, visit us at www.memorex.com. 


Memorex 


Is it live or is it Memorex?™ 


©2002 Memorex Products, Inc. 


on NPD research, Memorex has led in retail unit and dollar sales of blank CD-R media for nine consecutive quarters. All trademarks and registered trademarks are of their respective ownors 


| REMIXFEVER ) 


| Build a bootleg out of 
{your two favorite songs 


BAND SITES 


Groups that let you have 
the goods for free 


EXPERT TIPS 


Teens on the street tell 
you what to download! 


HOOK IT UP | 


| Speakers that turn your 
|. PC into a boombox 


GEEK STARS 


Who spends way too 
much time on the Web? 
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<PC> 


THAT $699 PC SPECIAL YOU SAW IN THE PAPER 
will deliver everything you need to record, store and 
burn thousands of hours of digital music. But it’s still 
going to sound crappy. Even a basic $30 Sound Blaster 
card is a huge step up from the audio found on most 
PCs, and there are plenty of good speaker systems that 
cost less than stoo. » If you want to go all the 
way, the hot-rod- 
ders at Alienware 
will take care of 
you. For $2,985, you 
get a computer 


FRANK MICELOTTA/IMAGEDIRECT (EMINEM); MICHAEL PIRROCCO (GEAR PHOTOS) 


that can compete 
with a real ste- 
reo; it includes 
the Sound Blast- 
er Audigy Platinum 
sound card and earth- 
shaking Klipsch ProMe- 
dia 5.1 500-watt speakers. 
alienware.com 


<MAC> 


YOU CAN’T REALLY GO WRONG IF YOU GET A 
new Mac desktop computer: Apple has always in- 
cluded world-class audio components as standard 
equipment. For a perfect combination of speed and 
digital power, treat yourself to the new $1,999 sev- 
enteen-inch wide-screen iMac - 
equipped with a SuperDrive 
that burns both CDs and 
DVDs. » If you're interested in 
serious listening, those baseball- 
size speakers that come with the 
iMac have to go. For a serious al- 
ternative, we've always liked the 
way Harman Multimedia speakers 
pair off with the Mac, from their se- 
rious SoundSticks ($200) to the new, 
inexpensive ($130) JBL Creature, 
which dishes up surprising sonic 
oomph from minuscule three-inch- 
square desktop bugs and plenty of 
bass from the bulbous subwoofer. 
apple.com/imac 


PHOTO ILLUSTRATION BY JOE 


ZEFF 


THE LAST DIGITAL-MUSIC GUIDE YOU'LL EVER NEED 


In case you haven’t noticed, your computer has become your stereo. And although 
Napster may be dead, it changed the world. Here’s the new map. BY STEVE MORGENSTERN 
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INSIDE: Expert producers 
teach you how to make 
your own Eminem remix. 


<STEREO SYSTEM> 


JUST LOOKING FOR A WAY TO GET THOSE SPACE- 
consuming CDs out of your life, without all that | 
fussing on a computer? The FireBall from Escient | 
(s2,000) is a stereo component with its own built- | 
in hard drive, able to turn CDs into digital-music |, 
files. | 

", dinary stereo components, providing | 
a handsome display right on your j 
TV set, yet itcancreateand storeup | 
to 7oo hours of MP3s, controlaCD | 
changer, and deliver both Internet 
and satellite radio stations to 
your living room, escient.com 


» It’s easier to use than most or- 


RIP+BURN 


STEP 2 GET THE MUSIC{ 


<ILLEGALLY> 


EVEN THOUGH NAPSTER WAS CHASED 
out of business by the record industry, 
you can still find nearly any song you’re 
looking for on one of the peer-to-peer net- 
works that still exist. The two best are 
WinMx (works with Windows only) 
and LimeWire (PCs and Macs). 
WinMX can be downloaded free 
(winmx.com). The software takes some 
getting used to, but WinMX offers access 
to a huge music-sharing community. 
Mac users should try LimeWire 
(limewire.com), which provides easy 
entry to a massive file-sharing network. 
Screens are clean and simple. If the ro- 
tating ad banners that support the free 
software make you nuts, you can pay 
$9.50 to go “pro” and turn them off. 


= | 


CD SD SD 


You didn’t hear it here, but there is still lots of free music on the Net 


The user-friendly LimeWire lets you ac- 
cess the Gnutella from your PC or Mac. 


BEYOND THE 
BOOTLEG 


All over the world, producers are 

creating bastard combinations of 

artists who really should have nothing 

to do with each other - such as Missy 
q Elliott and Joy Division, or Eminem 
\ and just about anybody. These 


STEP Ss MANAGE 
YOUR MUSIC § 


bootleg remixes, known as mash-ups, 
are largely an Internet phenomenon 
and are largely illegal - so don’t look 
for them in your local record store. 

The first stop on any mash-up tour 
should be Boom Selection 
(boomselection.info), maintained by a 
shadowy British figure known as 
The_Dr. It’s got news, links to other 
sites and MP3s of well over a hundred 
bootlegs — not to mention thirty- 
eight different unauthorized mixes of 
Eminem's “Without Me.” 

A few first-rate masher-uppers have 
their own sites, too. Dsico has posted 
some of his greatest hits at 
4trak.net/dsico, including the infamous 
“Love Will Freak Us”: Elliott’s “Get Ur 
Freak On” cross-bred with Joy Division’s 
“Love Will Tear Us Apart.” 

2 Many DJs’ best mixes are at 
soulwax.com. Click on the spaceship, 
download Skee-Lo’s “I Wish” vs, 
Survivor's “Eye of the Tiger.” Mash-up 
godfathers the Evolution 
Control Committee serve a 
hefty helping of their 
creations at evolution- 
control.com, including 
the infamous pairing of 
Public Enemy’s “Rebel fa 
Without a Pause” 
and a Herb Alpert 
instrumental. 
—DOUGLAS WOLK 


Elliott meets 
Joy Division 
ina dark 
corner of 
cyberspace. 


<LEGALLY> 


How to get music 
the old-fashioned 
way: paying for it 

THERE ARE PLENTY OF SOURCES 
for legally downloadable digital mu- 
sic - check out RioPort.com, 
iuma.com, Rollingstone.com (pardon 
us), as well as record-company sites 
and artists’ fan sites. » If you're a PC 
user, try one of the new online subscrip- 


sn 


(eager 
EMo |) 


tion services, such as Pressplay or Music- 
Net, but at your own risk: So far, they just 
don’t offer enough music to justify their 
ten-dollar-and-up monthly fees. Anoth- 
er one, Rhapsody, has gained attention 
locking up deals with all five major labels, 
but its music catalog is still spotty. 


— 


The record-label-sponsored service 
Pressplay just launched a new version. 


ar 


Weezer: Why charge for our records 
when we can give ’em away? 


BEST BAND SITES 


Weezer.com: The geek-core giveaway 
kings routinely test up to twenty-five 
songs slated for their next album. 
REMHQ,com: Chances you didn’t buy 
the band’s last album, Reveal, Not many 
people did, but you can download 
trippy remixes of all the album's tracks. 
Bjork.com: Stuffed with artwork plus 
video and audio samples, including some 
MP3 outtakes from 2001's Vespertine and 
the full MP3 version of Selmasongs. 
NPGMusicClub.com: Prince wants you 
to pay $100 a year for access to his 
musical archives, but he offers enough 
freebies to make a visit worthwhile. 
SmashingPumpkins.com: After breaking 
up, Billy Corgan and Co, put out their 
unreleased final record, Machina Il: The 
Friends and Enemies of Modern Music. 

— WARREN COHEN 


ROCK GEEKS 


<PC> tue corp staNDARD 
for creating, managing and listen- 
ing to MP3 files is MusicMatch 
Jukebox (musicmatch.com). The 
free version lets you turn your 
CDs into high-quality digital files, 
organize them by 


EXPERT TIP 


Kim Matza, 16 

New York 

“A lot of my 

friends are using Kazaa. | 

just started using it; recently 

I’ve been downloading 
episodes of Friends.” 


album, artist, title or whatever, cre- 
ate playlists (and let the software 
make automated suggestions based 
on criteria you set) and send your 
music to a portable player. 


<MAC> rie sumMER RELEASE 
of iTunes 3 (download the new 
version for free at apple.com/ 
itunes) adds powerful convenience 
features to the only real software 
game in town for music-loving 
Mac people. The big boost is 
Smart Playlists, which automati- 
cally creates a music mix based on 
your listening preferences (you can 


then use the playlist on the Mac or 
upload it to your iPod). 


<STEREO> tue escrent rtre- 


Ball makes it pretty easy: You can 
play everything by a single artist or 
choose randomly within a musical 
genre, build a custom playlist track 
by track (and save it for future use) 
or tune in to an Internet-based 
streaming radio station for a while. 
What we really love about the Fire- 
Ball experience is the TV-screen 
display: Track and album info is 
downloaded automatically and 
popped onto your television. 
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<BLINK- 


182> 


Tom Delonge (center) reveals his hard drive 


“| plug my iPod into my car stereo — 


records in your car. On mine you'll find everything from the 


Beastie Boys, Fugazi and Bad Religion to A Tribe Called Quest. 


it's so awesome having all your 


< 


"and related marks are trademarks of Sirius Satellite Radio Inc. 
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EVERYTHING YOU NEED TO KNOW 
ABOUT PLAYING SATELLITE RADIO. 


2 


| Ke 
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Three satellites orbit over the United States, beaming you a 
musical feast made from every style and genre on the planet. 
But before you choose your music, you're going to have to 
choose the right stereo to play it. What you need is a stereo 
that plays with absolute clarity, unspoiled by the distortion of 
lesser car stereos. Kenwood offers a complete line of stereos 
that come Sirius-ready, along with the pristine, crystal-clear 
sound that we're famous for. Kenwood has everything you 
need to get started: a Sirius tuner, antenna and a Sirius- 
ready stereo. (Or just use our FM Adapter to play Sirius 
Satellite Radio through your current stereo.) Plus, all our 
stereos come packed with exclusive Kenwood features, from 
scrolling text to superior graphic displays, that are sure to 
give other car stereos an inferiority complex. After all, why 
give your ears economy when 


KENWOOD 


they really deserve first-class? 
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54 GET TRICKED OUT 


You've got the basics down. Now you need to step it up a level. Here’s what you must obtain: 


NOMAD MUVO 


This pocket-size MP3 player doesn’t need 
cables or special software. Just plug the main 
unit right into your PC’s USB port and an icon 
appears on your computer screen. Creative 
nomadworld.com 
$130 (64MB), 
$170 (128MB) 


CMT-L7HD 
If you're scared of digital audio, this Sony system is perfect for you: 
It’s thin enough to hang right on the wall, yet hungry enough to 
hold up to 300 CDs’ worth of music on its hard drive, Just slip a CD 
into the vertical slot and the unit is ready to play and record (in 
Sony’s own ATRAC}3 audio format). Sony, sonystyle.com, $1,000 


IPOD 


With the release 
of a Windows-com- 

patible iPod, everybody’s 
favorite MP3 player can now 
actually be used by everybody. Apple has also introduced a 
20GB model that can fit 4,000 songs, and added a remote con- 
trol to the earphone cord, Apple, apple.com/ipod, $299 (5GB), 
$399 (10GB), $499 (20GB) 


SOUND BLASTER 
EXTIGY 


If your life is on a laptop, but you still want 
| to enjoy first-class sound, this is for you: The 

| : i 

| Extigy plugs into your laptop’s USB port to | 
produce clear, pristine audio. Creative Labs, 
soundblaster.com, $150 


EXBERIMNLE a = | AMONSOON MM-2000 
Dan Catucci, 15 4] SPEAKERS 


Providence, 

Rhode Island This five-piece system consists of four flat-panel speakers plus a 

“| use Morpheus, although the hefty subwoofer, which provide the precision you need for strings < C H U C K D > 

design is annoying. | download and directional accuracy for well-defined stereo separation. . “. og: 

a lot of Jay-Z and other rap, but Level 9 Sound Design, mansoonpower.com, $300 Public Enemy clocks “two to three hours” of iPod a day 


“| use my iPod all the time, but I’m a bigger and bigger fan of the 
RioRiot. The Riot is an MP3 player that’s got twenty gigabytes. It’s 
almost absurd — you can put 5,000 songs onto it.” 


f-* \ buy independent music.” <= ——— 
{50 
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MOJO, LyricSyne and ReFlex are registered 
trademarks of TDK Electronics Corporation. 
All other brands and products are trademarks 
of their respective holders. 


MOC 


COLLECTIVE CAPACITY 


With MOJO 620, an entire music collection 
is always at your fingertips. Full artist, title, 
album and genre navigation enable rapid 
song selection, while the ReFlex™ remote 
activates impulse-instant player command. 
Listen to over 10 hours of music from a 
single CD. Design your own startup logo, 
or fire up LyricSync™, and sing along as 
MOJO 620 scrolls the lyrics. Elevate your 
collective capacity. 


Free your music at The Digital Sweetspot™, 
www.tdk.com. 


RIP+BURN 


MAK 


The purist: 
Arizona mix 
master DJ Z-Trip 
insists that a 
mash-up should 
be done on 
two turntables. 


MOST MASH ARTISTS ASSEM~ 
ble their mixes on a computer 
with wave-editing and digital 
multitracking software - Pro 
Tools, Acid, Cubase and Cool 
Edit are all popular. Select the 
parts of your source recordings 
you want to use, tweak them so 


they’re in the right key and 


5 Programs like Pro Tools let you ; 
tempo, figure out how to struc- | alter pitches and stretch beats. | #™ixer. “People using Pro Tools 


ture them so they fit together, | ----~-~----------------~ are doing it wrong,” he scoffs. 
syne ‘em up, and you’re set. | Like Booty” (Destiny’s Child | “Shut off your computer, buy 
This can take some effort: De- | singing “Bootylicious” over the | some turntables and practice do- 
waele reports that 2 Many DJs’ | music of “Smells Like Teen | ing it on the fly. The DJ element 
infamous version of “Smells | Spirit”) took about two days to | is what makes it sexy.” 


BE CAREFUL, THOUGH: THERE’S | “Just because they mix together 
more to a good bootleg than | doesn’t mean they blend to- 
making the rhythms match. | gether,” Z-Trip cautions. 
“There's always a third unseen, 
unheard element in the blends 
that work.” Dewaele concurs: 


EXPERT TIP » 


Jay Collins, 15 “The ones that are a bit more 
Johnston, challenging make you look at a 
Rhode Island piece of music in a different 
“There’s too much adware on way. Whether it’s done live or 
Kazaa and programs like that. not, it just has to make you go, 


“Wow.’”” —DOUGLAS WOLK 


Napster was faster. But Kazaa 
has a wealth of stuff.” 


get right. “They're not in the 
same key, so we had to pitch 
the vocal and time-stretch it 
with Pro Tools,” Dewaele says. 
“It’s more interesting if it’s 
something that’s technically 
impossible.” Z-Trip, though, in- 
sists that the only appropriate 
equipment is two turntables and 


Belgian pranksters 2 Many DJs 
aim for a “third element.” 


YOUR OWN MASH-UP 


All of a sudden, everybody’s recording bootlegs, or mash-ups, 
or blends, or whatever you want to call them. Mash masters 
2 Many DJs and DJ Z-Trip tell you how to produce your own 


STEP 1 FIND SOME 


‘COOL RECORDS 


FOR THE MOST STRAIGHTFORWARD 
kind of bootleg, you’re going to need the 
acappella vocal track from one song and 
an instrumental part from another. Raw 
vocals can often be found on B sides of 
twelve-inch singles, and the best music 
to use tends to be pretty far-out stuff, so 
start digging through those crates. Just do 
everyone a favor and don’t make yet an- 
other track with the same old sources that 
have been mashed to death. “Ninety- 
eight percent of bootlegs coming out are 
using the same instrumentals and a cap- 
pellas,” says David Dewaele of 2 Many 
DJs - anything involving Missy Elliott's 
“Get Ur Freak On” or Eminem's “With- 
out Me” is now a faux pas. Z-Trip puts it 
a little more strongly: “Biting is strictly 
fucking Sree in this game.” 
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<DIRTY VEGAS> 


“| always look for bootlegs on the Web — 
that mixes Christina Aguilera’s ‘Genie in a Bottle’ over the Strokes is 
a favorite. A friend also did a great Britney-Daft Punk mash-up.” 


it’s just so creative. The one 


Music or video. Photos or data. Satisfy your creative urges 
with our discs, burners, players and accessories. 


© 2002 Imation Corp, Imation and the Imation logo are trademarks of Imation Corp. 


Michael 
Jackson 
vs. the devil 


gin? We all thought he was weird 
enough back in the Thriller days, 
back when he was shy, graceful, 
haunted by something strange 
and beautiful. But then he grew 
up, and wow: It’s been one long 
weekend at the Neverland Ranch 
ever since. Brooke Shields. Em- 


skeleton. Bubbles the chimp. 
Corey Feldman. Plastic surgery — 
oh, lots of that. His music got or- 
dinary, but he sure didn’t. 

That pesky child-molesting 
business, which Jackson settled 
out of court. (Q: How can you tell 
it's bedtime at Michael Jackson’s 
house? A: The big hand is on the 
little hand!) Calling himself the 
King of Pop. The marriage to Lisa 
Marie Presley. That kiss on the 
MTV Awards. “And they said it 


That other marriage and divorce. 
More chimps. More money. More 
problems. The whole alleged 
nose-falling-off deal. Invincible. 


His record company persuades 


Just because it’s Michael. Al 
Sharpton. Tommy Mottola. The 
devil. Jesus H. Christ. 


to be his latest — imagine, riding 
around New York in an open-top 
bus with placards to protest peo- 
ple not buying your album. But 
then, his latest is always his 
biggest ever. Every time you 
think Michael has reached 
the final frontier of self- 
immolation, he aims even 
further, finding whole 
new ways to fall apart 
ona massive public scale, 
flaming out worse than 
his hair in a Pepsi com- 
mercial. When it 
comes to the art of 
the rock & roll melt- 
down, he is the 
world. He is the chil- 
dren. He is Michael Jack- 
son. And if they say, “Why? 
Why?’ tell them that it’s hu- 
man nature. Or something. 


ROCK'S 
GREATEST 


Including, but not restricted to: freakouts, catastrophes, blunders, bus 


Michael Jackson. Where do we be- 


manuel Lewis. The Elephant Man’s 


wouldn’t last,” he joked. It didn’t. 


Heard it? Bad. No, no — really bad. 


2 million people to buy it anyway. 


Michael's biggest meltdown has 


uaa 


ts, breakups, lapses i1 


| — || 


1992 


“MY PUSSY IS THE TEMPLE OF 
learning,” Madonna mused in her 
maiden literary voyage, Sex. The 
author recruited pals such as Isa- 
bella Rossellini, Naomi Campbell 
and Big Daddy Kane to drop trou 
and justify her love in giggle- 
worthy soft-core spreads. The 
highlight? Vanilla Ice. Groused 
the Iceman, “People looked at me 
as though I was this big slut, and I 
got bad headlines for it.” Temple of 
learning, maybe. Fertile crescent of 
comic delights, definitely. 


YS J 

Keith Richards 
. 1977 

WHILE FLYING TO TORONTO TO 
rehearse with the Stones, Keith 
Richards had the urge for a heroin 
fix. So he adjourned to the plane's 
bathroom, where he stayed for 
three hours. Oddly enough, this 
attracted attention. A few days 
later, the Mounties hit his hotel 
room. Busted with twenty-two 
grams of heroin and five grams of 
cocaine, Richards posted bail - but 
he requested some drugs back 
from the police until he could find 
anew supply. And that’s why he’s 
Keith, kids. That’s why he’s Keith. 
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Cher and Gr 


eg Allman’s 


nine days of bliss, 


Three days after Sonny and Cher’s divorce became final, Cher threw cau- 
tion to the wind and made an honest man of Gregg Allman in Las Vegas. 
It was a marriage straight from rock & roll heaven: Allman was born a 
ramblin’ man, and Cher was born in the wagon of a travelin’ show. It 
also lasted nine days. Cher filed for divorce faster than it takes to sit 
through the live version of “Whipping Post.” Cher and Allman also did a 
1977 duet album, Two the Hard Way, under the name Allman and 
Woman. Her next boyfriend: Gene Simmons. Today, Cher remains inde- 
structibly cool and continues to believe in life after love. 


Garth Brooks 


1999 


IN 1999, BROOKS ANNOUNCED 
his new identity as Chris Gaines, 
a fictional rock star. The country 
crooner released a CD, In the Life of 
Chris Gaines, and appeared on the 
cover as his digitally goateed alter 
ego. In the eye-popping CD book- 
let, Brooks posed with his collec- 
tion of spandex codpieces on faux 
Chris Gaines album covers with 
titles such as Fornucopia. But the 
American people recoiled in hor- 
ror, and the album tanked. Gaines 
becomes eligible for the Rock & 
Roll Hall of Fame in 2024. 


By Rob Sheffield 


Owns 


a, rock-star egomania and just plain ridiculousness 


1998 


IN THE PROUD TRADITION OF 
Wallace Stevens, Jim Morrison 
and Suzanne Somers, the yodeling 
Alaskan megastar Jewel became a 
best-selling poet in 1998, with her 
collection A Night Without Armor. 
A taste of her poetic vision: 

“T look at young girls now 

in their tight crushed velour 

skin tight sky blue 

hip huggers with the baby doll 

tank tops 

and I think 

I've been there. 


God, have I been there.” 


David Bowie 
1975 

MR. BOWIE, MEET COCAINE, 
Cocaine, Bowie. Get acquainted, 
you two! And so David Bowie 
spent the mid-Seventies gadding 
about L.A. like a blond coat hang- 
er with a dead rock star hanging on 
it. Bowie climaxed his blow-and- 
shoulder-pads period on Novem- 
ber 4th, 1975, when he performed 
on Soul Train, After mumbling in- 
coherently with Don Cornelius, 
Bowie twitched his way through a 
truly surreal attempt to lip-syne 
“Golden Years.” “I hadn’t both- 


ered to learn it,” he later admitted. 


TA \ oN 
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Ozzy Osbourne 
,1982 


IN 1981, AT A RECORD-COMPANY 
meeting, Ozzy bit the head off a 
dove. A few months later, a fan in 
Des Moines, Iowa, threw a dead bat 
onstage, and Ozzy showed his ap- 
preciation by chomping away. He 
had to get rabies shots. The taste of 
bat flesh still fresh on his lips, Ozzy 
now reigns as America’s favorite 
TV dad. But as he told ROLLING 
STONE in July, “I guarantee that if 
I was to die tonight, tomorrow it 
would be, ‘Ozzy Osbourne, the 
man who bit the head off a bat, 
died in his hotel room....’” 


George Michael 


1998 
WELL, AS GEORGE MICHAEL USED 


to sing, sex is natural, sex is fun, sex 


is best when it’s one on one. Prob- 
lem is, sex is not necessarily best 
when it’s one British pop star and 
one undercover L.A. cop. In fact, 
it’s not very much fun at all! After 
the former Wham! singer was 
busted in a public men’s room in 
L.A.’s Will Rogers Memorial Park, 
he took the opportunity to come 
out of the closet, as fans all over the 


world asked each other, “George 
Michael was in the closet?” 


Bee Gees make “Cot. Pepper” movie, ! 


There’s no quicker way for rock stars to tempt the 
gods than by stepping in front of the movie camera, 
as Sting, David Bowie, Henry Rollins, Prince, Britney 
and so many others have learned. But the Bee Gees 
and Peter Frampton took the prize in 1978 when they 
starred in Sgt. Pepper’s Lonely Heart's Club Band. Now 
there's a can’t-miss premise: Turn the classic Beatles 
album into a lavish big-budget Hollywood musical. In- 
stead of having spoken dialogue, the film strung 
twenty-nine Beatles songs into a kinda-sorta plot 


concerning a lass named Strawberry Fields, her musi- 
cal boyfriend, Billy Shears, and their persecution at 
the hands of Mean Mr. Mustard. George Burns singing 
“Fixing a Hole”? Steve Martin singing “Maxwell’s Sil- 
ver Hammer”? It really happened, folks. Needless to 
say, the movie became one of the biggest suck bombs 
of the Seventies. “Kids today don’t know the Beatles’ 
Sgt. Pepper,” the Bee Gees’ Robin Gibb said to Playboy 
at the time. “When ours comes out, it will be, in ef- 
fect, as if theirs never existed.” 
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HE’S A VERY KINKY GUY. THE 
kind you don’t take home to 
Mother. Because if you did, she’d 
probably have to sit him down for a 
long, hard talk about his behavior. 
For instance, the night in 1991 when 
he and his twenty-one-year-old 
girlfriend, Tanya Anne Hijazi, 
trapped another woman in his Hol- 
lywood Hills home. Police said that 
James and Hijazi tied the woman 
up, made her smoke crack, burned 
her with the crack pipe and forced 
her to go down on Hijazi. James 
was convicted of assault and im- 
prisonment. Mom doesn't like that 
sort of thing at all, now does she? 


Keith Moon drives 


Puff Daddy 


y, 1998 

NO, PUFF, YOU DON’T MAKE THE 
the list for your long, weird soap 
opera with Jennifer Lopez. We're 
willing to overlook the whole 
nightclub-gun-battle deal. The 
Sting duet. Asking us to start call- 
ing you P, Diddy. Claiming you in- 
vented the remix. No, Puff, you’re 
on the list because of the song you 
did for the Godzilla soundtrack. 
You remember, “Come With Me”? 
The one where you sampled Led 
Zeppelin’s “Kashmir”? And then 
you tried to sing, remember? That's 
the one. Shame on you. Now go in 
peace and sing no more. 


Lincoln Continental into 
swimming pool, 19 


The Who were important pioneers in the field of hotel-room trashing. 
But nobody went the extra mile like drummer Keith Moon, who broke 


the crucial car/pool barrier at a Holiday Inn in Flint, Michigan. “That’s how 
| lost me front tooth,” he recalled warmly. Celebrating his twenty-first 
birthday with a wild party (he'd started drinking at ten in the morning), 
Moon characteristically got out of hand. “By the time the sheriff came in, 
| was standing there in me underpants,” he told ROLLING STONE in 1972. 
So he capped the festivities by jumping into a nearby Lincoln Continental 
and driving it into the pool. The Who earned a lifetime ban from Holiday 
Inns. Moon never did anything remotely sane for the rest of his life. 


1967-1986 

DAVID CROSBY WAS ALWAYS 
the type to let his freak flag fly. In 
the Sixties and Seventies, he man- 
aged to out-drug Stills, Nash and 
Young combined. But the Eighties 
were rough on the Croz. He got 
busted so often he should have in- 
stalled a drive-through window, es- 
pecially after crashing his car on his 
way to a gig in March 1982. When 
the police asked why he was carry- 
inga concealed .45, he replied, “John 
Lennon.” The arrests piled up: co- 
caine, heroin, guns, assault and bat- 
tery. ROLLING STONE named him 
Random Notes’ Man of the Year 
for 1982. “I’m not ashamed of being 
stoned,” Crosby declared. “I want 
to get high.” And he did. Until he 
finally went cold turkey during a 
spell of hard time in Texas in 1986. 


Bob Dylan 


ideoi 1985 
DYLAN DECIDED TO CRACK 
MTV with a big-budget, high- 
concept video for his 1985 single 
“Tight Connection to My Heart.” 
Shot on location in Tokyo by 
American Gigolo director Paul 
Schrader, the video interprets the 
song’s plot, with generally horrific 
results. A dazed-looking Dylan 
stars alongside two hot Japanese 
models, all three lip-syncing the 
lyrics as dialogue. When Dylan 
sings about a “powder-blue wig,” 
we see a powder-blue wig rolling 
down stairs in slow motion. MTV 
showed the six-minute disaster a 
few times before pulling the plug. 
On the set, Schrader told Dylan, 
“Tf you ever hear I’m doing another 
music video, take me out in the 
back yard and hose me down.” 


“Quincy”: The punk-rock 


episode, 


° 
Ladies loveithe 
= sweater vest. 


Shockingly, until Quincy, nobody had the guts to come out and tell the 
truth about punk rock: It was an epidemic of moral decay turning the 
children of America into slam-dancing, mohawk-wearing, leather- 
polishing homicidal monsters! But Jack Klugman, as the toughest darn 
medical examiner on TV, exposed the punk menace in the episode 
“Next Stop, Nowhere.” The Klug goes undercover to investigate a mur- 
der at an L.A. hardcore club, where cartoon punkers inform him, “You're 
the real killer! You and your sick society!” At the end, Quincy puts on 
Glenn Miller and asks, “Why would anybody listen to music that makes 
you hate, when you could listen to music that makes you love?” 
Thanks, Quincy. Worst rock & roll TV show ever! Including Cop Rock! 


James Brown 
E i 1988 


YOU DON’T USE ANOTHER 
man’s bathroom without permis- 
sion, You just don’t. And when the 
Godfather of Soul suspected that 
his office bathroom had been vio- 
lated, he grabbed a shotgun and a 
pistol and burst into an insurance 
serninar at his building in Augusta, 
Georgia. When the cops arrived, 
Mr. Super Bad took off. Brown led 
the police on a high-speed chase all 
the way to South Carolina, tried to 
run over cops setting up a road- 
block and kept driving on wheel 
rims for six miles after police shot 
out his front tires. He was still on 
probation from his latest angel- 
dust bust. “He didn’t mean no 
harm,” said his wife, who had 
brought charges of attempted mur- 
der five months earlier. “He’s in 
pain. He’s not in his right mind.” 


1997 


IT’S HARD TO IMAGINE NOW, 
but just a few years ago, Bono and 
the lads felt insecure about their 
place in the world. “What can we 
do to make people like us again?” 
they asked themselves. “Eureka! 
We'll play bad synth rock ona huge 
stage set designed like a McDon- 
ald’s! As an ironic statement on 
pop culture! And if that still doesn’t 
work, by golly, we’ll just have to 
emerge from a revolving forty-foot 
lemon!” Surprisingly, the plan 
failed. Although the 
Mart set cost $1.5 million a week to 
keep on the road, shows had to be 
canceled due to poor ticket sales. 
The Denver show sold barely half 
its 55,000 tickets. Happily, U2 came 
to their senses and returned with 


lavish Pop- 


their best album, lemon-free. 
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The great Ro 


rumor, 


thinkI'm 4, 
sexy? Well, 


tew 


If you spent any time ina school cafeteria in the Seventies, you heard this 
one. The story goes: Rod Stewart collapses onstage at Madison Square 
Garden. They rush him to the emergency room and, fearing a drug over- 
dose, pump his stomach. And they find . .. a Jot of semen. Pints, Quarts. 
Gallons. “That story spread all around the fucking world!” Stewart chor- 
tled to ROLLING STONE in 1991, still admirably amused by the whole 
thing. “It was so laughable, it never really hurt me, What could it have 
been? A fleet of fucking sailors? Or footballers? | mean, what the hell? 
Jesus Christ!” Do we even have to add that it’s not true? In the 
Nineties, this urban legend made a comeback, this time about Lil’ Kim. 


1963 
IN 1963, A GARAGE BAND FROM 
Portland, Oregon, called the 
Kingsmen spent two hours and 
thirty-seven dollars recording the 
Richard Berry song “Louie, Louie.” 
After it became a huge hit, the FBI 
began a two-year investigation into 
the allegedly dirty, filthy, moral- 
fiber-corrupting lyrics (“I felt my 
boner in her hair,” etc.), playing it 
at 16, 33, 45 and 78 rpm. J. Edgar 
Hoover himself claimed “Louie, 
Louie” would “divert the minds of 
young people into unhealthy chan- 
nels.” He was right, thank God, but 


mostly because of the drummer. 


FULTON COUNTY 
POLICE DEPARTMENT 


26 ATLANTA, GEORGIA 


Left Eye 


1994 
WE’LL ALWAYS REMEMBER THE 
late, great Lisa “Left Eye” Lopes 
of TLC for her superb music, her 
flashy style, her smart mouth. 
And, uh, her fashion sense. Oh, 
the hell with it - we'll also re- 
member how she got real mad at 
her boyfriend, who was, like, this 
football player or something, and 
how she filled his bathtub with 
sneakers and poured gasoline all 
over them and lit a match and 
burn-baby-burned his entire house 
to the ground. Yeah. We won't for- 
get that anytime soon. Anger- 
management therapy: It’s a beau- 
tiful thing. 


Rock’s 
PA 


Jim Morrison 


1969 

“UH-OH, I THINK I EXPOSED 
myself,” said Jim Morrison as he 
walked offstage from the Doors’ 
Miami show on March and, 1969. 
Right again, Jim! The Lizard King 
got royally wasted onstage, poured 
champagne over his head and 
asked, “Do you wanna see my 
cock?” before flashing the crowd. 
The show erupted into a riot, and 
police issued six warrants for his 
arrest, charging him with “lewd 
and lascivious behavior in public 
by exposing his private parts and 
by simulating masturbation and 
oral copulation.” It was an article 
of high-school-burnout faith that 
Jimbo staged his death and fled to 
anew life in Africa. Now, though, 
that faith has given way to the un- 
easy feeling that even if he really 
did fake his death in 1971, he prob- 
ably died later anyway, and we 
never heard about it. But that’s too 
depressing to even think about. 
Morrison lives! 


Pl 


SS 


Public Enemy 


1989 
PROFESSOR GRIFF, PE’S MINISTER 
of Information, Ovitzed out when 
he revealed to the Washington 
Times that “Jews are wicked.” 
Why? They cause “the majority 
of wickedness that goes on across 
the globe.” Jeez, Griff, you say that 
like it’s a bad thing! First, PE’s 
Chuck D responded to the contro- 
versy by firing Griff, but then re- 
hired him and baited Jews himself 
with the single “Welcome to the 
Terrordome.” In 2000, Chuck and 
Griff formed a new group. The 


name? Confrontation Camp. 


Greatest Meltdowns —— 


R. Kelly 


2002 


LET’S SAY YOU'RE R. KELLY. 
You've been settling a few statu- 
tory-rape suits lately, And let's say 
the cops see a video of someone 
who looks a heck of a lot like you 
urinating on a fourteen-year-old 
girl. In fact, they just busted your 
ass. How do you respond? You 
have no choice: with a sensitive 
slow jam called “Heaven, I Need a 
Hug,” “Is there anybody out there 
willing to embrace a thug?” you 
ask. You may or may not be guilty. 
But you are probably an idiot. 


1974 
AL GREEN'S CAREER TOOK A 
tragic turn on October tgth, 1974, 
when a former girlfriend, Mary 
Woodson, attacked him at his 
Memphis home. As he got out of 
the bathtub, she scalded him with 
a pot of boiling grits (or, as Green 
later told the story, water boiling 
to make grits). Woodson then 
killed herself with Green’s gun. 
After a severe spiritual crisis, 
Green recovered to make his 1977 
masterpiece, The Belle Album. The 
Rev. Al Green has devoted himself 
mainly to gospel music ever since. 


Brian Wilson freaks 
out while recording 
“Smile,” | 


The high-strung Wilson, out to top his masterpiece Pet Sounds, ham- 
mered away at his brain with hash, speed and acid while composing 
ona piano inside a huge sandbox. To set the proper “vibrations” for 
the song “Fire,” he ordered everybody in the studio, including the ses- 
sion musicians, to wear firefighter helmets. He also started a fire in 
the studio, explaining, “I want those guys to smell smoke.” Convinced 
that his music was causing fires, he later tried to burn the tapes. 
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Led Zeppelin 


1969 

THE INFAMOUS SHARK EPISODE 
happened in Seattle. Drummer 
John Bonham was fishing out of a 
hotel window and caught some 
red snappers and mud sharks, Af 
ter the show, the band was drinking 
with members of Vanilla Fudge 
and a seventeen-year-old groupie. 
It would be difficult to under- 
estimate the disgustingness of 
what happened next. According to 
legend, Led Zeppelin violated the 
girl with pieces of shark. Accord- 
ing to road manager Richard Cole, 
he was the lone culprit. Either 
way, it remains the symbolic nadir 
of Led Zeppelin’s descent into 
drugs, violence and black magic. 
“That kind of behavior really was 
more the exception than the rule 
for us,” Cole said. Whew! 


THE FORMULA FOR SUCCESS: 


Get a band together, sleep with one 
another, break up, do a mountain of 
coke, write songs about it. Magic! 
Fleetwood Mac had a five-way 
landslide in the mid-Seventies: 
Christine McVie divorced John 
McVie and moved in with the 
band’s lighting director; Stevie 
Nicks left Lindsey Buckingham 
and took up with Don Henley; 
Mick Fleetwood split from his 
wife, but they reconciled, at least 
until he left her for Nicks. Why, 
yes, drugs were involved. How’d 
you guess? The breakup songs they 
wrote about one another turned 
into Rumours, a timeless classic of 
hot-tub Babylon. “Being in this 
band,” Buckingham confided to 
ROLLING STONE in 1977, “really 
fucks up relationships with chicks.” 


Or Dirty 
Bastard 


1999 


PRONE TO CHANGING HIS NAME 
to things like Big Baby Jesus or 
Osiris and charging the stage at the 
Grammys to declare, “Wu-Tang is 
for the children,” ODB was never 
the stable type. But in April 1999, 
after running a red light in New 
York, he was pulled over by the 
police, who found twenty bags of 
crack in his car. He didn’t do him- 
self any favors at the trial by hitting 
on the judge. He skipped out on 
his court-ordered rehab in October 
2000 and, while a fugitive from the 
law, joined the Wu-Tang Clan on- 
stage in New York, But after a 
month on the run, ODB was rec- 
ognized and arrested at a McDon- 
ald’s drive-through in Philly. He’s 


been in lockdown ever since. 


Fiona Apple 


2000 


FIONA APPLE WASN'T HER USUAL 
upbeat self at her New York gig of 
February 29th, 2000. When her 
equipment started acting up, the 
tortured waif took it hard. Real 
hard. Two songs into her show, 
Apple started to cry, ranting about 
the vocal monitors. “I’m really bad 
at hiding shit,” she said. “This is so 
embarrassing. I’m sorry.” She tried 
singing another song or two but 
then apparently decided to go 
down in a blaze of that patented 
Apple glory, screaming at the press 
(“Fuck you! Put your notebooks 
away! You better not fucking fuck 
me!”) and her band (“This song is 
dead! Just stop it! This is a night- 
mare!”), After forty minutes, she 
stormed offstage in tears. Really 


bad at hiding shit? No, Fiona! No! 


Mariah Carey 


Glitter, 2001 

First she stripped on TRL, then she 
began leaving strange late-night 
rambles on her Web site, threaten- 
ing, “I'm ready to take off my 
pager!” Carey soon checked into 
the hospital for the usual “exhaus- 
tion.” Oh, and the movie was a pud- 
dle of kitten puke. 


Woodstock ’99 


A love-and-music festival on a for- 
mer Air Force base. Water cost four 
dollars a bottle. There were at least 
four reported rapes. When the Red 
Hot Chili Peppers did Jimi Hendrix's 
“Fire,” the crowd responded by set- 
ting fire to everything in sight. 
Also, Jamiroquai played. 
Prince 
changes name, loses mind, 1992 
To protest his record contract ina 
subtle and yet utterly nutball way, 
Prince changed his name to an un- 
pronounceable symbol. Some people 
started calling him the Artist For- 
merly Known as Prince. Others 
called him Squiggles, the Wet One, 
Glyph Boy or just the Skinny 
Motherfucker With the High Voice. 


marries a nineteen-year-old, 1989 
In 1984, Wyman began what the 
kindhearted would call an “affair” 
with the thirteen-year-old Mandy 
Smith. The fifty-three-year-old 
Wyman married the girl in 1989. 
Even the battle-tested stomachs of 
Stones fans turned at the news. The 
marriage lasted seventeen months. 


David Lee Roth 


is busted buying pot in Washing- 
ton Square, 1993 

In the no-question rock-bottom 
lamest rock & roll bust of all time, 
Diamond Dave was pinched in 
New York's Washington Square 
Park buying a five-dollar bag of Ja- 
maican bunk weed. Moral: Never 
send a rock star to do a roadie'’s job. 


Metallica 
cut their mullets off, 1996 
Why, Lord, why? 


Jerry 
Lee Lewis 
weds thirteen-year-old cousin, 1957 
It seems his third wife — yes, that 
sweet li'l gal Myra — was his cousin. 
His second cousin. And she was 
just fifteen. Er, fourteen. OK, OK, 
she was only thirteen. But she was 
good people. The first rock & roll 
sex scandal. 


to the Man: Up against the 
wall! 1994 

Go ask Smith and Wesson: A gener- 
ously refreshed Slick waved her 
shotgun at police while her 
boyfriend screamed for the cops to 
shoot him. Remember what the 
dormouse said! Feed your head! 
Feed your head! And bring a really, 
really big gun! 


Boston 
Third Stage, 1986 
Boston spent eight years making 


their third album. It sucked monkeys. 


Dionne 
Warwick 
is busted for pot, 2002 


Tragically, Warwick can no longer 
remember the way to San Jose. 


George Jones 
mounts his lawn mower, 1974 
To get Jones off booze, wife Tammy 
Wynette cleaned the alcohol out of 
the house and took his car keys. 
But she forgot the lawn mower. 
Jones headed to Nashville in search 
of a bar. The cops found him ona 
freeway just outside town. 


MC Hammer 


builds his dream house, blows 
entire fortune, 1991 

U can't touch this! U also can't 
build a $12 million mansion on the 
hill when U are already spending 
more money than U bring in! 


Paul Simon 


gives his regards to Broadway; 
Broadway does not give regards 
back, 1998 

Paul Simon wants to compose a 
musical? Sounds great! On Broad- 
way? No prob! About a real-life 
teenage Puerto me 

Rican gangster ~¢ 
who killed WE =~ 
two kids in . ; 
1959 and 
spends the A 
show <y 
singing 
about 
how jail 


sweep the 1982 Grammy Awards 


There have been worse bands. You 
have ten seconds to think of one. 


Whitney 
Houston 


marries Bobby Brown, begins de- 
scent into the abyss, 1992 
At the wedding, each guest re- 
ceived a gift bag containing a slice 
of the wedding cake and a note: 
“Place this cake under your pillow 
and dream of your own true love.” 
No, thanks. Really. 

Sinéad 
O’Connor 
loses her grip on SNL, 1992 
First, she sang a Bob Marley song 
based on a sermon by Haile Se- 
lassie. Then, after six painful min- 
utes, she shouted, “Fight the real 
enemy!” and tore up a photo of the 
pope. She never got around to ex- 
plaining who the real enemy was. 
Rob Schneider? David Spade? 


Kiss 


take off their makeup, 1983 

How we recoiled at the sight of 
these grizzled leather queens in the 
raw, as they instantly blew years of 
hard-earned mystique. Once the 
world got an eyeful of what Gene 
Simmons looks like with his make- 
up off, groupies filed suit to de- 
mand their blow jobs back. 


Peter Buck 
joins the Eight-Mile-High Club, 
2001 
After fifteen glasses of wine, Buck 
reportedly dumped yogurt on the 
crew, overturned a breakfast trolley 
and generally lost his religion. 


Elvis 
smiles for the camera with Richard 
Nixon, 1970 
Richard Nixon awarded Elvis a badge 
as a special federal agent in the War 
on Drugs — despite the fact that 
anyone could see Elvis was fried 
like a chicken in a rowboat. 


Milli Vanilli 
play that funky music, 1989 
Catastrophe or disaster? Discuss! 


Research assistance: Marie LaFrance 
and Meredith Levine 
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A couple of tough 


guys who shared 
a terrible secret: 
Ernest and 
youngest son, 
Gregory, 10, in 1941 


It’s not easy being the golden child, especially when your 
father is Ernest Hemingway, a legend of 
tortured machismo, and you're his boy 

Gregory, a manic-depressive transsexual 


JOHN COLAPINTO 
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The face of amad: 
woman: Gregory 
(also. known as 
Gloria), post-sex- 
change'surgery, in 
a.2001mug shot 


F ERNEST HEMINGWAY'S 
three sons, the youngest, 
Gregory Hancock, held the 
most promise. Like his fic- 
tional stand-in, Andrew, in 
the novel Islands in the Stream, 
Gregory was the natural ath- 
lete, the scruffy, mischievous, 
dark-haired boy who most closely re- 
sembled his father. The eldest son, Jack, 
born eight years before Gregory, enjoyed 
the special status of being the first; the 
middle brother, Patrick, earned Ernest’s 
admiration for his quiet stoicism; but it 
was Gregory who was (in one family 
friend’s words) “the acknowledged hero, 
the star.” Tough, fearless and active, he 
seemed the obvious heir to the masculin- 
ity for which Ernest was famous. “Yes, I 
had the most talent,” Gregory once told 
an interviewer. “I was the brightest. I 
could do so many of the things [my fa- 
ther] loved most.” He was also, like his 
father, touched with a strain of sadness — 
a melancholy that Ernest, in Islands in the 


ROBERT CAPA/MAGNUM PHOTOS (ERNEST AND GREGORY 


HEMINGWAY); AP PHOTO/MIAMI-DADE POLICE 


Stream, called the boy’s “dark side,” and 
that he interpreted as a clue to Gregory’s 
depth of soul, referring to it once as a 
“talent” - a secret hurt that mysteriously 
united father and son. 

But far from achieving the bright fu- 
ture Ernest imagined for him, Gregory 
lived a life of struggle against ferocious 
inner torments, a fate that runs through 
the Hemingway clan like a curse, one 
that claimed the lives, by suicide, not 
only of Ernest (who killed himself with 
a shotgun blast at sixty-one) but also of 
his own father, his brother, a sister and 
a granddaughter. When the end came 
for Gregory, on October ist, 2001, it was 
not by his own hand. But his death was 
no less shocking for that. 

He had been arrested five days earlier 
while walking naked on a street in Key 
Biscayne, Florida, disoriented and car- 
rying only a dress and a pair of high 
heels. He was arrested on charges of in- 
decent exposure and resisting arrest 
without violence. A routine physical 


exam at the Miami-Dade jailhouse re- 
vealed that he had undergone a surgical 
sex change to become, legally and phys- 
ically, a woman. He spent five days be- 
hind bars, unable to raise the 1,000 bail. 
On the morning of October ist, while 
preparing for a court hearing, he had a 
massive heart attack and died. 
Obituaries made much of Gregory's 
sex change and the easy, headline- 
grabbing irony that it afforded. For Greg- 
ory’s survivors, however, such stories 
were off the point. While a compulsion 
to cross-dress had dogged Gregory his 
entire life, his chief struggle, they say, 
was with manic-depression. For this rea- 


son, those closest to Gregory view his 
death by natural causes as a kind of tri- 
umph. His eldest son, John Hemingway, 
a forty-one-year-old writer who lives in 
Italy, believes that Gregory’s transsexu- 
alism does not even disqualify him as a 
legitimate heir to Ernest’s uncompro- 
mising machismo. 

“Macho does not just mean being a 
tough guy,” John says. “My father had 
his essential dignity. He did not kill 
himself. He endured the pain. He sacri- 
ficed himself for us, his children. Be- 
cause it’s a tremendous blow for a child 
when a parent commits suicide.” 

Opinions differ on the precise ori- 


Ernest walked in on little 
Gregory when the boy was in 


his stepmother’s underwear. 
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DADDY'S KILLER 


row and tied for a championship against some of the country’s best adult shooters. 


killed twenty pigeons ina 


point all agree: At the heart of his an- 


with his father and their clash over 
Gregory’s gender confusion. For years, 
Gregory’s transsexualism was unmen- 
tionable within the family - “utterly 
taboo,” as Valerie, one of Gregory’s four 
wives, puts it. Scholars and biographers 
omitted all reference to the son’s 
gender-bending in their accounts of Er- 
nest’s life; even Gregory, in his other- 
wise honest 1976 memoir, Papa, made 
no reference to cross-dressing. 

Among those now willing to break 
the silence, for this story, were Greg- 
ory’s daughter from his first marriage: 
Lorian Hemingway, a writer, who put 
me in touch with her half siblings and 
others who were close to her father; and 
Gregory’s two sons from his second 


Contributing editor JoHN COLAPINTO 
profiled Ralph Nader in RS 877. 


gins of Gregory's troubles, but on one | marriage: John and Patrick Heming- 


way, the latter of whom provided a 


guish was his love-hate relationship | cache of never-published letters that 


passed between Ernest and Gregory in 
the course of thirty years. These 300- 
plus pages of correspondence show an 
Ernest Hemingway at once expansive 
and loving but also given to withering | 
verbal cruelty. They show a son who 
for all his resentments yearns for his fa- 
ther’s respect. They also display a rela- 
tionship that helped contribute to the 
disintegration of both men, 


E WAS BORN BY CESAREAN ON 
November 12th, 1931, to Pauline 
Pfeiffer, the second of Ernest’s 
four wives, an emotionally dis- 
tant woman. “She was in no sense a 
mother,” Gregory once said. “I couldn’t 
stand her.” He formed what he called a 
“dangerously close attachment” to his 
father: He lived for those periods when 
Ernest was not roaming the globe or 


shut away writing. “I remember play- 
ing wonderful war games with Papa 
on the lawn when he came home 
from Spain in 1937,” Gregory wrote in 


so we had imaginary armies moving 


with cannon fire and puffs of smoke.” 

When Gregory was nine, his par- 
ents’ marriage collapsed. Ernest had 
begun an affair with the woman who 
would become his third wife, jour- 
nalist Martha Gellhorn, The cus- 
tody agreement stipulated that 
Gregory and his brothers spend the 
summers with their father; this 
meant that he could see more of 
Ernest than ever. He was a permis- 
sive parent: During holidays in Sun 
Valley, Idaho, he allowed Gregory to 
drink liquor, tutoring him on how to 
use morning bloody marys to cure 


soon settled in Havana, where Greg- 


ed in a pigeon-shooting contest. 
Killing twenty birds in a row, he tied 
for the national championship 
against some of the best adult shoot- 
ers in the country. Ernest boasted of 
his ten-year-old son’s feat to friends 
and family. In a short story, he re- 
ferred to the boy’s “unbelievable tal- 
ent” and said that he “shot as though 
he had built-in radar.” 

But, according to Gregory's friend | 
Donald Junkins, it was also during 
one of these childhood summers that 
Ernest walked in on Gregory while 
the boy was wearing his new step- 
mother’s underwear. Gregory had 
been secretly slipping into Pauline’s 
bras, nylons and skirts since he was 
four years old - a game that, he once 
said, had begun as a way to feel closer 
to his mother but, as he grew older, 
had taken on a thrill all its own. “It 
starts to feel sexy for its own sake,” 
he said. “It arouses you.” Gregory 
later confided to Junkins about Ernest's 
horror at the discovery of his cross- 
dressing. “He told me that Ernest went 
absolutely nuts,” says Junkins. 

Given Ernest’s own psychosexual 
life, it’s not difficult to see why he re- 
acted with such fury. Ernest had dedi- | 
cated his life to being seen as the most 
macho man in any room. It was not | 
enough that he became a World War I | 
hero at eighteen when, as a volunteer 
ambulance driver, he was wounded in | 
the leg; in the retelling he became a 
soldier in the Italian army who hoisted 
a wounded ally onto his back and car- 


Papa. “He had brought firecrackers, | 


into battle with each other, complete 


his hangovers, Ernest and Martha | 


ory, in the summer of 1942, compet- | 
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ried him to safety. Through the years, 
Ernest would make similarly heroic 
(and suspect) claims for his prowess as 
a boxer, womanizer, lion hunter and 
deep-sea fisherman. 

Only after his death would biogra- 
phers question the degree to which 
Ernest’s bristling machismo was an 
overcompensation for insecurities about 
his own virility — feelings from his earli- 
est childhood. For the first three years of 
Ernest's life, his mother had dressed him 
as the “twin” of his eldest sister, Mar- 
celline - a habit that, by Marcelline’s 
own account, went far beyond the con- 
ventions of Victorian child-rearing. The 
Garden of Eden, published posthumous- 
ly in 1986, concerns a couple’s erotic 
gender-switching. Ernest’s widow, 
Mary Welsh, in her memoir, How It 
Was, quoted a diary entry of Ernest’s in 
which he wrote about their role-swap- 
ping during sex. “She loves me to be her 
girls,” he wrote, “which I love to be.... 
[A]t night we do every sort of thing 
which pleases her and pleases me... . 
have never been happier.” 

Gregory sensed the insecurities that 
lay under his father’s macho facade. 
“[Y]Jou’ve got this father who's super- 
masculine but who’s somehow protest- 
ing it all the time,” Gregory told an 
interviewer. “He's worried to death 
about it... and therefore very worried 
about his sons and their masculinity.” 

Ernest's unease could only have been 
exacerbated in the summer of 1946, 
when Gregory, 14, was caught stealing a 
pair of French underpants from his 
newest stepmother, Mary, whom 
Ernest had married a few months ear- 
lier. Ernest’s letters now took on a new 
tone. He wrote about Gregory as a 
fallen star, a boy whose promise had 
mysteriously dimmed. 

Gregory was desperate to regain 
Ernest’s respect. In 1948, during his ju- 
nior year at Canterbury, a Catholic all- 
boys boarding school in Connecticut, 
Gregory, then seventeen, won a prize 
for a short story titled “The Sea Gull.” 
Ernest pronounced the story brilliant. 
“T hadn’t seen him smile at me like 
that for a long time,” Gregory wrote in 
his memoir. Ernest eagerly endorsed 
Gregory's stated plan to become an au- 
thor, After his son had returned to 

school, Ernest sent him a letter, 
promising to help him with his writ- 
ing. “I truly, no crap, think you can be 
a fine writer,” he wrote. 

But for Gregory, the rapprochement 
was bittersweet at best. He had copied 


Foo 
In a letter, Gregory called 
Ernest a “gin-soaked monster” 


and threatened to beat him. 
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the story from a book of tales by Ivan 
Turgenev. “I wondered how long it 
would be before Papa found out that the 
only creative contribution I had made 
to the story was to alter ‘suddenly’ to 
‘all of a sudden, ” Gregory wrote. 


HE FIRST CLEAR SIGN THAT 
; Gregory was suffering from se- 
rious mental problems came in 
1949, when he began his fresh- 
man year at St. John’s College in An- 
napolis, Maryland. Troubled by anxi- 
ety and depression, he turned to a new 
book that purported to give its readers 
the key to happiness: Dianetics, by L. 
Ron Hubbard. Gregory wrote feverish 
letters to his father, saying that Hub- 
bard had discovered a cure for insanity 
and could alleviate high blood pres- 
sure, and that a persistent ringing in 
Ernest’s ears was “the result of pain re- 
ceived while you were inside your 
mother’s womb.” He sent a copy of Di- 
anetics to Ernest, who wrote back to 
say that he had not read it, “So have 
not been able to practice jumping back 
into the womb,” he added. 
By early 1951, Gregory had dropped 
out of college, moved to Los Angeles and 


met Jane Rhodes, a part-time model 
who worked as a ticket taker at a 
movie theater. Jane quickly got preg 
nant, and Gregory decided to marry 
her. They had known each other for 
five months. He was nineteen. 

Jane learned of her husband’s un- 
usual sexual predilections. Soon the 
Los Angeles police knew, too. In 
September 1951, five months after 
they were married, Gregory donned 
adress, makeup and a wig, went toa 
movie theater and entered the 
women’s bathroom - curious, he 
said, to see if he could pass as a fe- 
male. He was arrested. Pauline, 
who was in California at the time, 
bailed her son out of jail and man- 
aged to keep the incident out of the 
papers. She phoned her ex-husband 
to tell him the news. 

Ernest, suffering due to savage re- 
views of his book Across the River and 
Into the Trees and the death of his 
mother, railed at his ex-wife, blaming 
her for how Gregory had turned out. 
Distraught, Pauline went to bed but 
woke at 1 A.M. with severe abdominal 
pains. Hospitalized, she died a few 
hours later - the victim, Gregory be- 
lieved, of a heart attack. 
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In a letter to publisher 
Charles Scribner written 
the day after Pauline’s 
death, Ernest alluded to the 


supposedly played in the 
calamity. “I have the full 
sorrow of Pauline’s death,” 
he wrote, “with all the har- 
bor scum of what caused it.” 
A few months later, Greg- 
ory visited Ernest in Cuba 
Gregory on African safari,1959 
(below), and with guide Che- 
bongo and wild boar head (left) 


‘ . | 
role his son’s transvestism 


All-American boy: Gregory, 8, with brother Patrick, 12, Ernest, and Hollywood director 
Mervyn LeRoy and his wife kick back in Sun Valley, Idaho, circa 1949. 


and broached the awkward subject of 
his arrest in Los Angeles. 

“It wasn’t really so bad, Papa.” 

“No?” Ernest replied. “Well, it killed 
Mother.” 

Not long after this exchange, Greg- 
ory began seeing a psychiatrist. On 
| November 13th, 1952, several months af- 

ter starting analysis, Gregory wrote to 
| Ernest, calling him a “gin-soaked, abu- 
sive monster,” threatening to “beat the 
shit out of” him, accusing him of sur- 
rounding himself with “sycophants.” 
He also challenged Ernest’s brutal com- 
ment about Pauline’s death. “[You] said 
it was my arrest that killed her,” Greg- 


ory wrote, but heart disease, he pointed | 
| hedge against his massive annual tax 


out, develops over time. 

Ernest often drafted several replies to 
letters. He tried two responses to this 
one. In his first draft, he ridiculed his 
son’s threats, saying that Gregory had 
never learned a proper left hook and 
used his right hand “like a girl.” He ig- 
nored completely Gregory’s comments 
about Pauline. 

In the draft that he did send, Ernest 
adopted a tone of lofty indifference to 
Gregory’s letter, which he dismissed as 
“comic enough.” He did, however, deny 

| that he had surrounded himself with 
sycophants — and listed twenty-three 
true friends. Gregory, sensing that he’d 
hit a nerve, wrote back called Ernest's re- 
cently published best seller, The Old Man 
and the Sea, “as sickly a bucket of senti- 
| mental slop as was ever scrubbed off a 
barroom floor” and told Ernest to spare 
him the “pitiful lists of your friends.” 
But Gregory also struck a conciliato- 
ry tone and even raised the issue that 
had first driven a wedge between 
them - his transvestism. “The clothes 
business is something I have never been 


able to control, understand basically 
| very little, and am terribly ashamed of,” 
| he wrote. “It has been a terribly de- 
structive influence on my life.” 

Ernest never replied, slashing on 
Gregory’s envelope: “no answer.” 


YEAR AND A HALF PASSED IN 
silence between father and son. 
But fate soon delivered to Greg- 
ory the ideal means to affect a 
reconciliation. That summer, he 
learned that he and Patrick had in- 
herited a trove of valuable handwritten 
Hemingway manuscripts that Ernest 
had given to a relative decades earlier. 
Ernest recognized in the manuscripts a 


bills. He asked his sons to sign the 
manuscripts over to him. They did. 
Overnight, Ernest began to write his 
son warm letters addressed to “Gigi” and 
signed “Papa” (for some time his corre- 
spondence was signed “E. Heming- 
way”). Ernest even offered to fund a sa- 
fari for Gregory so that he could visit 
Patrick, who was training as a hunter and 
guide in Africa. Gregory jumped at the 
chance. On the eve of his departure, he 
wrote to his father, “I know damn well a 
change of scenery will do me good.” 
Once in Africa, however, Gregory fell 
apart. One month he would compul- 
sively slaughter elephants; the next he 
would confine himself to his tent, drink- 
ing, immobilized by depression. His 
marriage to Jane ended, and she returned 
to the United States with their daughter, 
Lorian. Gregory followed after three 


years in Africa, moving back to the 


United States in early 1957, at age twen- 


ty-five. Having made repeated threats to 
kill himself, he entered the Miami Med- 


ical Center on August sth and received 
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electroshock therapy. He wrote to his fa- 
ther from the hospital, apologizing for 
getting “into this shape.” Upon his re- 
lease, Gregory enrolled in the pre-med 
program at the University of Miami. 
His ambition to become a doctor, he lat- 
er admitted, was influenced by a desire 
to please his father. Ernest’s own father, 
Clarence, had been a physician, But 
Ernest expressed only muted enthusi- 
asm for Gregory’s plans, and in letters 
he began to seize on those small spelling 
mistakes (“rist” for “wrist”) that were a 
sign of Gregory’s mild dyslexia, but 
which, for Ernest, were evidence that his 
troubled younger son could never make 
it into medical school. 

Ernest failed to mention another 
cause for the dour tone that had entered 
his letters. In Gregory’s old room, he’d 
come across the Turgenev short story 
“The Sea Gull,” the prize-winning fic- 
tion supposedly written by Gregory 
when he was eighteen. Although Ernest 
never confronted his son with the dis- 
covery, he did use it in a story called “I 
Guess Everything Reminds You of 
Something.” Not published until twen- 
ty-six years after Ernest’s death, it de- 
tails a father’s pride over his son’s 
apparent literary genius. But upon 
learning many years later of his son’s 
plagiarism, the father thinks about all 
the “hateful and stupid” things the boy 
had ever done. “Now he knew the boy 
had never been any good,” Ernest 
wrote. “And it was sad to know that 


In the summer of 1959, Gregory in- 
vited Schoenfeld and another student, 
Robert Kyle, on safari with him to 
Africa. Gregory wanted to shoot a doc- 
umentary, Schoenfeld says, “about 
how easy and absurd it is to kill ele- 
phants” — a deliberate deconstruction 
of the Hemingway myth. The trek 
soon spun out of control. “Greg was 
manic,” says Kyle. “I lost fifty 
pounds running to keep up with 
him.” Gregory displayed the reck- 
less bravado of a man determined to 
outdo the myth of his father - or die 
trying. “He only wanted to shoot 
charging elephants,” says Kyle. 

Abruptly, Gregory decided to re- 
turn to Miami. His haste to get home 
was understandable. Four days before 
his departure for Africa, he had mar- 
ried for the second time. 

Alice Thomas was a fellow pre- 
med student and the daughter of 
the attorney for the city of Miami. 
Says Kyle, “She was on the fast track 
to become a doctor. But she was 
drinking and she had mental prob- 
lems.” Gregory made no secret of his 
transvestism to his new wife. When 
John, the eldest of their three chil- 
dren, tried to discuss his father’s 
cross-dressing with Alice, she 
scoffed. “She said, ‘Oh, that, ” John 
recalls. “ ‘He used to always do that.’” 

Gregory earned A’s and B’s in his 
pre-med courses, and in the spring of 
1960 he was admitted to the Univer- 


blood pressure soaring, fatally. He 
wrote to Ernest and told him his theory. 

The letter arrived in Cuba during the 
worst crisis of Ernest’s life. His liver 


was failing from a lifetime of alco- | 


holism; he was consuming painkillers 
and sleeping pills and taking testos- 
terone injections to shore up his failing 
sex drive. His literary talent had all but 


dried up, and he had become suicidal. | 


“According to a person who was with 


him in Havana when he received my | 


letter,” Gregory later wrote, “he raged 


at first and then walked around the | 


house in silence for the rest of the day.” 
Three months later, Ernest entered the 
Mayo Clinic and was given electro- 
shock. Released in January 1961, he re- 
turned to his new home in Ketchum, 
Idaho, but he remained disconsolate. 
On July and, 1961, at 7 A.M., he loaded 
his favorite Boss shotgun with two 
shells, placed the barrel in his mouth 
and pulled the trigger. 

Fifteen years later, when Gregory 
wrote his memoir, he began with the 
words, “I never got over a sense of re- 
sponsibility for my father’s death.” 

Nor, apparently, could he escape the 
burden of his famous father, even after | 
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he was gone. For when Gregory’s mar- 
riage to Alice broke up in 1966, he re- 
married soon after to a young Irish 
journalist named Valerie Danby- 
Smith - Ernest's personal assistant dur- 
ing the final year of his life. While no 
evidence exists that Ernest ever had an 
affair with Valerie, Gregory did enjoy 
boasting, in later years, that he had 
“married his father’s mistress.” 

Marriage to the practical, hard- 
headed Valerie, with whom Gregory 
had three children, introduced stability 
to his life. Now a doctor, he moved to 
New York, where he worked as in-house 
physician at a number of large corpora- 
tions. “He was a very smart, very with- 
it, all-together person,” Valerie says. 
“And we had a lot of fun together. I 
never, ever saw him cross-dressed.” 

It was during this decade of relative 
emotional calm that Gregory wrote his 
book. Papa: A Personal Memoir was pub- 
lished in the spring of 1976. The New 
York Times called it “a son’s slow solilo- 


| quy of regret, love, thanks.” And it be- 


came a best seller. But if Gregory had 
intended the book to be an exorcising of 
Ernest’s haunting spirit, it failed. “I am 


Tae HeMiNcway CURSE 


Gregory got off easy, as this look at some other family fates shows 


Clarence 
Hemingway 


» Ernest's fifty-seven-year-old 
father incurred huge debts, 
then shot himself in the 
head on December 6th, 1928. 


Leicester 
Hemingway 


His younger brother, an 
author who suffered in 
Ernest's shadow, shot 
himself in 1982. 


rpocc------4 


The great man shot himself in 
the head on July 2nd, 1961, at 
age sixty-one. He had attempted 
suicide twice that April. 


Richardson 
seeeeeed 
His father-in-law also 
committed suicide by gun, 
in 1903, while in serious 
financial difficulties. 


Ernest's sister died of a 
drug overdose in 1966. 
She was suffering from 
cancer and depression. 


leeloeteetenlentenles” lente | 


sity of Miami School of Medicine. Margaux 


He immediately wrote to the Los 


shooting did not mean a thing.” 


N HIS FIRST YEAR AT THE UNI- 
versity of Miami, Gregory shared 
an apartment with Gene Schoen- 
feld, a second-year medical student. 
Schoenfeld could see that Gregory was 
“troubled” and drinking heavily. “I re- 
member Greg lying on his bed on a 
dirty pillow,” says Schoenfeld. “He was 
smoking a cigarette and reading a book. 
When he got through with the 
cigarette, he just stubbed it out against 
the wall and let it drop to the floor.” 


Angeles hospital where his mother 
had died in 1951 and requested a copy 
of her autopsy report. From it, he 
learned that Pauline had died not of a 
heart attack but from a rare adrenal 
gland tumor that can cause the blood 
pressure to soar during emotional 
stress. Gregory concluded that, far 
from his having killed his mother 
with the shock of his arrest, it was 
the vicious verbal assault Ernest had 
unleashed upon her that had sent her 


S. Hemingway 


Ernest's former mistress, 
living in Cuba, leapt from 
her balcony in 1933, merely 
breaking her back. 


His actress-model 
granddaughter was found 
dead of a drug overdose 
on July 2nd, 1996. 


Ivancich 
<<a ed 
The Italian who was 
the model for Renata in 
Across the River and Into the 
Trees hanged herself in 1983. 


' Charles 

1 Fenton 
ee | 
Author of The Apprentice- 
ship of Ernest Hemingway 
in 1954, he leaped to his 
death from a hotel window. 


————— 
| KEY 
=== Blood relations 


| = = In-laws, lady friends 
| and scholars 


64+ RoLtinc STONE, SEPTEMBER 5, 2002 


Samsonite 


+t 
1B WORLDPROOF. 


H ~“e@ STRENGTH IS A COMEORT. 


‘Our seam-strength test: a pressure pillow inside 
2 swells to measure the might of each seam. 
Take a different route. 


| | i = samsonitebackpacks.com 
| A y s = 

Aes 

an Yea , 

| i \*\— es 

| a 


HEMINGWAY | 


not out from under his shadow,” he told 
a newspaper interviewer, “His accom- 
plishments, compared to my minor 
achievements, still bother me.” 

Gregory then left New York and 
took a job as a country doctor in the 
small town of Fort Benton, Montana. 
His brother Patrick lived in nearby 
Bozeman; their older half brother, Jack, 
lived in Ketchum, Idaho. It was not lost 
on Gregory that all three Hemingways 
had ended up in Big Sky country - 
scene of their childhood summers with 
Papa. “Why the hell are we out here?” 
Gregory asked a reporter. “The horrible 
thought strikes me that I still might be 
trying to prove myself as a man in com- 
petition with my father.” 

By 1980, Gregory was living in Jordan, 
Montana, population 600, “He was one 
of the better doctors we had,” says local 
pharmacist John Fitzgerald. “So consci- 
entious. He would drive halfway across 
the state if you needed him.” Then one 
evening Gregory showed up at a local 
watering hole called the Hell Creek Bar 
wearing a dress. “It created quite a scan- 
dal,” says Fitzgerald. “Gossip is faster 
than lightning in a small area,” 

Next, Gregory moved to Bozeman, in 
a state of full-blown mania: drinking, 
dosing himself with self-prescribed lith- 
ium and driving with suicidal reckless- 
ness. Valerie had him hospitalized. Upon 
his release, he began divorce proceedings. 
He next surfaced in Missoula, in the 
western part of the state. He took a room 
at the Thunderbird Motel, a spartan es- 
tablishment to which he would return 
often during the next twenty years, The 
Thunderbird’s owner, Thelma Baker, 
grew close to Gregory, He would order 
women’s clothing, wigs and makeup 
from TV shopping programs and have 
them delivered to his room, “He was ei- 
ther Gloria Hemingway or he was Eliz- 
abeth Ashley,” says Baker. “Gloria was 
the one who tried to be a little sexier. She 
wore a long blond wig. Elizabeth was 
more of a professional type of person, 
wearing suits, with shorter brown hair.” 

Baker talked to Gregory about his 
cross-dressing. “I’d ask him why he did 
it,” she says. “He was totally convinced 
that he should have been born a girl, 
that there was a mistake made some- 
where. He said he was never really 
happy being a man.” 

In the summer of 1985, he appeared at 
a Missoula restaurant dressed as a 
woman. Refused entrance, he kicked the 
glass door in and received a six-month 
sentence for misdemeanor criminal 
mischief. Released on condition that he 
get mental counseling, he went to Butte, 
Montana, for shock treatments. In 
April, 1986, he threw a rock through a 
picture window. He was placed under 
observation at a psychiatric hospital, 
spent time in a penal rehabilitation facil- 
ity for doctors, and his license to practice 
medicine was suspended. 


In early 1987, he returned to Miami. 
Though he was receiving checks from 
the Hemingway estate that totaled 
$120,000 a year, he squandered the 
money in manic binges of clothes 
shopping, drugs and booze, Eventually, 
Gregory looked up his old college 
roommate and safari partner, Robert 
Kyle, who lived in Coconut Grove, 
“He started talking about how he 
wanted to get a sex-change operation,” 
Kyle says. By then, Gregory had al- 
ready undergone breast implantation. 

That Christmas, Gregory's then- 
twenty-one-year-old son, Patrick, vis- 
ited him in Miami, Raised by an uncle 
in Canada after Gregory’s divorce 
from Alice Thomas, Patrick had not 
seen his father in five years. “My fa- 
ther showed up at the airport to greet 
me,” Patrick recalls. “His hair was 
long and blond, and he was wearing 
cat-eye bifocals, a soft, fuzzy, pink 


of the busiest sex-change practices in | 
the world. Around Thanksgiving, he | 


underwent the surgery that changed 


him, anatomically, from man to wom- | 


an, from Gregory to Gloria, 

He recuperated at the Thunderbird, 
“He was practicing how a woman sits, 
how she’s supposed to cross her legs,” 
says Baker. “He would practice being 
coquettish.” But switching sexes did 
not ease his mind. One year after his 
surgery, on December 14th, 1995, he 
boarded a bus in Miami, dressed in 
black culottes, stockings, high-heeled 
pumps and a reddish wig. He made 
sexual advances toward the driver, then 
threatened to break his jaw. When the 
police arrived, Gregory pulled up his 


skirt to prove he was a woman. Then | 
he kicked one cop in the crotch and | 


punched another officer, It took three 
policemen to handcuff him. He 
pleaded guilty to battery on a police of- 


cod 
“He tried Ritalin, Prozac, 
electroshock,” says an 
ex-wife. “Nothing worked.” 


sweater, and it looked like he was 
wearing a bra underneath that.” 

Gregory continued to dress as aman 
sometimes, however, and he dated 
women. In February 1991, at a Coconut 
Grove restaurant, he met Ida Galliher, 
a tall fifty-year-old businesswoman. 
Ida says she viewed Gregory’s cross- 
dressing as a lark: “I thought it was 
just eccentric and funny.” They were 
married on November aist, 1992. Ida 
soon learned that Gregory suffered 
from more than mere eccentricity. “I 
had him in seven hospitals over the 
course of our marriage,” she says. “He 
tried Ritalin, Prozac, electroshock. 
Nothing worked.” 

Gregory became convinced that 
there was only one solution to his mad- 
ness: surgical sex change, “He talked to 
me about it all the time,” Ida says. “I 
said, ‘Listen, if that’s what you wanna 
do, go ahead.’ ” But Ida kicked him out 
and began divorce proceedings. 

Gregory moved back to the Thun- 
derbird Motel. He told Thelma Baker 
about his upcoming surgery, “He was 
just convinced that this was the way to 
do it,” she says, “that he was going to 
get his life all straightened out.” With 
his record of mental illness, Gregory 
could never have passed the standard 
rigid requirements for surgical sex 
change unless he lied. “He had sta- 
tionery with other doctors’ names on 
it,” Baker says. “He wrote letters and 
signed them, That’s how he did it.” 

In mid-November 1994, Gregory 
traveled to Trinidad, Colorado, where 
Dr. Stanley Biber had established one 


ficer but managed to serve no time. 
Still, periods of emotional calm re- 
turned, In July 1996, Gregory's son 
Patrick visited him in his room at the 
Thunderbird - their first face-to-face 
meeting since the sex change. Patrick 
brought along his friend Lynn for 
moral support. “Lynn was helping him 
with his hair and his makeup, and my 
father loved that,” Patrick says. “He'd 


say, in a girlish voice, ‘Oh, do you think | 


I should do this with my hair?’ But 
then he’d turn to me and growl, ‘So, 


Pat, how’s it goin’? ” 


DA, GREGORY'S EX-WIFE, AL- 
lowed him to move back into their 
home in Coconut Grove in 1997. 
“He had nowhere else to go,” she 
says. “And besides, we still loved each 
other.” They remarried, and Gregory re- 
verted to dressing as a man — most of the 
time. “Of course, it wasn’t the same,” Ida 
says. “Before the sex change, we lived as 
normal man and wife; now we couldn’t,” 
By the fall of 2001, Gregory was clos- 
ing in on his seventieth birthday, Suf- 
fering from high blood pressure and re- 
covering from hip-replacement surgery, 
he was miserable: drinking, popping 
painkillers and fighting with Ida. On 
September 14th, they had an explosive 
argument at their ranch in Montana, | 
and he stormed out. He was on his way | 
to Florida. His final spree had begun, 
In Miami, Gregory camped out in 
the house he had shared with Ida on 
Royal Palm Avenue in Coconut Grove. 


“T go by the house,” says Danny Wern- 
er, a bartender friend of Ida's, “The | 


gate has been broken down and Greg’s 
car has a smashed windshield. | knock 
and I hear Greg saying, in this high- 
pitched voice, ‘Gregory’s not home. It’s 
Ida’s sister, Gloria.’ ” Werner entered 
and discovered Gregory in full drag, 
raging. On the evening of September 
aist, Werner followed Gregory to the 
local Borders bookstore, where Grego- 
ry, in a long brown wig and a black 
cocktail dress, stalked through the fic- 
tion section. There, he pulled down 
Ernest’s books, then wrote his name 
across the title pages while quoting his 
father from memory. 

Three nights later, Gregory attended 
a party hosted by a neighbor. He was 
dressed in a black cocktail shift, high 
heels anda brown wig. Peter Myers, an- 
other neighbor, had known Gregory for 
ten years but had never seen him in his 
female form. “I thought he looked bet- 
ter than he had in years,” says Myers. 
“He really looked comfortable, It was 
almost a coming out.” 

After chatting and drinking a glass of 
wine, Gregory left around midnight. 
The next day, he drove to a luxury 
high-rise in Key Biscayne. The build- 
ing was home to a woman whom Greg- 
ory had dated during his separation 
from Ida, Spotted trying to breach the 
security gate, Gregory was arrested and 
detained in jail overnight. Released, he 
immediately returned to Key Biscayne. 
He was seen walking naked on the 
street, carrying a dress and a pair of 
high heels, He was taken to the Miami- 
Dade Women’s Detention Center, 
where he was placed in 3C2, a ten-by- 
ten-foot “safety cell” for inmates with 
psychological problems. 

Ida did not learn until September 
28th, Gregory’s second full day in cap- 
tivity, that he was there. With bail set at 
just $1,000, it would have been easy for 
her to free him. She elected not to do so. 


| “He would’ve been on the street,” she 


says. “I wanted to get him into a hospi- 
tal. I sent a psychiatrist to see him, but 
they wouldn’t let him in.” 

On the morning of his fifth day in 
jail, Gregory awoke around 5 A.M. to 
prepare for a court hearing. While 
pulling on underwear, he was seized by 
a heart attack and collapsed on the ce- 
ment floor. He was found dead at 
5330 A.M. by a guard. It was the precise 
fifty-year anniversary — to the hour - of 
his mother’s death. 

Whether he was still bitter toward 
the father who had haunted his exis- 
tence is not known, though one clue 
may reside in an interview he gave in 
1987, when he was at one of the lowest 
points in his life - homeless, broke and 
tortured by sexual confusion. Speaking 
about the once-adoring father from 
whom he had become estranged, Greg- 
ory said, “These horrible mixed-up 
feelings you have, the love and the hate. 
And you know, I still miss him so 
much, Isn't it crazy?” a 
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The punk furies of Sleater-Kinn METAL and MOTHERHOOD. 


By NEVA CHONIN 


Sleater- 
Kinney 


One Beat 


«KILL ROCK STARS 


LMOST FROM THE MOMENT 
Sleater-Kinney struck their first 
chord eight years ago in Olympia, 
Washington, the punk trio has 
delivered one of the most arresting sounds in 
rock: a hailstorm of chiming, percussive gui- 
tars and keening harmonies. From the start, 
the band’s best music was fired by righteous 
outrage — at a desiccated rock scene, at sex- 
ism, at suffocating social conformity. 
But unlike many of their Nineties indie- 
rock peers, Sleater-Kinney have grown with 


time, and their vocabulary of outrage has 
grown with them. The euphoric garage rock 
of 1997's Dig Me Out led to more opaque ex- 
periments on 1999’s The Hot Rock; 2000's All 
Hands on the Bad One at once embraced more 
accessible rock and mocked it, turning pop 
against itself with girlish glee. 

Now, after a two-year hiatus in which gui- 
tarist Corin Tucker had a baby, guitarist Car- 
rie Brownstein studied sociolinguistics and 
drummer Janet Weiss recorded with her 
ex-husband in Quasi, the three furies return 
with their sixth and most ambitious album, 
One Beat. Their riotous manifesto remains 
the same, but their musical dialect has ex- 
panded to include blues, soul and even traces 
of pristine Led Zeppelin-era metal. 


There’s more than a tinge of Jimmy Page 
in Brownstein’s wailing guitar, particularly 
on “Light-Rail Coyote,” a rambunctious 
arena — well, maybe gymnasium - rock ode to 
the band’s new home base of Portland, Ore- 
gon. And though she shows no aspirations to 
become the next Robert Plant, on One Beat, 
Tucker continues to stretch her formidable 
voice beyond her signature punk wails. With 
“Step Aside,” she shakes what her mama 
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gave her with a blast of Sixties soul and a 
power-to-the-people delivery, yowling, “This 
mama works till her back is sore/But the 
baby’s fed and the tunes are pure” as horns 
blast and backup voices croon in high Mo- 
town style. 

Throughout One Beat, added instruments 
fill out the trio's two-guitar-and-drums, no- 
bass minimalism. “Funeral Song” uses the 
unlikely, but hauntingly effective, combina- 
tion of a swampy blues drawl and a theremin. 
“Oh!” is an ebullient pop-punk number with 
surf organ, hand claps and swooning har- 
monies. On “Prisstina,” Stephen Trask (of 
Hedwig and the Angry Inch songwriting 
fame) embellishes the mix with space-age 
analog keyboards. 

“Sympathy” is the standout among the 
CD's twelve tracks, a blazing blues prayer 
about a mother’s bond with her fragile new- 
born. A slide guitar moans to the beat of a 
lonesome cowbell as Tucker belts her heart 
out like a backwater queen fighting for her 
own, “naked in the face of death and life,” 
and on fire with maternal passion. 

In the September uth elegy, “Far Away,” 
rolling, harmonized choruses lapse into 
stuttered verses as Tucker recalls nursing 
her baby while watching “the world explode 
in flames” on her TV. The title song decries 
growing militarism as staccato vocals paint 
a world where “All that’s on the surface/Are 
bloody arms and oil fields.” “Step Aside” of- 
fers a directive against apathy: “When 
violence rules the world outside/And the 
headlines make me want to cry/It’s not the 
time to just keep quiet/Speak up one time to 
the beat.” 

With One Beat, S-K remind the moshing 
masses that punk spirit requires more than 
three-chord synchronicity. It needs hot water 
to thrive and a restless compulsion to push 
musical and political envelopes. Whether 
whupping their axes or singing the blues, the 
women of Sleater-Kinney are always pushing 
punk to the boiling point. 


Def Leppard 
xX 


ISLAND 
Eighties pop-metal gods pair with Swedish 
master producer, Do not try to resist 
A named Bon Jovi put out an album 
called Crush that was intended 
merely to promote some live shows overseas 
and pay off a few mullet-replacement- 
surgery bills. Instead, the recording became 
their first American hit in years, thanks to 
the single co-written by Swedish popmeister 
Max Martin, “It’s My Life.” Naturally, their 
fellow Eighties hair-bangers sat up and took 
notice. So X is Def Leppard’s own version of 
Crush, complete with a Martin power ballad: 
a big fat Swedish meatball called “Unbeliev- 
able.” But since the Lepsters always had 
catchier beats and craftier tunes than the 
metal competition, they adapt to global pop 
with their signature sound intact, and X may 
be their niftiest since Adrenalize, You've 
heard it before: “Four Letter Word” and 
“Everyday” shamelessly rip “Photo- 


COUPLE OF YEARS AGO, A BAND 


Move over, Bon Jovi: Def Leppard return. 


70° 


Ro.tinG Stone, SepremBer 5, 2002 


Wetal Mystery 


wake 


Queens of the 
Stone Age 


Songs for the Deaf 
INTERSCOPE 

THERE COMES A TIME IN EVERY 
band’s life when it must accept its 
fate. For Queens of the Stone Age, 
that means embracing the old- (as 
opposed to new-) metal wrought- 
iron heart that beats at the center 
of the band’s roomy melodies. 
Anointed as the new Nirvana in 
1998, the California quartet was ac- 
tually proof of how much the pop 
scene missed Nirvana. With Songs 
for the Deaf, the Queens get louder 
and weirder and let their bone-bred 
artiness run loose. This is prog 
grunge for the unpretentious, and 
it's funny as hell as the band settles 
into the arena-rock stylings that 
come naturally (singer-guitarist 
Josh Homme and bassist Nick Oli- 
veri are two of rock’s most elabo- 
rately accomplished musicians). The 


graph,” “Torn to Shreds” revamps “Hyste- 
ria,” and “You're So Beautiful” sounds ex- 
actly like “Animal.” But what the hell - 
“Animal” deserved to chart a lot higher than 
Number Nineteen back in 1987, and it will 
only be cosmic hair-metal justice if Def 
Lep score a comeback hit with this one. 
—ROB SHEFFIELD 


La Musica della 
Mafia: Il Canto di 
Malavita 


PIAS AMERICA 
The real thug life, courtesy of southern 
Italian folk musicians 


acid-rock-style “Million- 
aire” is a mild-mannered 
headbanger, as are the 
boogieish “Now One 
Knows” and “God.” 
“Song for the Dead” has 
enough weighty speed 
metal to reanimate the 
subjects of its title. 

The repetitive heavy 
pop of Queens’ earlier 
work is manifest mostly 
in the second half of the 
album, on “Go With the 
Flow” and “Gonna Leave 
You,” but only Homme 
and Oliveri would treat a 
power ballad such as 
“Mosquito Song” as if it 
were a folk tune, with 
guitar and plangent ac- 
cordion giving way to a 
dignified march of 
strings, piano and martial 
drums. By emphasizing nothing -— 
vocals are growly and satanic or 
handsome and workmanlike as 
needed ~ Queens push the songs 


The songs, played with some combination of 
accordion, guitars, mandolin, hand percus- 
sion and an unfailingly mournful vocal, are 
mostly traditional, and La Musica compiles 
both archival and contemporary recordings 
of them. The lyrics are gruesome (“My knife, 
it knows its art so well” is one of the more po- | 
etic bits), and the melodies, such as that of 
F. Cimbalo’s “Cu Sgarra, Paga (Who Fails, 
Pays),” only occasionally brighten into 
major chords. 

The most striking thing about these 
tunes, which ostensibly glorify the bad 
guys, is their suffocatingly sorrowful tone. 
“U Lupu d’Asprumunti (The Wolves of 
Aspromonte)” is particularly amazing, a 
gentle two-step of acoustic guitars and | 
Franco Caruso’s baleful, caustic wail - in- 


strumentally, it bears a resemblance to 
Mexican nortefia music, La Musica della 


OW 0.G. CAN YOU BE? “LA 
Hoe a collection of folk 
songs from the Calabria region of | Mafia is both damned and beautiful, al- 


southern Italy, all paeans to the Mafia and its 
culture of murder and secrecy, is more darkly 
romantic than Nine Inch Nails and more 


| though it’s probably not an exceptional col- 
| lection of Calabrian folk music. It is a win- 
| dow into the myths of the Mob, so it's | 


themselves out front. Whether the 
ace metal is speedy or onerous (or 
both, as in the case of “Six Shooter,” 
with its shrieking insanity), it is al- 


death-obsessed than the ancient Egyptians. | 


| ways deployed in the service of the 
eccentric song structures, and every 
| track becomes a splendid, mysteri- 


ous thing. —ARION BERGER 


vicariously fascinating, 
especially if you're the 
sort who gawks at high- 
way accidents. But don't 


eT 


get too close. That’s what 
Fred Scotti, the howling, 
sandpaper-raw singer 


heard here on the tortured, martial “Canto 
di Carcerato (Incarceration),” did. And 
when he got too friendly with a Mafia 
man’s gal, he was shot dead for it. 

—PAT BLASHILL 


Public Enemy 


Revolverlution 
SLAMJAMZ/KOCH 
Chuck D meets George W, 


T WAS NO COINCIDENCE THAT 
Chuck D and comrades started falling 


off when Democrats took the White 


House. But with the Middle East at war, 
the economy in turmoil and another Bush 
in the driver's seat, America once again 
needs its Public Enemy. For “Son of a 
Bush,” a Professor Griff-produced slow jam 
between grinding metal guitars and what 
sounds like a car alarm, Chuck spews pissed- 
off puns, ill alliteration and wrathful 
thymes such as “I ain’t callin’ for no assassi- 
nation/I'm just sayin’, sayin’/Who voted 
for that asshole of your nation?” 

Recalling 1992's 
tion, Revolverlution includes three live re- 


Greatest Misses collec- 


cordings, four electronica-rock remixes 
that won an online contest, a pair of old 
public-service announcements, eight new 
tracks of varying quality and a few odd 
bits of feisty filler. The resulting aural 
rummage sale brings some timely noise 
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while proving D can still deliver lyrical 


knocks to the deserving. 
—BARRY WALTERS 


Thug Misses 
DIRTY DOWN/ARTEMIS 


ty-mouth anthem of t ? 


HE HALLMARK OF GOOD WRITING 

| is specificity. In a song guaranteed to 
get any summer party started, Khia 

gets highly specific with her man. With 
“My neck, my back/My pussy and my 
crack,” this Tampa, Florida, MC makes her 
demands before detailing how she feels the 
rest of the night should be spent. From its 
cheerleading cadence to its Miami-bass 
porno groove, “My Neck, My Back” is cal- 
culated, comical, crude and ultimately un- 


forgettable, the kind of song parents and | 
politicians can’t stand because even they | 
can’t get it out of their heads. As its single | 
suggests, Thug Misses is an instructional al- 
bum that employs ear-grabbing explicitness 
to express a black female point of view that 
might otherwise be ignored. This single 
mother of two uses her experience to school 
others, not just in the boudoir but also in 
the bank, the club, even on the altar. Khia 
ain't selfless, but selfish she’s not. 

—BARRY WALTERS 


Kill the Moonlight 
MERGE 


ITH “KILL THE MOONLIGHT,” 
Spoon complete their transfor- 
mation from ragtag rockers into 


beat-driven post-punks. Moving beyond 
nondescript indie rock, the Austin band 
offers groovy midtempo ditties and care- 
fully layered rhythms on its fourth album. 
On “The Way We Get By,” frontman 
Britt Daniel’s repetitive, monosyllabic 
lyrics intertwine with hand claps, tam- 
bourine, piano and a spare bass line to create 
an art-funk science project — it’s an exer- 
cise in the limits of syncopation, but it’s 
also jazzy fun. With his raspy even-keel 
croon, Daniel comes off like a sly, dispas- 
sionate Joe Jackson on “Something to 
Look Forward To” and “Jonathon Fisk,” 
both of which draw upon New Wave and 
the Kinks. On songs such as “Stay Don’t 
Go,” which couples a human-beatbox loop 
with a dirty guitar riff, Spoon balance cool 
mechanical noise with analog warmth. 
Groups such as the Liars and Radio 4 mine 
similar territory, but Spoon put a gentle- 
manly spin on the sound. —JENNY ELISCU 


_ANight Out With Boy 


i 
A 
George: ADJ Mix 
MOONSHINE 
ESPITE THE MASCARA AND SILLY 
hats, Boy George has always cared 


less about following the zeitgeist 


| than about reining in the current moment | 


to match his impeccable taste. A Night Out 
is a DJ mix of eighteen relentless dance 
tunes that float the former George 


O’Dowd’s boat. It’s so tasteful it should | 


Motown’s Lost Hits 


A Cellarful of 
Motown! 


MOTOWN 
THE BASEMENT STUDIOS AT HITS- 
ville U.S.A. — Motown Records’ 
headquarters on West Grand Boule- 
vard in Detroit — were a gold mine 
in the 1960s, minting smashes by 
the Supremes, the Temptations, 
Marvin Gaye and others. The 
singers, producers and composers 
who worked there also called it the 
Snake Pit, because of the competi- 
tion for owner Berry Gordy’s ap- 
proval. Songs written for and cut by 
one act would be given to another, 
redone, then scrapped entirely if 
Gordy did not hear instant magic. 
The result was absolute perfection 
on the final singles — and a bulging 
library of rejects that any other la- 
bel would have killed to release. 
Even at forty tracks, A Cellarful of 


Motown! barely skims those dis- 
carded riches. Some of the best per- 
formances come from artists on the 
far margins of Gordy’s roster: the 
strong whiff of roadhouse in 1962’s 
“Before It’s Over” by bluesman Sam- 
my Ward, the stomping desperation 
of ’65’s “Don’t Make Me Live Without 


| 


Your Love” by the Lewis Sisters, the 
elegant 66 romp “Baby a Go-Go” 
produced by the ace team of Brian 
Holland and Lamont Dozier and sung 
with smooth yearning by Barbara 
McNair. It’s hard to imagine what 
Gordy was thinking when he canned 
“Do | Love You (Indeed | Do)”— not 
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only the original version by Frank 
Wilson (a rare promo copy recently 
sold for more than $20,000) but this 


| set’s 1967 recut by white diva Chris 


Clark. A crisp martial beat, a knock- 
out chorus, strings like bedroom silk: 


| “Dot Love You"’is first-class Motown 
| and all the more remarkable because 


Gordy didn’t hear it. 

His stars were not immune to 
censure. Gaye, the Temptations 
and Stevie Wonder are all here with 
newly exhumed treats. But the 
brightest light is Brenda Holloway, 
who scored a Top Twenty hit in 
1964, “Every Little Bit Hurts,” yet 
had some of her finest work for Mo- 
town filed away. Her supple plead- 
ing in “How Can!” and the Smokey 
Robinson gem “Who You Gonna Run 
To” are top heartbreakers and stun- 
ning examples of how, at Hitsville 
U.S.A., one’s best was not always 
goodenough. —DAVID FRICKE 


Fly! Interpol make handsome New Wave. 


come in a Chanel bag. Sequenced along a 
bell curve, it oozes onto the dance floor 
with the smooth, pulsating “Auto-Erotic” 


| (by O’Dowd and Dark Globe), works it- 


self into a frenzy through the peak - Yum 
Yum vs. Deva’s delirious “Dizzy,” Men- 
ace’s “Sound of the Floor” and Plump DJs’ 
instrumental “Big Groovy Fucker” - and 
boogies bar-ward during the ice-cool repe- 
titions of “The Dealer.” No rhythmic 
complications, no jungle friction, just 
beautifully produced, maddeningly body- 
shaking disco chosen by a master ear. 
—ARION BERGER 


‘Interpol 


Turn on the Bright Lights 
MATADOR 


| RETTY GIRLS MAKE GRAVES, BUT 
pretty boys make bands, and the four 


likely lads of Interpol are so auda- 
ciously resplendent in their doom-and- 


| gloom guitar ambience, you just have to tip 


your cap. Like many other New York indie 
bands, these well-dressed young men are be- 


| witched by classic British art fucks such as 


Echo and the Bunnymen, Joy Division, 
Ride and the Smiths. But Interpol’s sleek, 
melancholy sound is a thing of glacial beauty. 


| After three mouthwatering EPs, they 


sound totally assured on their first full- 
length album, as singer Paul Banks mutters 
about the various depressed ladies in his life 
over reverb-drenched guitar drones. In 
their greatest song, “Obstacle 1,” these guys 


| can't even decide which Joy Division tune 


they’re trying to bite, beginning with 
“She’s Lost Control,” segueing into “Disor- 
der” and accidentally coming up with a 
brilliant new tune of their own. With gems 
such as “PDA,” “Roland” and the fabu- 
lously titled “Stella Was a Diver and She 


Was Always Down,” Interpol make head 
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music as impeccably tailored as their Dolce 


& Gabbana suits. 


Bhagavan Das 


Now 

KARUNA/TRILOKA 

Beastie Boy Mike D's yoga guru makes 
some funky chants 


HEN MIKE D OF THE BEASTIE 
Boys remixed Moby’s “Natu- 
ral Blues,” he recruited Bhaga- 


van Das, an American practitioner of a kind 
of yoga that focuses on chanting and the hu- 
man body’s channels of sound. Decades 
ago, Das had introduced these practices to 
folks such as Allen Ginsberg, Bob Dylan 
and Ram Dass, and so this illustrious guru’s 
passage into the electronica world wasn’t 
meant to be mere decoration. D and Das 
joined forces for a full album, and Now 
was born. 

Das leads kirtans (a call-and-response 
chanting) and sometimes segues, as on 
“Shiva Shambho,” into English-language 
gospel blues. D’s arrangements employ tra- 
ditional instrumentation but also electronic 
hip-hop beats and occasional samples. 
Others have mixed chill-out and Indian 
music, but Now goes deeper than most 


thanks to D’s and Das’ vastly different 


backgrounds, common pursuits and mu- 
tual respect. It’s a serene, spiritual album 
that also manages to belong to this time 
—BARRY WALTERS 


and place. 


Lord Willin’ 

ARISTA/STAR TRAK 

The best drug-dealing music you'll hear 
this summer 


N THEIR DEBUT ALBUM, VIR- 
O:: rappers the Clipse rhyme 
mostly about pushing powder and 


packing chrome, blurting tales of crime and 
cash in deliberate, thuggish drawls. Their 
verses roll out with an infectious strut, but 
it’s the beats backing them up, courtesy of 
hip-hop superproducers (and fellow Vir- 
ginians) the Neptunes, that elevate Malice 
and Pusha T’s cocky gangsterisms to 
radio-hit heights. The record’s lead single, 
“Grindin’,” lands a bare-knuckled knockout 
blow, its spare drum track cracking with im- 
promptu immediacy while Pusha T boasts, 
“T move ’caine like a cripple.” Elsewhere, 
the ’Tunes demonstrate their versatility - 
“Young Boy” bounces on high-pitched 
squawks and funky horns, “Virginia” packs 


and “Venus 
Stopped the 
Train,” plus the 


THE RAVEONETTES ARE DEN- 


echoes of that band’s early, sim- 


mark’s gift to garage nouveau, | plersound. Everyone else will be 


and this is what their debut 
EP, Whip It On (Crunchy Frog), 


sounds like: Blondie with feed- | 


back, the Ramones with sex, 
the White Stripes with a huge, 
saw-toothed bass guitar. Gui- 
tarist Sune Rose Wagner and 
bassist Sharin Foo - who cut 
the disc as a duo but now 
front a full band with guitarist 


hooked by the way Bennett and 
Burch mix the warm twang of 
the Beatles’ Rubber Soul with 
the opulent vigor of Elvis 
Costello’s Imperial Bedroom. \f 
there is a Part II to this pop sun- 
shine, may it come soon. 

The Boggs hail from Brook- 
lyn’s asphalt plains but pick and 
stomp as if they’ve got Ken- 


tucky in their bones and moon- 
shine for blood. On We Are the 
Boggs We Are (Arena Rock), 
writer-guitarist Jason Fried- 
man yowls like a blind-drunk 
Dock Boggs, and the band 
tears through jigs and laments 
alike with hardcore brio. Bonus 
cool: The cover is a pinpoint 
takeoff on the Small Faces’ 
1970 classic, First Step. 
—DAVID FRICKE 
For more information, go to: 
crunchy.dk; bennett-burch.com; 
arenarockrecordingco.com 


molasses-paced menace in low, breathy 
whispers, and breezy melodies whisk 
through “Ma, I Don’t Love Her.” The 
Clipse called this album Lord Willin’, but it’s 
clear they’ve already been blessed. 
—KATHRYN MCGUIRE 


The Black Crowes 


Live 

v2 

The Crowes’ last gasp takes place on- 

stage, where it should be 

"Ties SEVENTIES TO THEIR LAST | 
foreseeable breath, the Black 
Crowes - now split into separate 


Robinson-brother solo projects - sign off 
with a double live album, recorded last 


Manoj Ramdas and drummer 
Jakob Hoyer - color the black- 
ened riffing and tom-tom 
pulse of “Attack of the Ghost 
Riders” and “Beat City” with 
the vocal drone of a medieval 
Ronettes. The cover says Whip 
It On was recorded in “glorious 
B-flat minor.” I don't know 
about the key, but | can vouch 
for the glory. 

Now out of Wilco, Jay Ben- 
nett pairs his voice and octopus- 
like way with guitars and key- 
boards with those of Edward 
Burch on The Palace at 4 a.m. 
(Part |) (Undertow). Wilco freaks 
will note the Bennett/Jeff 
Tweedy songs, “Shakin’ Sugar” 


year, that boasts the dirty fidelity and bong- 
happy abandon of Humble Pie’s Performance 
- Rockin’ the Fillmore (1971), the Faces’ Coast 
to Coast: Overtures and Beginnings (1974) and 
that Chicago-blues-night side of the Rolling 
Stones’ Love You Live (1977). Closer in bark 
and soul to the late Steve Marriott than he 
ever was to Rod Stewart, singer Chris 
Robinson sounds as if he’s testifying 
through a bullhorn, pressed between the 
bloody-murder screams of Rich Robinson's 
and Audley Freed’s guitars. The gravel and 
boom serve the progressive-blues inventions 


urning Liars 


kkk 


Liars 


They Threw Us Allin a 
Trench and Stuck a 
Monument on Top 

BLAST FIRST/MUTE 

THE LIARS ARE FOUR BROOKLYN 
indie-rock rabble-rousers, led by 
gangly-assed Australian singer and 
unlikely punk sex symbol Angus An- 
drew. Their debut album, They Threw 
Us Allina Trench..., is aramshackle, 
art-damaged mess, but it’s also one 
of the most bone-rattlingly ferocious 
records you'll hear all year. In the 
past two years, the Liars have earned 
a rep as the kind of live band that 
either clears you out of the room or 


Liars ponder rocking you. 


cleans your clock — Andrew shakes 
his six-foot-six frame to the junk- 
yard grooves, and just when you're 
convinced the Liars don’t even re- 
member which song they’re 
butchering, they explode into 


burn us in our bedrooms!” 
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goofball chants such as “Leave your 
work at home!” or “Gas! Fumes! Will 


The Liars evoke the art-funk wing 
of U.K. post-punk circa 1981, chasing 
the beat of bands such as Delta 5, 


the Slits, the Pop Group and Public 
Image Ltd. But they add their own 
loose-booty sense of humor to the 
mix. On They Threw Us All ina 
Trench, Aaron Hemphill spills his de- 
ranged guitar noises all over the ex- 
cellent rhythm section, resulting in a 
slew of death-disco rants with 
ridiculously pretentious titles and 
funny vocals. “Tumbling Walls 
Buried Me in the Debris with ESG” 
and “Mr Your On Fire Mr” slam hard 
enough to give Andrew's harangues 
a solid musical foundation, although 
frankly there’s no forgiving his mus- 
tache. The hypnotic space-rock closer, 
“This Dust Makes That Mud,” goes 
on way too long (almost as long as 
the new Weezer album), but, dude, 
that’s the whole point. Dig the new 
breed. —ROB SHEFFIELD 


Watch out, White Stripes: Garage duo the Raveonettes 


ea ee 


in the Robinsons’ songs better than the studio 
often did. “Cosmic Friend,” from last year’s 
Lions, and “Cursed Diamond,” from 1994’s 
Amorica, beam with new stoner swagger. The 
only drag: Where the hell is “Jealous Again”? 

—DAVID FRICKE 


Allison Moorer 


Miss Fortune 

UNIVERSAL SOUTH 

Alabama country gal creates soft-rock 
heaven 


try singer than Allison Moorer working 

these days, she’s doing a damn good job 
of keeping herself hidden. Moorer’s Alabama 
Song (1998) and The Hardest Part (2000) are 
already familiar to anyone with a taste for 
bighearted Southern melodrama; like her 
sister Shelby Lynne, she’s left the Nashville 
formula behind. On her 
third album, Miss Fortune, 
the crimson-haired Ala- 
bamian had a hand in 
writing all but one of the 
thirteen songs. Like many 
veterans of the Nineties 


I: THERE'S A MORE SOULFUL COUN- 


country boom, she has 
matured into a slick Seventies style of singer- 
songwriter soft rock, with average song 
length creeping up to the four-and-a-half- 
minute range. The low-energy opener, 
“Tumbling Down,” comparing love to a 
painting, makes you fear the worst, espe- 
cially when the strings come in. But Moorer 
steams it up with the heartbreak ballads 
“Cold in California,” “Dying Breed” and 
“Yessirree” and gets nasty in barrelhouse 


e go Se THE NEW CELICA ACTION PACKAGE. LOOKS FAST. 


RET at FEEWINS TOYOTA 


SSilsOVerd com 
aoe aad = 


America's Greatest Rock Band 


A deluxe 2-CD best-of plus these classic albums, 
each with digitally remastered sound and expanded liner notes. 


available at 


i 


TurnOnthe Fun’ 


rockers such as “Going Down.” In the 
best song here, she warns that a sleeve is 
“No Place for a Heart,” but let’s hope 
Moorer keeps ignoring her own advice. 

—ROB SHEFFIELD 


The Starting Line 
Say It Like You Mean It 


DRIVE-THRU 


IKE GLASSJAW AND NEW FOUND 

| Glory, the members of the Starting 
Line are young enough to have just dis- 
covered music when Green Day dropped 
Dookie on an unsuspecting world. No sur- 
prise, then, that this young (the oldest of the 
four is twenty-three, the youngest merely 
eighteen) Pennsylvania quartet seems to have 
built its sound on the Green Day blueprint, 
with plenty of bright, singalong choruses and 
hyperstrummed power chords, There’s more 


to this than warmed-over Dookie, though. 
Not only are the Starting Line more ambi- 
tious musically, employing intricate vocal ar- 
rangements (“Up and Go”) and even daring 
to go acoustic (“The Drama Summer”), but 
they have better things to sing about than 
teen anomie. As with other emo-influenced 
bands, there are plenty of songs about rela- 
tionships gone wrong, but Starting Line also 
enthuse about the fun of being in a band on 
the giddily upbeat “Given the Chance.” Hey, 
the kids are all right! —J.D. CONSIDINE 
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RATINGS ARE SUPERVISED BY THE “ROLLING STONE” EDITORS. 


RS/HALL 


OF FAME 
Run-D.M.C. 


Raising Hell 
1986, PROFILE 
SOME ALBUMS ARE CLASSICS 
because of their importance 
at a certain time, not because 
they kick butt. Run-D.M.C.'s 
Raising Hell is not one of 
those albums. Like, say, Meet 
the Beatles — an album that 
solidified the importance of 
rock in 1964 as much as Rais- 
ing Hell affirmed the power 
of hip-hop ~ Run D.M.C.'s 
third disc is a crucial record 
that will still rock your world. 
By 1986, Run-D.M.C. had al- 
ready put out two very re- 
spectable discs, Run-D.M.C. and 
King of Rock, in which they 
dabbled in loud guitars and 
served up spare beats with a 
new, more forceful style of rap 
delivery. But Raising Hell is the 
first great hip-hop album, a 
cohesive whole rather than a 
collection of a couple of hit sin- 
gles plus filler. The tone is set 
by “Peter Piper,” a track whose 
bell-ringing beat has become 
part of hip-hop’s pantheon of 
greatest breaks. The rhymes, a 
riff on various fairy tales, are 
almost comically tame by to- 
day’s rap standards, but Run 
and D.M.C. ride perfectly over 
the groove, 

Run-D.M.C.’s guitars 
stopped being a gimmick on 
Raising Hell. The album’s min- 
imalist beats and simple but 
deft sampling and scratching 
allow plenty of space for the 
hard rock to really scream. 


And scream it does: The title 
track throws down an AC/DC- 


| type riff that adds bombast to 


the boastful rhymes. “It’s 
Tricky” cribs the guitar part 
from the Knack’s “My 
Sharona,” a fatuous New 
Wave song, and turns it into 
vital street art. 

Most notoriously, Raising 
Hell upped the rap-rock ante 
when the Queens trio 
brought in Aerosmith to sing 
and play on an updated ver- 
sion of the Seventies rock an- 
them “Walk This Way.” The 
song worked uncannily well — 
rapper Run transformed 
singer Steven Tyler's arena- 
rock scat into totally convinc- 
ing hip-hop, just as he trans- 
formed Mother Goose into 
hip-hop on “Peter Piper.” The 
song catapulted Raising Hell 
into the Top Ten, and the al- 
bum eventually sold more 
than 3 million copies, attract- 


ing white suburban kids by 
the busload to rap. (The song 
also served as a retirement 
plan for Run-D.M.C.; the trio 
is currently touring with Kid 
Rock and Aerosmith.) With 
Raising Hell, Run-D.M.C. also 
opened the doors for rappers 
and rockers who followed, 
from the audio assault of 
Public Enemy (as Chuck D 
once pointed out in song, 
“Run-D.M.C. first said a DJ 
could be a band”) to the latter- 
day rap-metal fusion of 
artists like Limp Bizkit and 
beyond. Most important, 
though, Raising Hell still 
kicks butt. ©—MARK KEMP 


Run-D.M.C. 


| (Profile, 1984) 


King of Rock 
(Profile, 1985) 
Tougher Than Leather 


| (Profile, 1989) 


It takes strength to look this good.” 


By PETER TRAVERS 


XXX 


STARRING 
Vin Diesel, Asia Argento 
DIRECTED BY 


Rob Cohen 


Blue Crush 


STARRING 
Kate Bosworth, Michelle 
Rodriguez and Sanoe Lake 


DIRECTED BY 


John Stockwell 


NE OF THE TWO MOVIES 
pictured on this page is just as 
dumb as it looks. Give up? It’s 
XXX, which is exactly what 
it seems to be: James Bond for 
short attention spans, and no less fun for that. 
This high-gloss pile driver cares nothing for 
character, buildup or wit, just the next thrill, 
the next babe, the next chance for star Vin 
Diesel to bust his ass on a stunt. XXX will be 
huge, and double that for Diesel. The guy 
talks like he gargles with glass, but he’s a dy- 
namite screen presence. How’s his acting? 
Sheesh. Acting would only get in the way. 
Diesel plays Xander Cage, an extreme- 
sports athlete recruited by National Security 
Agency biggie Augustus Gibbons (Samuel L. 
Jackson) to infiltrate a Russian gang in 
Prague. Led by Yorgi (Marton Csokas) and 
his lover Yelena (Asia Argento), the gang is 
bent on - what else? - destroying the world. 
Xander has no training to stop them. He 
previously spent his days pulling such stunts 
as stealing a senator’s Corvette, base-jumping 
the car off a bridge and selling the video for a 
quick buck. Agent Gibbons tests Xander fur- 
ther by dropping him into a Colombian co- 
caine plantation, from which Xander escapes 
ona motorbike while dodging heli- 
copter gunfire. “I live for this shit,” 
says Xander, which 
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just about sums up the appeal of this movie. 
In Prague, Agent Xander - now christened 
Triple X for the trio of X’s tattooed on the 
back of his neck - finds more trouble, includ- 
ing a fling with Yelena, who comes at him in 
spike-heeled boots, sticks her tongue down 
his throat, asks him if he 
likes it and then tells him 


Diesel is fully cocked 
for Argento, the spy 
who shags him. 


that’s all he’s going to get. Argento, bless her, 
gives the role a slinky, teasing perversity rare 
in PG-13 movies. But even after Xander beds 
amore available babe (“The things I’m gonna 
do for my country,” he quips 007-style) it’s 
clear that sex isn’t the fuel driving the script 
by Rich Wilkes (The Jerky Boys: The Movie). 
Action is, and director Rob Cohen (The Fast 
and the Furious) loads the film with pow: Xan- 
der surfing down a banister on a tray, Xander 
snowboarding down a mountain in front of 
an avalanche. There’s even Xander facing the 
ultimate terror, given his intel- — 
lectual capacity: a rehearsal of 
Don Giovanni at the Prague State 
Opera. “That’s cruel and unusu- 
al,” he tells Gibbons. It’s hard to 

hate a movie, even one this 

droolingly crass, that knows 

how to laugh at itself. 


“BLUE CRUSH” LOOKS LIKE A BOOBS- 
and-surfboards movie — not that there’s 
anything wrong with that. But this one has 


something extra. For starters, the source ma- 
terial is a smart Outside magazine article, 
“Surf Girls of Maui,” by Susan Orlean. And 


director John Stockwell and co-screenwriter 


Which one of 

these flicks is 

as dumb as it 
looks? 


Kate Bosworth, Michelle Rodriguez and Sa- 
noe Lake (from left) are Hawaiian surf girls. 


Lizzy Weiss have adapted that article without 
leaving all the smarts out. Sure, the plot is 
basic: Can Anne Marie (the beauteous Kate 
Bosworth) overcome her fears of crushing 
her head on blue coral and take on the big 
boys at Hawaii’s Pipe Masters surf competi- 
tion? Will her surfer friends, Eden (Michelle 
Rodriguez) and Lena (Sanoe Lake), hate her 
if she marries a rich football hero (Matthew 
~ Davis) and gives up her dream? 

Stockwell shows the grit of 
the women’s jobs as hotel maids 
(toilets, vomit and used con- 
doms all get their moment) and 
what it takes for a woman to 
succeed in this brutal sport. The 
surfer subculture seeps into the film and an- 
chors the performances. Bosworth is a star in 
the making, but even she can’t outshine the 
surfing footage, which is flat-out spectacular. 
For the killer waves, stunt doubles step in 
(one of Bosworth’s is aman). But what you're 
seeing is the thrilling work of camera opera- 
tors who rode into the crush on boogie boards. 
To quote Vin Diesel, “I live for this shit.” 


Simone 


Al Pacino, Winona Ryder 
Pacino plays a film director who creates 
the ideal actress; She's digital! 


YNTHETIC CELEBRITIES ARE NOTH~- 
S ing new — look at Anna Nicole Smith. 

But an actor created completely by a 
computer? Now that’s fresh, if you don’t 
count last summer’s Final Fantasy, a flop in 
which digital actors looked . . . well, digital. 
Simone doesn’t seem fake, but she’s soft- 
ware all the same, booted up by an Oscar- 
winning director, Viktor Taransky (Al 
Pacino), whose career is going south. 

Viktor needs to act fast. His flesh-and- 
blood star Nicola Anders (Winona Ryder in 
a deliciously nasty cameo) has walked out 
on his film. He’s been fired by a studio head, 
Elaine (Catherine Keener), who happens to 
be his ex-wife and the mother of their 
fourteen-year-old daughter, Lainey (Evan 
Rachel Wood). So Viktor creates beautiful, 
blond Simone at his computer console - 
hair, voice, eyes, the works. He tells the other 
actors in the film that Simone works alone. 
They buy it. So does the public: Simone is 
soon a star. She’ll agree to TV interviews, 
but only on tape. She is not a diva - ask her 
to do a nude scene, you'll get no argument. 
Viktor is back on top; that is, until tabloid 
reporter Max Sayer (Pruitt Taylor Vince) 
starts snooping around. The joke’s on Vik- 
tor. Max doesn’t think Simone is a hoax; he 
thinks Viktor has murdered her. 

Simone has something most summer 
movies don’t: an idea. Writer-director An- 
drew Niccol, who spun a similar story about 
dehumanization in his script for The Tru- 
man Show, gets this Hollywood satire off to 
a rousing start. But the middle flattens, de- 
spite Pacino firing on all cylinders. And the 
end just nose-dives into something silly 
and, worse, sentimental. The computerized 
Simone is a marvel, though the techies had 
help from actress Rachel Roberts (no fair 
saying how much help). Niccol doesn’t just 
make his point about the death of authen- 
ticity in today’s Hollywood, he hammers it 
home until the movie collapses. But give 
this to the guy: He gets in a few good licks. 


‘RoflingStone.com 


Check out Peter Travers’ movie reviews in 
streaming video on RollingStone.com 


One Hour Photo 


Robin Williams, Connie Nielsen 
Patch Adams gets a stake in the heart as 
Williams goes quietly, artfully psycho 


Robin Williams to play Sy Parrish - Sy 
the Photo Guy to his customers ~ as the 
monster at the mall. Going the psycho route 


I: WOULD HAVE BEEN EASY FOR 


is a ham actor’s dream. But 
Williams, following the 
spare lead of director Mark 
Romanek (the video whiz 
bringing a striking style to 
the film), gives a perform- 
ance that is riveting in its 
recessiveness and, as a conse- 
quence, is truly, deeply scary. 

Sy blends in with the anti- 
septic surroundings at the 
Sav-mart where he works. 
Quiet, anal, meticulous, he 
goes about his business. And 
Romanek goes quietly, anally, 
meticulously about the busi- 
ness of watching him. For 
the transparently lonely Sy, 
people’s photos are personal. 
He connects to the photos he develops, 
none more so than those of the Yorkins - 
wife Nina (Connie Nielsen), husband Will 
(Michael Vartan) and their nine-year-old 
son, Jakob (Dylan Smith). A quick, chilling 
shot of Sy at home - it’s as white and ster- 
ile as the mall - shows his wall covered with 
photos of the happy family. Then Sy comes 
upon a photo of Will that tips the balance of 
his relationship with the Yorkins. It’s ex- 
plosion time, as Sy invades their house and 
crosses the fragile line that held his emo- 
tions in check. 

Williams handles the gradations of Sy’s 
madness with subtle skill - we’re a long way 
here from the soppy excesses of Patch Adams 
and Bicentennial Man. Sadly, Romanek’s 
script settles for facile psychological profil- 
ing in the final third of the film, reducing a 
complex character to a trite case history of 
abuse and dysfunction. Until then, One 
Hour Photo strikes a nerve. And even when 
the lights of inspiration flicker in the film it- 
self, Williams remains electrifying. 


BOO! 


Eddie Murphy Gets Shut Down: 
“The Adventures of Pluto Nash” 


WARNER BROS. REFUSED CRITICS AN ADVANCE 
look at this farce with Eddie Murphy as a night- 
club owner on the moon, circa 2087. | should be 
pissed. Funny thing is, | feel grateful, very grateful. 


Eastwood Strikes Out: “Bloodwork” 
IT DOESN'T SOUND BAD. CLINT EASTWOOD 
plays an FBI profiler who has a heart attack , gets 
a transplant and comes back two years later to 
nab the killer of the young mom whose heart 
he's carrying. But Bloodwork is bad — oh, lordy, 
yes, it is. It’s commendable that Eastwood, 72, 
isn’t vain about acting his age. Still, since winning 
the Oscar for 1992's Unforgiven, Eastwood's 
directing work — with the exception of the 
underrated A Perfect World and the risky Bridges 


. of Madison County ~ has been fair (Space Cow- 


boys) to middling (Absolute Power, True Crime) to 
worse (Midnight in the Garden of Good and Evil). 
Bloodwork, adapted clumsily from Michael Con- 
nelly’s novel, has two speeds: rushed and lazy. 
This leaves fine actors — Anjelica Huston, Jeff 
Daniels — stuck in a whodunit you can figure out 
from the trailer. From Eastwood, you expect 
more than a rote thriller with tired blood. 


Vital signs low: Eastwood with doc Huston 


trow and Eckhart, the modern love 


POSSESSION 


ITERARY CRITICS WORKED UPA 
[= over Possession, A.S. Byatt's 
1990 novel about two modern 
academics who work upa lather when 


they discover the secret 
love letters of two Vic- 


scholarly prose into 
panting screen images. 

Possession on film had all the mak- 
ings of a disaster. Then Neil LaBute de- 
cided to direct it and to collaborate 
onthe script with David Henry Hwang 
and Laura Jones. Yes, that Neil LaBute, 
the hard-core moralist who gave us In 
the Company of Men, about two guys 
who fuck a deaf girl over, and Your 
Friends and Neighbors, about two cou- 
ples who fuck each other over It's true 
that LaBute went a little softer with 
Nurse Betty — if you don’t count Mor- 
gan Freeman and Chris Rock scalping 
that guy at the beginning — but Pos- 


session called for delicacy in delineat- 


Did the 


A tale of forbidden love: 1859 and now 


ing the clash between the romantic 
past and the raunchy present. 

You expect LaBute to ace the mod- 
ern part of the story — he doesn’t. Even 
with Gwyneth Paltrow 
-a crisp Brit accent in 


tori ts. It w, Hy . lace — as Maud Bailey, 
darioraninier Victorians aa seatiae in oe 
would eventually try have hotter torian poet Christa- 
to transform Byatt’s sex? bel LaMotte Vennifer 


Ehle). And even with 
LaBute regular Aaron Eckhart as 
Roland Michell, the brash American 
(British in the novel) who knows all 
about Randolph Henry Ash'(Jleremy 
Northam), the poet laureate to Queen 
Victoria. It's Roland who finds the let- 
ters that suggest Randolph — known 
for poems dedicated to his wife - was 
having it on with Christabel. And that 
Christabel, though involved in a les- 
bian relationship with her friend Sa- 
bine (Elodie French), may 


Victorian sinners 
Jennifer Ehle and 
Jeremy Northam 


have had a love child with Randolph. 
Jeez, those Victorians. That's the 
thing with Possession: The alleged 
prudes stir up all the heat. As Maud 
and Roland retrace the steps of Chris- 
tabel and Randolph's affair in 1859, a 
spark is supposed to ignite between 
the cool academics. LaBute and cine- 
matographer Jean Yves Escoffier do a 
remarkable job showing the two cou- 
ples practically breathing the same air. 
With one camera swipe, Maud and 
Roland enter a bedroom just as Chris- 
tabel and Randolph exit. 
But despite the good efforts of Pal- 


story pales beside its predecessor. 
Ehle, an actress of dazzling grace, and 
Northam, an actor born for Byronic ro- 
mance, bring real fire to their roles. Did 
the Victorians have hotter sex than we 
do? You bet, says this movie, Made in 
an era of casual screwing, Possession 
aches for a time when secret lovers 
could turn their passion into unbridled 
poetry. Maud and Roland's search for 
an unknowable past makes for a 
haunting literary detective story, but 
LaBute pulls off a neater trick in Pos- 
session: He makes language sexy. 


Modern lovers 
Paltrow and Eckhart 
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fimerica’s Technical College 


2500 Post Rd. Warwick, RI 02886-2251 


»? The WT Schoo 
© 8 Studio Facility 

} 9 2Mo. Training 
© Job Placement Assist 


f ) Call for Free Brochure 
800-848-9900 


recordingworkshop.com 
email: info@recw.com 740-663-2544 
455-F Massigville Rd Chillicothe OH 45601 


cic] 
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TITUTE 
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Individual training is the only 
way to leam Sound Engineering! 


1-877-27-AUDIO 
www.sae.edu 


New York, NY 212-944-9121 

Nashville, TN 615-244-5848 

Miami, FL 305-944-7494 
More than 36 Institutes worldwide 


London (0207) 609 2653 » Sydney (02) 9211 3741 
Amsterdam (020) 622'8790 Paris (1) 4811.96.96 
Singapore (65) 741 1257: Berlin|(030)498610054 


Www. neit.edu 


St VAN NTO) 
PROMOTE 
YOUR MUSIC 
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Co) ae A re) | 
PEOPLE A YEAR! 


Imagine how ae money 


a month, 
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Now, for a limited time, you can try Enzyte and save up to 40%. 


If you've ever wanted to increase 
erection size, you're not alone. 
_ Now, thanks to Enzyte, you can. 


Maximize the Pleasure Most men on the Enzyte program report 


= a an increase in erection size and fullness from 12 to 31%, with an 
= — average reported increase of 24%. Additional benefits of Enzyte 
= geod a include increased sexual virility, energy, and stamina. 


How Enzyte Works Enzyte is a natural Vasodilator, that is, it stimulates 
blood flow to enhance engorgement during arousal, creating larger, 

| fuller erections for a more satisfying sexual experience. Take two 
B Enzyte capsules daily, and within just three to four weeks, you will 
begin to see results. For maximum effectiveness, continue to take 


Enzyte for three full months.” 


Customer Satisfaction An overwhelming majority of our customers 

are extremely satisfied with the results they receive from Enzyte. | 
In fact, 82% of all customers who try Enzyte choose to purchase 

it again! 

Now, for a limited time you can try Enzyte and save up to 

40%. Simply fill out the mail-in form, call us toll free at 
1-866-436-9983, or visit enzyte.com. 


the pleasure 


1 Please Print RoSt0702 | | 
1 | Name Phone ( ) i | 
Address Apt. | 
City State Zip i 
11 MonthTrialSupply ..... . ia an ners $ 69.95 
:| Full 3 Month Enzyte Program (Regularly $239.95) ... $ 149.95 | 
7 Month Enzyte Supply’ (Regularly $349.95) ..............0.5. $199.95 |! 
‘Full 3 month program plus 4 month maintenance supply H 
Certified Pack and Ship Process (GPSP™) ...............s..s-00005 $ 14.95 i 
i + Secure Lock System” Assures Confidentiality Canadian orders add $10.00 | | 
3 A i * Sterile Pack Insures No Package Tampering All other international | § H | 
* Sales Tax (applicable to each state) orders add $15.00 { 
{| + Expedited Rush Shipping: Product Guaranteed H 
™ + | to Ship Within 48 Hours of Received Order Total Enclosed § Ht 
ENZYT. a oto 
(SufffagiuiM aSOIAS) capsules — 
{| Method of Payment: [IMC (i VISA [) Am.Ex. 1 Disc. [4 Money Order 
the effective, reliable way to | Creat Card Number Se EDA 
natural male enhancement || Signature - 


i ‘Send Money Orders to: Life! e-Order Processing, Building Box 42635, Cincinnati, OH 45242} 


- “Study results based on customer response, **Individual results may vary. : 
Truth in Advertising: Lifekey Healthcare, Inc. supports and encourages truth Enzyte is not a contraceptive and will not aid in the prevention of sexually transmitted diseases. 
in advertising, and full disclosure of all advertising'claims. We will continue to 


defend consumer rights and demand the same from all advertisers. Lifekey Healthcare, Inc, Cincinnati,OH © 2002, Lifekey Healthcare, Inc. All rights reserved. RoSto702 


HEALTH/BEAUTY 


PENIS Enlargement.net: FDA Approved 
Vacuum Pump. Gain 1-3 in. Permanent, 
safe. Free brochures Dr. Joel Kaplan 619-299-HUGE 


TAN_AT HOME! ! 
a SUNVISIONe Wolffe 
Tanning Beds 
BUY DIRECT & 
SAVE UP TO 50% 
UNITS AS LOW. AS.$599. 
HOME DELIVERY 
FINANCING AVAILABLE 


Guaranteed BEST Price 
24nrs a day 7days awk. 


HOME VIDEO 


FREE PARTYLINE 
1-775-533-1111 
Only Reg. USA LD. Apply 18+ 


CASUAL SEX DATELINE 
Men get 30 min. FREE w/code 9935 
Always FREE for Women. 
Call 1-888-465-4588 for your local # 18+ 


TRY. 
"FREE! 4 
USE FREE TRIAL CODE 1145 


www.Livelinks.com 
300 U.S. Cities GHATLINE, 
CALL TOLL-FREE TO FIND YOUR LOCAL HUMBER 


1-888-245-4545 


Sexy Girls Want It Now! 
Call 1-877-644-LOVE (5683) 
For your local number 
Enter FREE Trial Code: 3363 


WWW.ENTERTAINMENT 


BI-CURIOUS? 
www.kipcam.com 


Topless Lolitas 
Girls at topless French & Brazilian beaches 
in hundreds of video clips! 
www.brazilvideo.com 


PERSONALS 


Meet Local Singles. 
Call 1-888-245-4545 for your local 
Livelinks Chatline number. 
Enter FREE trial code: 100. 18+ 


TATTOOS 


PHONE 
ENTERTAINMENT 


1-800-735-5243 


SLUTTY H.S. SENIORS! 
FLY BLACK SCHOOLGIRLS! 1-800-666-4188 
HORNY HOUSEWIVES! 1-800-470-2878 
Asian Sluts Luv Bangee Bangee 1-800-741-7548 
Bang Beaver’s Mom - Old Sluts! 1-800-436-6477 
HORNY GAY FRAT BOYS! 1-800-963-2697 
Chicks w/D*CKS! 1-800-439-8242 18+, 299/mn 


1-800-BAD-GIRLS 
TRY A SAMPLE RIGHT NOW! 
Adults 18+ Only. From 99¢ Min. 


Ny; . FOR THE 
4) LIFE 

OF YOUR 

TATTOO 
tatloogo00.com 


RECORDS, TAPES 
& CD’S 


FREE CD/CASSETTE CATALOG, LOW 
prices, Barry Publications, 477 82nd Street, 
Brooklyn, NY 11209 
www.barrypublications.com 


VIDEOS 


49¢ REAL SEX CONNECTIONS 49¢ 
1-800-620-4449 18+ 1-900-484-8899 


HORNY TRANNY SLUTS! 800-940-6164 
DO YOUR BEST FRIEND'S MOM! 800-881-2486 
TEEN SLUT Next Door! 800-429-1339 18+,199/mn 


1-800-219-4FUN 
-69¢min. 18+ -69¢/min 


Adultery Wives 1-800-815-0269 

Very Young Girls 1-800-644-0147 

Shemale Sex Live 1-800-887-4769 

Horny Bi-Sex 1-900-993-7161 

Sexually Aggressive Girls 800-430-4222 
18+ 2.50/4.99 min $3.99 connect 


Be Gay! 
1-800-998-MALE $1.50/Min V/MC 
1-900-988-4500 $1.49/Min, 18+ 
customer service 1-888-283-3331 


OSVS Bizarre Sex Videos! 
Shocking Kinky Uncut! Call for a FREE 
XXX Catalog 18+ 1-800-864-4988 
Shop online at www.onestopvideoshop.com 


TICKETS 


All NY/NJ Events and Concerts, 
Elton John/Billy Joel, Allmans, all NY 
theater, Lion King, Aida, Producers 
mc/visa: (203)869-0060 www.tkt.com 


CONCERT TOURS NATIONWIDE! 
ALL SPORTS - ORDER ONLINE 
301-927-8000 www.ticketfinders.com 


Please Note: Nearly all of the services listed 
below involve charges or fees which will 
appear on your phone bill. The following ads 
are Intended for Adults use only. 18 + Please. 
Local, LD & Int'l phone rates may apply 


BORED HORNY HOUSEWIVES 
Real Conversations with Real Women 
800-261-3003/900-656-0400 
18+as low as 1.99/mn 
CHEAP 99¢ PHONE SEX! 800-659-2992 
Intimate “Connections” w/Horny Girls! 800-611-1313 
Horny Sorority Sluts! 800-801-8650 18+,099/mn 


CHEAP SLUTS, LIVE10N1 
1-800-831-TINA $1.70 min. 18+ 


EROTIC ENCOUNTERS 
Phone sex that feels as good as the real 
thing. 1-800-257-3144 mc#1834 18+ 


EXPLICIT ADULT TALK 
1-900-GET-STONED $1.99 per min. 
1-800-345-TALK 99¢ per min.(cc) 

Ladies FREE 1-800-971-TALK 
SINGLES.com FREE to search 


TELEDATING 


-69¢_ HOTCHEAPSEXYTALK .69¢ 
1-800-443-5678 18+ 900-993-1456 


BI CURIOUS LOCALS! 
Live Male Phone Chat 
Call 1-888-272-7277 for your local # 
FREE w/code 2275 or call 
1-888-MANLINE 99 cents/min. 18+ 


FREE HOT FUN PARTYLINE 
1-310-949-4215 
FREE GAY CHAT LINE 
1-310-949-4526 
nrml Id as low as .05 min/ 18+ 


[REAL DOCTORS, REAL RESULTS! 


DOES SIZE 
REALLY MATTER 
TO YOUR LOVER? 


MORE THAN YOU 
CAN POSSIBLY IMAGINE... 


ut the Penis Enlargement Method 
you choose matters even more! 


DOCTOR’S BREAKTHROUGH PILL 
ACTUALLY INCREASES PENIS SIZE! 


The genius behind MAGNA-RX+ is Dr. George 
‘Aguilar, MD, a Board Certified Urologist who 
has treated over 70,000 patients with erectile 
problems. He is a member of both the College 
of Urology and the Society of Urology, and the 
director of 46 urologists. He is also past-presi- 
dent of his State Society of Urologists. Over 7 
years of research and testing, Dr. Aguilar made 
the amazing discovery that is now known as 
MAGNA-RX+: 2 powerful, 100% natural, 
Penis Enlargement Formula. 

By using this proven formula daily, his patients dramatically increased 
thei nek size by 2°, 3°, even 5* in only a few short weeks. And, 
best of all, MAGNA-RX+'s breakthrough herbal formula is 100% 
natural and safe, with no known side effects, There is absolutely no 
prescription necessary. 


= 


NO MATTER WHAT SIZE YOU ARE NOW... 
YOU CAN BE MEASURABLY BIGGER! 
No, it doesn’t happen overnight — but use this amazing 
new sex formula as instructed and within a few weeks 
you'll notice remarkable additions in length and girth 
Within months the results will be astonishing — to you 
and your partner. MAGNA-RX+ works right down to 
the cellular level so that your penis makes more of itself 

- and that makes you more of a man. 


ENJOY “ORGASMIC THRUST ACTIVATION”! 
This powerful formula stimulates all aspects of penis 
function. It promotes cell development to stimulate 
growth. It produces more powerful erections more often. 
Itimpacts upon the quality of climax, producing stronger 
more deeply felt sensations. But most important, when 
used as directed, it initiates continuing penis growth in 
both length and thickness, Obviously, every man should 
be using MAGNA-RX+ on a daily basis. 


YOU DECIDE HOW BIG YOU WANT TO BE! 
Dr. Aguilar is very emphatic when he says that regular 
daily use of his formula as instructed is vital to your suc- 
cess. Keep going until you reach the size that satisfies 
you and your partner. MAGNA-RX+ will work for you. 
Call toll-free or mail your order and we'll discreetly ship 
Dr. Aguilar's breakthrough formula. 


NOTHING ELSE TO BUY EVER AGAIN! 


The MAGNA-RX+ Formula is so powerful, 
so effective, so complete, we 100% guar- 


EE 
THE DOCTOR BEHIND MAGNA-RX+ 


antee that you will NEVER have to pur- 

chase any more than the 60-day supply 

induded in this special offer. We focus on 

getting the best results, as quickly as pos- 

sible. That is the secret of our success! 

With the MAGNA-RX+ System, you 

can skyrocket 2", 3", even 5" in 60 

days or less - with nothing else to buy i 

ever again. — 


BUY 1, GET 1 FREE (A $60 SAVINGS!) 
If you're ready to become the biggest man you can be, then 
order your supply of MAGNA-RX+ today. See for yourself, 
What thousands of satisfied men (and their lovers) have 
already discovered: MAGNA-RX+ is the world’s #1 best- 
selling Penis Enlargement Formula for one very simple 
reason: IT WORKS & NOTHING ELSE CAN COMPARE! 
Need another reason to try MAGNA-RX+? How about 
50% OFF our regular price! MAGNA-RX+ normally 
retails for $59.95 for a 30-day supply, but if you order now, 
we'll include a second month's supply absolutely 
FREE! \magine being able to increase your penis size up to 
5 full inches for less than a $1.00 a day! 


MAGNA-RX+ Penis Enlargement System ....$59.95 
A FULL 60 DAY SUPPLY 
ADD $6.95 S&H * RUSH $2 EXTRA ¢ FOREIGN ADD $10 
Charge it VISA * MASTERCARD » AIMEX ¢ DISCOVER 
include card number, expiration date & signature 


CALL 1-800-227-0009 « FAX 1-480-905-0164 
Order 24 hours a day, 7 days a week. 
Credit card & fax orders specify Dept. # below. 


Send to: RIGHT CHOICE PHARMACY DEPT. Rs082 


Post Office Box 10132, Van Nuys, CA 91409-0132 


PHONE 
ENTERTAINMENT 


FOR A GOOD TIME CALL MONA 
LIVE! 1-800-593-MONA V/MC/CHECKS 18+ 


FREE! FREE! 
Live Chat Lines 
1-775-533-8320 Straight 1-533-8390 Gay 
only normal LD tel rates 18+ 


.69¢/Min. GET OFF NOW .69¢/Min. 
SEXY, KINKY, DOMINANT WOMEN 
1-800-889-2444 18+ 1-900-336-9700 


Horny Old Women - Be My Boy Toy! 1-800-906-5565 
Horny Hispanic Schoolgirls! 1-800-801-8609 
Madame Franchesca - DOMINANT! 1-800-801-8658 
Black School Sluts! 800-859-3999 
Well Hung "Girls"! 1-800-595-9228 18+, 199/mn 


.49¢/Min. HOT SEXY SLUTS .49¢/Min, 
1-800-625-EASY 18+ 1-900-388-7788 


1-800-642-LISA, Lisa's Opening 
Live 1-on-1, $1.79/min. 18+ 


LIVE ONE-ON-ONE. WILD women want to talk 
to you now! Major credit cards. $2 per min. 
5 min. minimum. Over 18 only! 1-800-822-GIRL 


LIVE SEXUAL FANTASIES 
1-800-807-6338 


LOOSE LIPS LIVE 1-ON-1 
18+ 1-800-3-TEAM69 cc/checks 


NEVER TRIED PHONE SEX BEFORE? 
Let us be your first! Low intro rates, 
1-800-358-6061 mc#2141 18+ 


SEXY YOUNG GIRLS 69¢/min. 
800-344-2286 900-772-1225 


Tender Young Girls 1-800-791-2633 

Sexual Kink 1-900-993-9609 

Shemale Girls 1-800-877-9453 

Amateurs Sweet/Playful 1-900-993-0082 

Sex Starved Wives 1-800-785-4676 
18+ 2.99/599 min $3.99 connect 


18+ 


1-800-218-6969 
1-800-670-5425 
1-800-971-6969 


NAUGHTY HOUSEWIVES 

BI-SEXUAL COLLEGE GIRLS 
SUBMISSIVE YOUNG GIRLS 
HARDCORE DOMINATION 1-800-905-9388 
WILD SWINGERS NEAR YOU 1-800-938-5674 
GAY OR JUST CURIOUS? 1-800-291-2232 18+, $299/IMIIN. 


1-800-WIFE-CHAT 
BORED HOUSEWIVES LOVE TO BE NAUGHTY 
18+, 199/MIN, 


HOT SEXY LOCAL BABES! .69¢/MIN. 
1-888-335-SEXY 18+ 1-900-737-4999 


HORNY LOCAL GIRLS! 69¢/MIN 
1-800-990-HOTT 18+ 1-900-328-7110 


HORNY NASTY BABES! 99¢/MIN. 
1-800-818-WETT LIVE 1 ON1 1-900-884-2800 


“Come” Visit the Secretarial Pool! 800-801-8608 
Horny Strippers Want Afterwork SEX! 800-695-2385 
THE SEX RANCH! 800-308-9453 18+, 099/mn 


SEXY YOUNG HORNY GIRLS!69¢/MIN 
1-800-770-0069 18+ 1-900-328-8989 


Best Friend's Teen Slut Sister... 1-800-474-8272 
Blonde, Dumb Euro-Teen Sluts! 1-800-340-2385 
My Husband likes to watch... 1-800-652-4688 
Asian Schoolgirl Sluts! 1-800-852-9294 
Mom'saSLUT! 1-800-852-8385 18+, 199/mn 


Daddy's Lil’ Teen Slut! 

NYMPHO BLACK SLUTS! 
BORED HOUSEWIVES! 800-688-2616 
Mistress D! Obey now Slave! 800-677-9015 
Horny Gay Boyz! 800-292-9029 18+, 199+/mn 


For Adve: Information call 


1-800-442-9220 


800-325-1759 
800-501-6130 


82° 
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SCIENTIFIC RESEARCH! 
Scientific research has discovered a new herbal formula that 
generates signifcant increase in penis length and diameter by 
stimulating the natural production of growth hormones and male 
sex hormones known as androgens. Androgens when combined 
with growth hormones influence the development of the male 
reproductive system, especially the penis. 


DESCRIPTION 

The formula is presented in capsule form and is 100% pure herbal 
in content. It is a secretagogue by function and generates 
significant increase in penis length and diameter by stimulating 
the production of human growth hormone and male sex hormones 
known as androgens. It results in a usual growth rate of 1 inch 
per month in length. Average results are reported as 1-3 inches 
gained over a time period of 3 months including an increase in 
width of up to 50%. 


HOW ANDROENLARGE WORKS: 


The formula is hormonal in function. It causes the body's pituitary 
gland to release human growth hormones, while stimulating the 
testes and adrenal glands to secrete male sex hormones known as 
androgens directly into the bloodstream. Androgens are a group 
of male sex hormones that influence the development of the male 
reproductive system, especially the penis. The theory behind the 
formula is to causa the body to reproduce the elevated hormone 
levels present during puberty. During puberty the penis experiences 
a growth of 5-8 times. Studies indicate that a man's penis size is 
directly related to the length of their puberty. The longer puberty 
lasted the longer the penis. Androenlarge recreates these elevated 
hormone levels and maintains them so the penis will start to regrow. 
Increases of up to 1-3 inches have been achieved. 


MEDICINAL INGREDIENTS 


The formula consists of five ingredients. 


1. TRIBULUS TERRISTRIS 


Tribulus Terristris also known as puncture vine is an herb used in 
Indian Ayurvedic medicine. Tribulus stimulates the pituitary gland 


What Your 
Lover Would 
Never Tell You 
to Your Face! 


The Answer — Size Does Matter!!! 


to secrete luteinizing hormone (LH) directly into the bloodstream. 
Luteinizing hormone triggers the testes to produce the testicular 
androgen, testosterone. 


2. HORSE CHESTNUT SEED EXTRACT 
Horse Chestnut Seed Extract is a widely prescribed medicine in 
Europe. This extract contains active saponins called escins. 
These compounds stimulate the pituitary gland to release the 
hormone called adrenocorticotrophic hormone (ACTH) directly 
into the bloodstream. This hormone in turn triggers the adrenal 
cortex to produce adrenal androgens including 
dehydroepiandrosterone (DHEA). 


3. SCOTCH PINE TREE POLLEN 
Scotch Pine Tree Pollen is found to be a natural source of the adrenal 
androgen called androstendieone. This hormone is a direct precursor 
to testosterone. Regular ingestion of this herb has been shown to 
increase androgen levels significantly. 


4. MUCANA PRURIENS 

Mucana Pruriens contains the amino acid called L-dopa. This herb 
has been shown to increase testosterone and growth hormone levels. 
L-dopa is converted to dopamine in the body which inhibits the 
production of prolactin from the pituitary gland, which then causes 
more testosterone to be produced. Dopamine is also associated with 
growth hormone release. A 1976 National Institute of Aging study 
found that administration of L-dopa to patients over 60 years of age 
resulted in a dramatic increase in growth hormone levels. 


5. CHINESE WOLFBERRY 

Chinese Wolfberry has been shown to facilitate the conversion of 
human growth hormone (HGH) into insulin growth factor- I (IGF- 
1). IGF- Lis the hormone responsible for the growth and development 
of the body's connective tissues. The penis is made of collagen and 
is surrounded by a layer of fibrous connective tissue. Wolfberry by 
helping to keep blood glucose levels low promotes the conversion of 
HGH to IGF- I in the liver and stimulates the growth of these 
connective tissue cells. 


WHEN WILL YOU SEE RESULTS? 
With Androenlarge most men start to see results in 3-4 weeks. The 
average increases are one (1) inch per month in length and a 50% increase 
in width if taken for our recommended three (3) months. A harder 
stronger erection also results for most men when taking Androenlarge. 


To order by phone call 1-800-369-4699 
24 hours a day 
Order by fax at 1-517-321-7465 
Over the web at - www.androenlarge.com 


Natural Androenlarge 
Capsules — the ONLY Penis 
Enlargement Capsules 
That Really Work! 


GUARANTEE 
ANDROENLARGES®. is in pill form and is made of 100% pure 
herbal formula that is natural, safe, permanent and has no side 
effects. It results in a growth of up to | inch per month over a time 
period of 3 months. It is a safe alternative to expensive pumps or 
dangerous surgery, and is unconditionally guaranteed to work. If 
for any reason you feel that it is not working for you, just send back 
the empty bottle or the unused product and we'll give you a complete 
refund-no questions asked. Therefore in order to achieve the penis 
size and diameter that you always desired then please respond to 
the order form below. 


Increase Your Penis Size Today! 


r Order Form 

l Please mail this form with your check or money order, 

I payable to: 
Lansing Laboratories 

l 422 Elmwood #2-A 

| Lansing, MI 48917 

| All Orders are CONFIDENTIAL 


I] Ship to: (please print clearly) 


Name 


l 
l Address 


| ov ST Zip 


Telephone Number Fax Number 


Credit Exp. Date OVISA/MC/AmEx/Discover 


Check or Money Order Enclosed QCASH 


Signature 


Bottle(s) of ANDROENLARGE® §, 
60 caps/bottle=1 month supply 
Ist bottle $59.95 
Add’l bottles $49.95 ea. 


Shipping &Handling §. 
($2.95/bottle) 


Prices Including 
Shipping & Handling 
1 Bottle - $62.90 
2 Bottles - $115.80 

3 Bottles - $168.70 | Total $ 
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Hot List 


You wanted the best? You 
got the best. RS editors 


ick the hottest albums, 
ngles and videos. 


THE STROKES, 
“SOMEDAY” VIDEO 
Finally, a video that proves 
what we already know 
from too many nights on 
Avenue A: They drink, 
they smoke, they smile 
and pout. And Julian 
doesn’t wash his hands. 


PRODIGY, “BABY’S 

GOT A TEMPER” 

An awesome mess of 
pyschotronic guitar, punk 
attitude and hip-hop swag- 
ger. Your move, Trent. 


BRITNEY SPEARS, 

“BOYS (CO-ED REMIX)” 
If it makes you feel grown- 
up, go ahead and pretend 
you don’t like it when she 
says, “Get nasty.” 


MARIANNE FAITHFULL, 
KISSIN TIME 

Worth it for the Beck 
cover, the Jarvis Cocker 
disco-cabaret song and 
Faithfull’s scary, seductive 
croak of a voice. 


AMERIE, “WHY DON’T WE 
FALLIN LOVE” VIDEO 


Answering the questions 
“Can she be any cuter?” 


College Radio 


SONIC YOUTH 4 
Murray Street ~ occ 


2) THE FLAMING LIPS \ 


Yoshimi Battles the Pink Robots ~ \ 


3) THE VINES 
Highly Evolved ~ cariro. 


4 GUIDED BY VOICES 1 
Universal Truths and Cycles ~ maraooe 


s S 
s 


j 


Top-selling albums 
for the week 
ending August 
4th, 2002, at 
Orpheum, Seattle 


e 
BETH ORTON 
Daybreaker ~ asreaiwerns 


5 DEATH BY CHOCOLATE 
Zap the World ~ serser 


THE FLAMING LIPS 
Yoshimi Battles the Pink Robots - 
WARNER 8205. 


Top 40 Albums 


The media 
off: The fir: 
| amilliona 


Bruce Juice 


veteran artist with no video or Dr. Dre beats. 


1 | mam BRUCE SPRINGSTEEN | {9 |21 JOHN mayer 
The Rising - cowmsia Room for Squares ~ awaet/cowumia 
| 20 18 VARIOUS ARTISTS 
Irv Gotti Presents the Inc, — suroee inc 
| 2i 16 STYLES 


‘A Gangster and a Gentleman - 
RUFF RVDERS/INTERSCOPE 


AEROSMITH 
O, Yeah! Ultimate Aerosmith Hits ~ 


cowumala 


BOYZ Il MEN 
Full Circle - anista 


blitz around The Rising has paid | 
st week's sales of more than half 
re particularly impressive fora | 


6 SUPERDRAG 
Last Call for Vitriol - arena rock 3 


BRUCE SPRINGSTEEN 
The Rising ~ co.umaia 


7 ~+BETH ORTON 


Daybreaker ~ asteauwenks 4 


FCS NORTH 
All MVMNT Brings - eacirico 


8 DJ SHADOW 
The Private Press - mca 5 


UGLY CASSANOVA 
Sharpen Your Teeth - suo Por 


9 SPARTA 
Wiretap 
Scars = 


GUIDED BY VOICES 
Universal Truths and Cycles ~ a 


DREAMWORKS 


DJ SHADOW 


The Private Press - mca 


MAKTUB 
Khronos ~ 05514 


10 JASON LOEWENSTEIN 


At Sixes and Sevens - sus Pop 


RED HOT CHILI PEPPERS 
By the Way - warner aos 


Copyright © 2002 CMJ Networks 


PIXIES 


Pixies - spinaer 


MTV's Top Five Videos 


The most-played clips on the music network 


2 


NELLY 
“Hot in Herre” 


EVE FEATURING ALICIA KEYS 
“Gangsta Lovin’ ” 


IRV GOTT! PRESENTS THE INC. 
“Down 4 U” 


SYSTEM OF A DOWN 
“Aerials” 


AVRIL LAVIGNE 
“Complicated” 


Boyz li Men may have helped invent the 
modern boy band, but right now they need a 
hit single. Their latest tumbled forty-four per- 
cent In its second week, with sales of 40,592. 


KENNY CHESNEY 
No Shoes, No Shirt, No Problems - ana 


COUNTING CROWS 
Hard Candy ~ cerren 


SHERYL CROW 


C'mon, C'mon — aum/interscor 


FILTER 


Amalgamut ~ xersist 


02 | SEW LINKIN PARK | 
Reanimation ~ wanwex sos | 
T 
| }03 NELLY | 
| 03 | Nellyville ~ ro' eei/univensat | 
| 04) 02 VARIOUS ARTISTS 
| Now 10 - sony ] 
| 20 
05/95 EMINEM 24 | 
| The Eminem Show - 
| | AFTERMATH/INTERSCOPE | 95 |i 
01 = TOBY KEITH 
06 Unleashed = orramwores(wasuvnie) | 26 | 
| Q7| 04 DAVE MATTHEWS BAND = 
| Busted Stuff - «ca | | 
| | 27/ mam 
| 98/07 AVRIL LAVIGNE | 
Let Go ~ anista sale 
[ay AMERIE 
09 All| Have ~ cowmuia 


AUSTIN POWERS IN 
GOLDMEMBER 
Soundtrack — maverick/warner wkos 


76,416 are 
spectable 
| Def Leppai 


and “Can her shorts be 
any shorter?” with a re- 
sounding “No!” 


Temper? 
Prodigy’s got 
all you need. 


NUMBER-ONE SINGLE 
The Notorious B.1.G. Featuring 
Puff Daddy and Mase 

“Mo Money Mo Problems” 


NUMBER-ONE ALBUM 
Fleetwood Mac The Dance 


ON THE COVER 
“In hip-hop, people buy champagne 
and mansions, and when you rein- 
force the principle that people are 
free because they buy products, I 
say, ‘Fuck that.’ ” —Zach De la Rocha 
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white-label single called 
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| lease, Khia's album continues to sell steadily. 
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Ss symantec. 


Hacker from Asia. 
Hacker from Europe. 

Shopping guide to diamonds. 
Hacker from North America. 
Hacker from Africa. 


What you want to let in. And only what you want to let in. No matter what 
hour of the day it is, it's prime hacking time somewhere. Protect yourself with 
Symantec™ Norton Internet Security.” Available for PC or Mac® it keeps viruses 
out of your system, and hackers out of your private information. Is your computer 
safe? Find out today. Visit us on the web at www.symantecstore. Rae ellontis 
and run Symantec Security Check for free. 
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Now that's refreshing. 
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